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ROYAL CHORAL SOCIETY, LONDON THIRD — 
ROYAL ALBERT HALL. CHORAL SEASON. 
SOCIETY. 


Patron: His Majesty THE KING. 


Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D. ConbDUCTOR .. ry fs : .. ARTHUR FAGGE. 





There are now VACANCIES in the CHOIR for Sopranos, | a ag egos re : : We i oe meen ee. = i : 
Contraltos, Tenors, and Basses. Only those who have Goop and Contra ny ai mae . sigs we stone ech = seni is 2 2 RIE 
‘ Active Members, possessing such VOICES, EARNESTNESS, EN- 


FUL VOICES, and who CAN READ VOCAL MUSIC AT FIRST SIGHT, , as ; acaaas : 
} ] T p > . «ary. | LHUSIASM, and some READING ABILITY, will please apply by 

ve accepted, Address, The Secretary, Royal Choral Society, : t whi 
letter to the Conpucror, MemMoriat HALt, FARRINGDON STREET, F.C. 


Royal Albert Hall, S.W. : 


ROYAL ACADEMY OF MUSIC, (QUEEN'S HALL. 
TENTERDEN STREET, W a ia ta 
PROMENADE CONCERTS 


| EVERY EVENING a1 
rite Oc ER 27. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Mosr Gracious Majesty THE KING. 

President: H.R.H. Tue Duke or ConnauGurt, K.G. 

Principal: Sir A. C. Mackenzig, Mus.D., LL.D., F.R.A.M. ipies 
— THE QUEEN’S HALL ORCHESTRA 

The Academy offers to Pupils of both sexes an opportunity of receiving Conbucror - , Mr. HENRY J. WOOD. 

. thorough education in Music in all its branches, under the most 
eminent Professors. 








MICHAELMAS TERM begins Monday, September 25. Entrance rene, W. “aa SSrSanES - a ie Rear 
Examination, Thursday, September 21, at g. 30. | — See ae oe See ae nem eeanen 
SM ART SCHOLARSHIP (Femates), for Organ Playing and | 
Composition Full particulars, Usual Agents ; Chay — s Box Office, Queen's Hall : 
LISZT SCHOL ARSHIP (either sex), fi ‘omposition or Pianoforte | and of PHe Queen's HALL Oxcuestra, I.td., 320, Regent Street, W. 
Playir ROBERT NEWMAN, Manage 
GOOCH SCHOLARSHIP (either sex), for Organ Playing. PEt SS 
DA LEWIS. SCHOLARSHIP, for Connralie, and Waskoow i QUEEN'S HALL. 


Bass Vocalists, Violin and Harp. 
Last Day for Entry for above, Monday, September 4. 2 Pay - ee ee 
Prospectus, Entrance Forms, and all further information of— S YM PI 1 ( YN \ C¢ YN C E R | S 
* W. RENAUT, Secretary. ~ 
F. W. RENAU', Secretary SATURDAY AFTERNOONS 
THE ROYAL COLLEGE OF MUSIC, NOVEMBER 4, 13; DECEMBER 2, 16, 1905 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. JANUARY 20; FEBRUARY 3, 17; MARCH 


THE QUEEN’S HALL ORCHESTRA 


Incorporated by Royal Charter, 1883. 














Telegrams—“ Initiative, London.” Telephone—‘‘ 1160, Western.” 
as _ ConDUCTOR ne ; Mr. HENRY J. WOOD. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. | B. ; SUBSCRIPTION ; : 
Director : Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. | For the Eight Concerts... .. 2 
Hon. Sec. : CHARLES Morcey, Esq., M.P. » Four ,, Before Christmas, £1 5 
| \fter Christmas, £1 


Single Tickets : 7s. 6d., 5s. ; Reserved, 2s. 6d. ; 





The CHRISTMAS TERM will commence on Monday, September 
25. Entrance Examination, Thursday, September 21. 

The NEXT EXAMINATION for ASSOCIATESHIP (A. R.C.M.) Full particulars, Usual Agents ; Chappell 
vill take place in April, 1906. and of THe Queen's Hatt Oxcuestra, I 


Box Office, (Queen's Hall; 

320, Regent Street, W. 

Syllabus and official Entry Forms may be obtained from ROBERT NEWMAN, Manager. 
FRANK POWNALL, Registrar. aT ee 

ge Rea pT HE GUILDHALL SCHOOL OF MUSIC. 

THE ROY AL COLLEGE OF ORGANISTS. Within three minutes of Ludgate Hill, Fleet Street, and 

Blackfriars Station (District Railway). 

Managed by the Corporation of the City of London. 
The next F.R.C.O. Examination begins on January 1, 1906. The | Principal: Witttam H. Cummincs, Mus. D., Dub., F.S.A., Hon. R.A.M. 














Sol o-playing Tests are :—Sonata in I) minor, No. ILI. (last movement Individual tuition by eminent teachers at moder: ite fees. 
ivace, ” only), J. S. Bach (Peters, Vol. 1, p. 30); (Novello & Co., New pupils c an enter at any time. 
200k 4, p. 118); (Augener & Co., Vol. 38, p. 546) « (Breitkopf & Hartel, 110 Prizes, Medals, and Scholz arships, giving free and assisted 
Vol. 6, p. 46). Sonata in A, No. III., Mendelssohn (Novello & Co.);} tuition, competed for annually. Subjects taug ae: Piano, Sin ging, 


(Augener & Co.). Fugue * D major, G. EK. Eberlin (Novello & Co.) ; Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 


(Augener & Co., ‘* Cecilia,” Vol. 2, p. 102). in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
The A.R.C.O. Examination oe -gins on January 8, 1906. The subject | charge of all ladies Potent the School. Prospectus and form of 

for the oy ssay will be taken from “The Art of Music,” Sir Hubert Parry | entry free on application to H. SAXE WYNDHAM 

(Kegan, Paul & Co.). Victoria Embankment, E.C. Secretary. 





The ‘Book of Examination Papers may be obtained by Members, ears 
price ss. ; postage sd. | INTIVERCITV yy IPL 
The ¢ ‘olleg se 1s open daily from 10 am. to 5 p.m. On Saturdays | UNIVERSITY OI DURHAM. 
from 10 to 1. | See 
Members desiring practice on the College organ may obtain particulars The Examinations for Degrees in Music are held in Durham in 
)n application. March (testamur only) and September. 
TURPIN, Hon. Secretary. | For particulars, with copies of former Examination Papers, apply 


Kensington Gore, S.W. | to the Secretary of Examinations, or to Dr. Armes, Durham. 
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BIRMINGHAM AND MIDLAND INSTITUTE. | ELEVENTH 
| BRISTOL MUSICAL FESTIVAL. 


OCTOBER 11, 12, 13, 14, 1905. 





SCHOOL OF MUSIC. 


Visitor .. .. Sir Epwarp E car, Mus. Doc.. LL.D. 
Principal .. -» GRANVILLE BANTOcK. 
Visiting Examiner FREDERICK CorpErR, F.R.A.M. WEDNESDAY, 1p.u.. “ELIJAH” ... Mendelss 
renee , Madame ALbani, Miss Mure, Foster, Mr. Witniam Gri 
SESSION 1905-06. Mr. ANDREW BLack. 
The Session consists of Autumn Term (September 18 to Decem- | WEDNESDAY, 8 p.m. Symphony Fantastic and oa 
ber 16), Winter Term (January 15 to April 7), Summer Term (April 9 Lelio” .. os Berli 
to June 23). **(Edipus at Colonos” .. ek f Mendelssol 
Estee tion in all branches of Music. Students’ Choir and Orchestra, Vocalists: Mr. W. GREEN, Mr. ¢ ‘KNOWLE s. 


and Opera. Reciters; Mr. LAWRENCE IRVING, Miss Manet Hacicnt 


Chamber Music, Fortnightly Rehearsals, Concerts, 
Pianoforte : The Misses VERNE. 


Prospectus and further information may be obtained from 





ALFRED HAYES, Secretary. THURSDAY, 1 p.m.‘ Taillefer” ve 46 Strauss 
. Vic lin Concerto in D major se ae ~ .. Beethove 

ROY: AL ** Dream of Gerontius os ei SP ite Elgar 
N Vocalists : Miss Amy Perky, Miss MuriEL Foster, Mr. Joun ( 


MANCHESTER COLLEGE OF MUSIC. Slo Von He Fatt Ritsu 
—_——— a HURSDAY, 3 P.M. 


Patroness: Her Majesty QUEEN ALEXANDRA. Madame MELA will sing Mad Scene (* Lucia”) ** Ah! fors 
President : Sir W. H. Houtpsworru, Bart., M.P. * Traviata”), and ‘* Inflammatus” (*‘Stabat Mz iter"), 
Principal: Dr. Apo.pH Bropsky. Mr, * BLack will sing New Scena ** Marino Faliero 
Pianoforte: The Misses VERNE. 


l ep eee ey ; 6 
The NEW COLLEGE YEAR opens on Tuesday, October 3, 1905. | poe ALI ae ‘ pag sth ‘peed I S, Mr. , BEN a AVI 
Special Houses of Residence recommended for Students. | am aa Mr. F: a eomies cas 
Students are required to enter upon a complete Course of Musical | i‘ ; 7 
‘Instruction, and are not admitted for a shorter period than one year. | 


“* Engedi” Pe ; a ae Beethove 
Madame ALBANI, Mr. Bes Davies, Mr. Frranccon-Davi 





Fee for the year £30, payable in instalments of £10 at the beginning FRIDAY, 8pm Lohengrin Waene 
of each term. Special Fee for Wind Instruments, £15. Miss Ac Skee Sam M: «he Kirkpy Luxx, Mr ] Co: e 

The prospectus, with Scholz arship information and Diploma Regula- Mr. C Kxow. Es, Mr. ANDREW Black, j 
tions, and Entry Forms, on application SATURDAY, 2. 6 pu. “MESSIAH ” : oo aan 


STANLEY WITHERS, Registrar. | Madame ALbAN!, Miss ADA Crosstey, Mr. BeN Davit 
| Mr. FrranGcon-Davies. 


THE VICTORIA | Conductor: Mr. GEORGE RISELEY. 
UNIVERSITY OF MANCHESTER Ticket Office open September 4. Programmes on applicati 
es ears Mr. Water J. KIDNER, Secretary, Musical Festival, Bristol. 
FACUL TY OF MUSIC. 
——— TWENTY-EIGHTH 
he PROSPECTUS containing full information as to the Courses of T ay 4 T y WIC Tour 

Study for Degrees in Music will be forwarded on application to the NORFOLK AND NORWICH MUSICAL 

Registrar. cr 

An EXHIBITION of the value of £30 per annum, tenable for two I ES r IV AL. 

years, is awarded on the results of the first Examination for the Degree 
of Mus. B. 


INCORPORATED GUILD OF CHURCH “eotug Bresidemts 


H.R.H. THe Prince ot 


MUSICIANS. ee iene 


OCTOBER 25, 26, 27, AND 28. 


Founded 1888, WEDNESDAY M¢ IRNING, 
AS ae Te Deum (Stanford); Ruy of Praise” (Mendelssohn); Vi 
President: THE Very Rev. THE DEAN OF BrisTOou. Concerto in E major (J. S. Bach). 
eae WEDNESDAY EVENING. 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- Five Choral Ballads (S. Coleridge-Taylor); Violin Concerto i 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS, November and G minor (Max Bruch); Five Bohemian Poems (Josep! 
Holbrooke); Masque from the ** Merchant of Venice” (Art! 


December, in London, and at approved 1 Diocesan Centres. 


LECTURES: Nov. 2. ‘English Church Music in the Middle Sullivan), &c.. Xe. 
Ag es.” By Francis Burcess, Esq, F.LG.C.M.; Nov. 16./ pHURSDAY MORNING. 
‘Devotional Music.” By Cuurcuitt Sisrey, Esq., Mus.D., “The Apostles ” (Edward Elgar). 
E.LGCM. poe ; tiers 
= - nformation SWIS. Warde » Rernere | THURSDAY EVENING. 
. ree, = — — information of Dr. LEW 1S, Warden, 42, Berners aictinaeior ad Aiiuaco tn Xi dleer sed atin Midis Bie 
Saree oe Tone Poem, ‘*“‘In the East” (Arthur Hervey); Setting 
wr TAT Browning's ‘* Pied Piper of Hamelin” (C. Hubert H. Parry 
‘Vv IC i ORI: \ C OL L EGE OF MU SIC, Overture, ‘* Lustspiel”” (Smetana), &c., Xc. 
YN ‘ FRIDAY MORNING. 
eee . Overture, ‘‘ Everyman” (H. Walford Davies): New Cantat 
(Under the direction of The Victoria College Corporation, Ltd.) ** Saint Agnes’ (Luigi Mancinelli) ; Finale of Act 1. ** Parsifi 
INCORPORATED 1801. (The Grail Scene) (Wagner). 
eek . FRIDAY EVENING. 
42, BERNERS STREET, OXFORD STREET, Lonbon, W. Symphony (No. 5) in E minor (Tschaikowsky); Welsh Rh: aps 
gph cea for Orchestra (Edward German); Final Scene from ‘ D 
Rheingold” (Wagner); Ballad for Chorus and Orchestra 
Patron: His Grace THE DuKE oF Béaurort. John Gilpin” (F. H. Cowen), &c., &e. 


eee ot SATURDAY MORNING, 
BOARD OF EXAMINATION. "Ene Messiah (Handel), 
J. H. Lewis, D.C.L., F.E.1.S., Mus.D. SATL i it Rola 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). Popular Concert. 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). ee 


PROFESSOi 








42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CuurcHILL SisLey, Mus. D. Solo Violin: HERR FRITZ KREISLER. 
amenanaenl | THE LONDON SYMPHONY ORCHESTRA. Lex 
. " gm W. Payne. 
Metropolitan =" xi wens in all subjects, including the Diplomas | Mr. Artuur W. Pay 1a 
of A.V.C.M., L.V.C.M., F.V.C.M., also for the Te che rs’ Professional | . Re set ha dee 
Diplom: 1 in the Art of Teac ‘eben z, November and December, 1905. Morning Performances ¢ ommence at 11.45 3 Evening at 7 
Local Theoretical Examination, November, 1905. | ; 
Practical Examinations are now being held at the various Centres. Conductor: Mr. ALBERTO RANDEGGER. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for nota not represented. 
All communications to be addre ssed as usual to the Central Office, _— 
11, Burleigh Street, Strand, W.C | Programmes on isiaaionee to F. 
GEO. A. STANTON, F.1.G.C.M., Secretary. | Secretary, Norwic! 





Ticket Office open in Raplienitiees 





Opvpin Taytor, Esy., Ho 





y; 


» Exwin, Principal Artists: Mapame ALBANI, Miss PERCEVAL ALLEN, 
and Miss AGNES NICHOLLS. Miss ADA CROSSLEY, Miss 
a MILDRED JONES, and Miss MURIEL FOSTER. Mr. BEN 
EDUCATIONAL DEPARTMENT. | DAVIES and Mr. JOHN COATES. Mr. ANDREW BLACK, 
| Mr. ROBERT RADFORD, and Mr. D. FFRANGCON-DAVIES. 





| 














ss Wn 














ae 





SUNDAY, September 1o. 30, Grand Opening Service, with | 
d Orchestra. 
I “SDAY, September 12,—11.30, ‘* Gerontius” (Elg: * Hymn of | 
(Ivor Atkins), 4th Symphony (Brahms) ; te 30, . Symphony 
thoven), ‘‘Sleepers, wake (Bach), Motet (Cornelius), | 
* Requiem " (Mozart). 
Wi De SDAY, September 13.—11.30, ‘Tod und Verklirung 
uss), ‘De Profundis” (Parry), ‘‘ Beatitudes’ Selection | 
( ranck), ‘* Hymn of Praise ’’; 8 p.m., Concert. 
THURSDAY, September 14. —-11.30, ‘* Apostles” (Elgar); 7.30, | 
* Elijah. 
FRIDAY, September 15.—11. 30, ‘* Messiah.” 
Axvists.—Albani, Agnes Nicholls, Sobrino, Muriel Foster, Edna 
lt n, Mildred Jones, Coates, Green, Black, Frederic Austin, 
i Baker, William Higley, and Plunket Greene. 
( Mr. Ivor Atkins. 
I er information, apply to Deighton and Co., or E. J. Spark, | 
W ster. —_— 
BLACKPOOL MUSICAL FESTIVAL, | 
| 
OCTOBER 5, 6, ANb 7. 
\ icators: Dr. McNauGur, Dr. Sinciatr, S. CoLERIDGE-Tay 
Percy Pirr, and Madame Epvirn Hanns. 
ENTRIES CLOSE SEPTEMBER 4. 
SYLLABUS, Post-FrREE, FouRPENCE. 
\pply. L. H. Fraxceys, Williams Deacon's Bank, Blackpool. 
MUSIC SCHOLARSHIPS. 
THE WORSHIPFUL COMPANY OF MUSICIANS has founded | 
I ‘ERNEST PALMER SCHOLARSHIPS,” te it the | 
G all School of Music, affording their holders a complete Musical 
I tion for Two Years. 
For Boys wh h: ive been in the Choir of St. Paul's Cathedral or 
Westminster \b bey, in rotation. 
For Girl Is under 18 years of age. 
lars as to the Examination required can be obtained from 
T. C. FENWICK, 
Berners Street, W. Clerk to the Cx mpany. | 
CITY OF LONDON COLLEGE, 
WHITE STREET. MOORFIELDS, E.¢ 
Mr. G. OAKEY, Mus. Bac., Cantab., conducts CLASSES in} 
HARMONY, COUNTERPOINT, and THEOR\ “i MU SIE. 
| tion ds fs Saal Meet ion and Tonic Sol-fa, Violin, Organ, and }| 
Pianc ~ Ch vir meets on Fridays, 
Prospectus gratis. 
‘ DAVID SAVAGE, Secretary. 
NATIONAL CONSERVATOIRE 
Inst., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London : 174, WARDOUR STREET, W. 
Warden: Professor ALEXANDER Puipps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp oF EXAMINERS 
(20 Eminent Musicians) will be held (all Towns) in October & December. 


St., Liverpool ; 
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WORCESTER MUSICAL FESTIVAL, | 
SEPTEMBER, 1905. | 
Chorus | 










































LICENTIATE, and FE I. LOW, for 
Teachers, Organists, Vocalists, Pianists, V iolinists, and Bandmasters. 
EDUCATIONAL DEPARTMENT, also Conservatoire, 5, Hardman 
Manchester, Nottingham, &c. Apply, Registrar. 


LONDON VIOLIN ACADEMY 
AND 

HIGH SCHOOL OF VIOLIN PLAYING, 

NEWMAN STREET, LONDON, W. 


all the famous schools being 


DIPLOMAS, ASSOCIATE, 


THE 


he best staff in Europe, represented by 





the following distinguished professors:—L. SAMETINI, F. Memsev, H. 
VERBRUGGHEN, FERNANDEZ, E. Meter, FRYE PARKER, WEIS1 
Hitt, U. Carri, ELtis Roserts, E. Winpust, and TyackE GEORGE. 


] 


‘ 


I AC H SOCIETY. 


are offered for 





Prospectus from Secretary, 12, Coverdale Road, London, W. 
NATIONAL COLLEGE OF MUSIC. College 
Town and Country, October. | 
Diplomées’ | 
an School 


, | 

Under the Musical Reform Association (Lim.). | 
| 

| 


Exams.. 4 Grades and Diplomas, 


2 ai RCH ORGANISTS' SOCIETY. 


October. Specialty, Church Services. Org 


Dr. TINDALL, 112, Portsdown Road, W. 





Choral and Orchestral Rehear- 
als and Concerts on Tuesday Evenings, at St. Mark's, Marylebone 

ad. Singers and Instrumentalists are invited to write to Mr. C. G. 
As (Leipzig Dip., Organist of St. Mark's, &c.), 140, Marylebone Rd 


PRIZES of THREE GUINEAS EACH |} 





best ANNIVERSARY TUNES. — Full par- 
ulars, hymns, &e., post-free on receipt age cath dressed envelope | 
petition closes Sept. 30, 1905 James Broac it & Son, Ltd., | 
. Brunswick Place, Leeds. | 


PROFESSIONAL NOTICES. 


MISS M: ARJORIE 
*Messtau."—‘* Was eminently suc 
that my Red eemer ili 


EATON (Sopre ano) 


essful; her sé x of ‘I know 





ion thro 








“CREATION, Valve 
Ga elle. 
| For Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 
SHANGE OF ADDREss. 
MADAME VL \RIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 





MAPPLEBECK 
Concerts. 
Terms, 32. Burlington Crescent, Goole, Y« 
MISS MABEL PARTRIDGE 
Who has just returned from the Continent is now 
‘oncerts, &c. 
25, Benthal Road, Stoke Newington 
MISS ETTIE SPICE (Soprano 
MISS EMILY TANNER, L.R.A.M. (Contralto 
Oratorios, ¢ At Homes, &c. 
Duets a Specialty. 
74, Bromfelde Road, Clapham, S.W. 
MISS FLORENCE WOOSTER 
Concerts, Oratorios. At Homes, 
The Mount, Castle Bar, Ealing, W. 
HELENA JOY (Contralto Vocalist 
For Concerts, ae oe 
10, lexandra Aver ‘ Nr. Man¢ 


MR. CHARLES E [ L ISON ‘Tenor 
For Operatic Recit: x De itoric ew erts, & 
Apply, 111, Lewisham High Ro: S.E. 


MISS ANNIE Soprano 
wrkshire. 


Soprano 
open to Book fi 





oncerts, 


(Soprano 


MISS 


he Ster. 








nae OF ADDRESS. 
JOHN HARDING 


PLEASE NoTI 


MR. 








(Pr incipal Tenor, Paddington P: hurch). 
atorios, Concerts, Xe. Grove Cotta sarnes, S.W. 
MR. WILLIAM D. V INCE NT (Tenor 
(‘Old Italian Se hool 






hbre 0k Stre “et, Belgrave Road, S.W. 


Concerts, &e. Address, 167, 


MR. 


DAVID MACKENZIE (Baritone 
(Pupil of Mr. FrranGcon-DAviEs). 
Voice Production, Sins al Coach. 
LESSONS at L i 
For terms, &c., 


AND MRS. WALLIS A. WALLIS, 
(Baritone Recit itz — with Musi ). 
Duets, Oratorios, &c. ,&ec.). Academy, 

















19, Berners Street, W. 


address, 


1.S.M. 
Soprano 
, Pupils (Reside Ealing, W. 
NEW SEVC{K VIOLIN METHOD. 
Prov. SEVCIK (Master of Kupetik and KociAn) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague 
(Pupil of Herr Sevefk). 
CLASSES and PRIVATE LESSONS. _ For particulars, 
Prof. Herman Koenig, 36, Ainger Road, N.W. 
MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, 
Mr. Sivey Levey, 6, Oxford and C ambridg re Mi: insions, W. 


NT ISS [KER | 


N soprano voice, and is a most 


Court Review. 147, Brockley Road, 


apply to 


AGNES WALKER 
artistic singer.’ 
London, S.E. 


« possesses 





Genllewoman s 


MISS 

AT yp r s ~ ary Dp 

GERTRUDE FLETCHER 
(SOPRANO). Pupil of Miss ANNA WILLIAMS. 

Oratorios, Concerts, &c. For terms, apply, >4, Sutton Court, 

Chiswick, w 

much pleasure in recommending 

Miss Fletcher is an earnest 

possesses an excellent voice, and would, I am sure, 


x Miss Gertrude Fletcher as a 
worker, good musician, 
give satisfaction in 


“*T have 


solo soprano. 


| everything she undertakes. ‘ALLEN G 
| MISS ESTELLA L IN YDE N 
PRINCIPAL SOPRANO SOLOIST, Southwark Cat! ast 


six years). 
Has sung 60 

Riseley’s), Derby, 

Bermondsey, 







Special terms for Churches. 
(Dr. Coward's), Bristol (Mr. 
Margate, Sevenoaks, 






** Miss Linden the sol s at 
| Southwark Cathedral \ di t 
| and artistic feeling. ilways four i 
reliable. a) ae MAbELEY RICHARDSON 
For vacant dates, 35, Lancaster Road, South Hampstead, N. W. 
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MISS IR. ALEXANDE 3S 
BEATRICE P, ALLISTER ie {INGORE PANN, es pice TE R 
— ANO). e Road, St. John's Wooc N.V 


For Oratorio, Ballads. &c. Terms, Broxholme Lane, Doncaster. M R Ci ARKE W I L LE ; a 
MISS AMY SARGENT (TENOR). 
‘Mr. Clarke Willey has a remarkal bly fine tenor voice, and he w 


A.R.A.M. (SOPRANO). 
pUNtiddleton Road iGadanRoaduNn orded a flattering reception . . . singing ‘So fare thee well,’ and thi, 
B) SRE ELOH Sears aren eee eee he gave with telling effect and was loudly applauded.”—II est Her? 
. . ~ ~ aa . . Ne ” 
MISS ELLEN CHILDS “Rose MAIDEN, ‘Mr. Clarke Willey was loudly and deserve 
sages ATIC HARPIST anp SOPRANO VOCALIST). on auded for his singing of ‘ The sleep of even’... for his « apa ) 
Having lied in P. } f the I ae Miss loe dering of a song by Mascagni was encored, and favoured with *| 
aris under the direction of the Inventor, sing thee s ae Araby. Read: ng Mercus y. 


Childs “™ noe aimed to give LESSONS | on the NE aa SENT ECRTALT (Ge cond eng agement, 1904-3).—** Mr. Clarke Willey ae 
xc, r7th Century | the recit. ‘Comfort ye,’ and the air Baad ry valley’ with the ability 


568 























ons ge fartag put pedals) ; ai o for Concerts, At Home 
and Early En gis h So ngs with Harp ‘Nc compart iment. Fe or Wolff true musician, and eac ch of the s “quent tenor solos was wonderf 
apply y; 179, B Belsize — ad, N.W. ‘eh care of M 3 W. Pleyel, Wolff sympathetic and expressive.” —Grazesend Reporter. 
.yon and 9-8 St Sc ; : A 
sitieicl sesrecnellowamness duties cerodbet soi 2S Pex cern cslteans, & Guliinak Ccnen, anes Mik Mie. 








MADAME LESLIE DALE |\{R. MONTAGUE BORWELL 


(CONTRALTO). Hee Faas 
Concerts, Ora cA cee (BARITONE) 

, Ma » Road (opposite Hyd ?P eek. Mansions). (Westminster Abbey). 
sa Of the Royal Choral Society, Queen’s Hall Symphony and Prome 





MISS r L ORE NC E “DAW NAY red Ale sand Palace, Crystal Palace Concerts hows r 
1ora nion, Belfast iilharmonic Society, Ke 


(¢ ONTRAL TO) 








Oratorios, Concerts, &c. 
eee Telegrams—‘‘ Sonoist, LoNDON.” Telepho me—519(P.0O.) Hamesti 
Daily Tel z =,—** We must congratulate her on being the | 
p r of ¢ t voice.” | ENGAGEMENTS already BOOKED include 
with refinement and taste. Aug. 21 | 
a ; | Sept. 1 > PROMENADE CONCERTS, QUEEN'S HALL. 
, Wetherby Te . Bolton Gardens West, SW. ; or principal Age ts | Oct “| 
12 CAMBERWELL. 
MISS CLARIC EL AU (5 SHTON |: 24 PROMENADE CONCERTS, QUEEN'S HALL. 
“ Vv. I 
CONTR AA. SP » 9 ROYAL CHORAL SOCIETY. 
(Bronze a r Med R.A. M,) 7 LONDON 
' _ For ¢ reer A H mes, ¢ and Reception Bs ww a 3 BOGNOR. 
11, Melrose Gardens, West Kensingt ] yndon, W. Dec. 6 LEAMINGTON. 


1 LONDON. 
BILSTON. 
EDINBURGH CHORAL UNION (“ ApostLes”). 


MISS ANNIE McBRIDE 
» GLASGOW CHORAL UNION ( es ) 


(CONTRALTO) 
in =6g@) HUDDERSFIELD. 


MR. GEORG I: STU BBS fa. 


I 
1 
1 
I¢ 


(BARITONE. St. Paul's Cathedral). Nar. | 
For Oratori apne ents, XC. » 2. GLASGOW AND NEIGHBOURHOOD 
\ddre . Fa Avenue, Herne Hill, S.E. ie RO a ee mete EO eT ee 


\IR. VIVIAN BE NNETTS : "QUEEN EME gu comet 


WOLVE RHAMPTON FESTIN ALC HORA SOCIETY 





B f Mansi rast stet Manche ‘er 5 1 ne r, N. Vert, ; SHEFFIELD MUSICAL UNION (‘ Everyman ”). 
VIR ERNEST PIKE ‘MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 


(TENOR) 
t r of singi efore M. Tt and EN on | ae - 
H . . ilk cB ABE :. ls “ . | Of the Royal Albert Hall, Alexandra Palace, C = Palace, anc 
Queen’s Hall Promenade C oncerts . 
r ratori erts, @ app ’ pri Cyr | ae t rim5; ( ari ini } 1 - ° 
ty ce nl ae lalla Coe 48, Dyne Road, Brondesbury, N.W. 
| Telephone—519 (P.O.) HAMPSTEAD. 


BREARLEY REDFE ARNE | MR, ogee BROWNING 


(TENOR). | (BARITONE). 
F ant dates, ¢ PPly, care of Messrs. J. Norw «Sons, North } Soloist, Leeds Musical Festivals, and of the leading English ar 
L: bee Seale Wiiicnme, Prsaloa: Maas eet 
. a = . an . ‘ Iixtensive répertoire of over 10 including standard and 
“MR. GWILY\ M RICHARDS tions. pohsibit wer vcleisie 
(TENOR). 
For vacant dates, apply, 105, North Sid 


Of the J lon Ballad and principal London Concerts. | 


Scot 


+ North Staffs. Dist. Chi ral Society, 
lucted by composer, Ve af, Oe 


, Clapham Common, S. Ww. 





“Aes ssi jah 


MR. MURRAY (RU MSEY several TElats, “Messi” Be san 


cf ai egg i Ben MR. ALFRED HAIGH 
MR. W IL L I. \M A. SHE EN For vacant Pi gen ee Ely. 
pian Comme Mergen er MR. EDOUARD BRUHNER 


(TE NOR, Lay- 
, Wy r 





Or Bi 1ets, py, eee 
, + Lace Lae linedea (BASS). 
I “ i: “1 z : : @ oe ee see Oratorio and Ballads. 
Te 5 ; Mv O ., Groombridge Road, South Hackney, N.E. 
e. i" ane ( ae ) > i a ) 2 
eof its mu istinct MR. EDWIN: H. LEMARE 
‘ . pened ON TOUR. 
veale pow ng ; 
Hi ringing ( , Glasgow; 31, Edinburgh. September 
i d exp ym Ayr ilasg 3, Dundee; 9, Glasgow 
y ! t t Paisley 3 1 KCE s 14 and 15, Aberdeer 
ning | uf : 23, Neweastle ; 28, Liverpool. ” October 
‘ t g Alloa; 15 ane 16, London; 19, Sheffield, & 
. I } Ru h } If —_—— . ; : 
— For vacant dates until Mr. hanes leaves for Australia and Ne 
| yR Leytonstone, Essex. Zealand, apply to A. Lyons, Agent, Dore, Sheffield. 





Engagements already made include 

















yD 
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MR. ARTHUR WALENN FOR CHORAL axp ORCHESTRAL SOCIETIES. 


(BARITONE). 


Now ooking or Next Seon MR. CHARLES FRY’S 














DR. WALFORD DAVIES'S “EVERYMAN.” RECITALS WITH MUSIC. 
PHILHARMONIC Se CIETY, RicHMOND, May 3. Of this Concert— 
te Herald says: ** Mr. Arthur Walenn’s fine baritone voice was heard sent ae : ' ; ” 
to much adv: antage in the exacting solos for Everyman.” MACKENZIE’S ** DREAM OF Jl BAL 
e Surrey Comet : Mr. Arthur Walenn gave to the character of (Original Reciter). 






and impressiveness, at the same time SC HU MANN’S “M.: \NF KE D” 


av ling that exagger: ation whi s would tempt a singer of less « reponbed ; 
lace of honour must (First Performance in F1 


» Ri hmond Times: ** Of the soloists, |F 
z ryman, had so MI NDELSSOHN’ a ATH. L rE 


ertainly be given to Mr. Arthur Walenn, w 

much to do. It was always diffi ult, ret great variety and (Over ay Pesicaninnces 

-xpression, to ward off a suspicion of dul ness that might otherwise have a are eer ¢ pie a9 - Tre? 

Peart In Mr. W: alenn’s hands ni thin f the kind happened ; he r MENDELSSOHN’S ** ANTIGONE AND (EDIPUS 
l cor I (Crystal Palace) 


ss voice of very pleasing qualit 
Np “MIDSUMMER NIGHT’S DREAM.” 


evidently thoroughly acquail ited not only with the musi itself, 
the pirit of the work. 





































t Wales Daily Telegraph: ( ct JOHN E. WEST'S “ KING ROBERT OF SICILY ” 
ser). —‘* Mr. Arthur Walenn Ls unt i (Promenade Concerts). 
ie ot ie ee ey wat MACKENZIE’S “ DREAM OF EUGENE ARAM 
( is all lag ro tells us’) he sang intensity W \ : ’ ; 
little s of a revelation.’ (Promenade Concerts) 
unbridge Wells Courier :** EX IJAH. “Mr. Arthu ir Wa AND VARIOUS OTHER WORKS. 
us an intellectual and musical treat in his embodiment of the 
Prophet Adah. To enact a character of this k u Fry's triumph was complete, for the reciter’s elocutionary 
ir d on the singer, who not nly requires a voi er eae : 
range, but an artistic insight int the nature of the sub : : ze measure t 
wi imperative. That ‘Nit Walenn fulfilled the uf 
ul 2, and nothing but praise can be a 1 eGR 
sup ineation of the part. i 
Liverpool Daily Post: Hat Liverp 
W 1 Was very success i t iss solos tl 





vocalization being excellent. 


Ashworth Mansions, Elgin Avenue, London, W. 


FREDERICK MOORE (ARAM) [Mj bo:2 7d Ginnie’ SSM mst 














I 5 5 val where recitati 
Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. col ae J : 
98, Elgin Crescent, Holland Park, W. ** Mr. ¢ 
—_—<—_<_—— ee ees "The 4 powers of a In g I 
MR. W. H. GRIFFITHS, captured th eet 
PROFESSOR AND LECTURER IN VOCAL SCIENCE A thoroug ‘ ul ay t 
(Author of * ‘The Human Voice: Its ee tivation and Preserva ation,” | Mr, Charles 2 . — 
Siva: Minn Veace snl the Realstors,” ab Dania a : 
*hotos, and eect s), ee shee 2 - . 
Gives CONSULTATION LESSONS « ve E : BODY CTION: : ‘ 
The Mixed Voice, the Male Alto, and Defi cts of Vi nd Speech. 
CORRESPONDENCE LESSONS. for nase il Teact hers and » ALbion R . NW: 


Performers, Fee, Half-a-Guinea. $$ 
Same Soe E RCY BAKER, A.R.A.M., Mus. ae 

In hes HAR) IONY, COUNTERPOINT. -» by 

n Pianoforte or Tl t own or 

t, W. School 2 

raveney, S.W. 






40, Wigmore Street, W. 


THE LONDON COLLEGE ror CHORISTERS. 


Blomfield Crescent. Hyde Park, W 






VOICE-PRODUCTION, SINGING, AND REPERTOIRE. 


Piven e Mr. James Bares, Mies 3 DAVISON, Licentiate (in Singin 



















—— , ne ; a ve : “ 
en Se 2 - Do gg Satis page R.A.M lrin. Coll. ; Fellow, R.C.O. : Prof. of Sit 
r. J. cus AS. a ‘G, Mus. Bac., Oxon., F.R.C.O. G.S.M. Waiversiin¢ oll. Sch. and N. Polytechnic Exan ! 
7 Schol Hig Exams. Trin. ¢ =a 
| : , Ve on r, Stock Ex 
Provides Musical Boys witl a thoroug ocal and ist - 3 , aes hae ‘ : 
ee {Instrument Cl inchley \l sical Scty., Xe. LESSONS in th 
Training, together with the advantages ur sc hool. ; “e i " 
orat his residence, 14. Alexandra Villas, Finsbury P 


SOLO-BOYS trained at the Co 


nal engagements, Festival Services, 














re eis Glee and Madrigal Parties poi yint- M R. HE i. E RK’ r F, on L. ‘ N¢ iF IRD, F. R. C. O., 
ments in or near London. P ws Mr. W i R.C, Organist and St. Peter's Parish 
Penteny Ward, Secretary, as Church n, “SP _ ( L AL ITY. of P RE P 1 get 
Telegrams—‘‘ Musicomane, London.” Teleph ne . Ma Ly fai ir. CANI IDA’ ‘; c spor Pps R.C.0., ARCO, § 
L.R.A.M. « Five - nk. C successes, 1905. For terms, 








apply to 5, Sj treet, Carm:.rtien, 5. Wales. 


Ter N’ 

MR. DUTTON I's SOLO BOYS. See : — 

JOICES TRAINED (Altos included) and SIGHT- 

SINGING and the PIANOFORTE TAUGHT by Mr. W. 

R. DUTTON (St. Pi wul’s Cathedral) supplies Boys 4, FROST (Vicar-Choral of St. Paul's Cathedral) at 16, Amwell Street, 

personally trained and thoroughly reliable, for Church Festivals, Myddel ton Sqt y of Mr. Frost's pupils have obtained 
Concerts, At Homes, &c. For terms, vacant dates, and further par- cathedral and « ointments in open competitions. 


ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., Ne w Cross, S.E. 
ae : F R. THB ERT HARRIS, Mus. Doc., Dunelm. 
D®. ALLISON instructed by Post Candidates 1B ge ne _ makes a SPEC TALITY of COACHING by Coe: 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. sponden ford, and R.C.O. Exams. 1904 Successes : 
at Oxford, Cambridge, Dublin, London, and Durham Universities, large nu alto . Final Mus. . First Mus. Bac., F.R.C.O., 
we of L.Mus.L.C.M., A.R.C.M. (April, 1905), F.R.C.O., and A.R.C.O., & 
L.R.A.M., Appointments at College and School of Music, and as For terms, address, 52, Buckleigh Road, Streatham, S.W. 
Enis r athedr: ul and Parish Cc hure’ h Organists ; Gol 















Id Medals, Silver 


Prizes, “Honours,” and Pass Certificates (of Colleges of R. T. HEMMINGS, Mus, Bac., Oxon., F.R.C.O,, 
Music) numbering seven hundre Zand ninety. Harmony, C unterpoint, ea STC Bcivesl ESS¢ INSin HARMONY. COUNTER. 
Orchestration, and Analysis of C« mpositions, by Post, to correspondents POIX’ , Re, nd PREPARES CANDIDATES for ARTS and 





7 











anywhere. Personal instructic yn in Theory, Singing, Organ, an rec heer Dias test S s. Bac 
Pianoforte. Cambridge House, 63, Nelson Street, Manchester. len) foe EXAMIN, *K AM. mn ROM 3 'R.C.O., : A. R Co he 
ae = x aS " eo + Sheppard Street, Stoke- rent. 
EVISION OF MUSICAL COMPOSITIONS. wi 
Dr. Horton Allison, Mus. D., 63, Nelson Street, Manchester. Ly ARTHUR S. I¢ ILL nae AY, Mus. D.. Oxon.,; 
Rose 





. ae fe aa wes : 23, eigh Avenue, res t PREPARE 

N USICAL COMPOSITION.—LESSONS given CANDIDATES for the us TI cal Exagientioes, Maske ol 

in Practical ee ET by Post. EDMONDSTOUNE | any description revised or arranged. | ESSONS it COMPOSI PION, 
DUNCAN, Alexandra Road, Sale, Cheshire. | by post if desired, 
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Ez re LEFIELD HULL, Mus. Doc., Oxon., 
.R.C.O., makes a specialty of COACHING by Corre- 
spondence 1e Oxford, Durham, Dublin, Edinburgh, and_R.C.O. 
Exams. In addition to the Courses for the various E xams. , Dr. Hull 
has now drawn up a le gitimate * Pre i Course for 
a xer ise” required for the Mus. sac., and the Mus. Doc. 


* 








the complete 


tiall’s Exercise for Doctorate was cov, 
r r, Sir Hubert Parry, Bart., for its s nd 
R.C.O. PREPARATION. Dr. HULL 
me - R.C.O. pieces at the London Or 

4-5 Successes: 18 F.R.C.O., 1 
Med al, Cot DTC. 1.; & 


(Names given, by permission, to dond- 


DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


R. F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 

en olan ipe fake yg Faye poterige rata Akg 
POINT, FUGUE, FORM and ANALYSIS, ORCHESTRATION, 
&c., and prepares for Musical Examinations. 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Compo sitio n preparatory to the ‘‘ Exercise” at Oxford and Durham. 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: PRC. “0. and A.R.C.O., July, 1905, 1904, &e. 
M., 1905 (Piano); MUS. DOC., DURHAM, 1004; F IRST on 
. MUS. BAC., OXFORD and DURHAM, 1903 and 1904. Also 
LONDON, CAMBRIDGE and DUBLIN MUS. BAC. ; OXFORD 
and DUBLIN MUS. DOC, L.R.A.M. (Compositi mn); A.R.C.M. 
—- 1 Piano), 1905; L. “pe and A. Mus., L.C.M., 

Ay Gk Gay 0 ~.C.L.; CAMBRIDGE IX FORD Hig ther Local 
(tus . ASSOC STATED BOARD, ca yz yunterpoint, &c. 

Iso PERSONAL Lessons. MSS. corre for publication. 
ses of Clz assi cal Works fo: Examinations. Terms moderate. 


yndon, N.W. Telephone, 524 P.O., Hampstead. 





rcefulness. 
vear (by appoint- 





fide inquirers.) 























cted 









» 1901. Recent 
rd: 1902 Abin D2 19 Mu .D., 2nd and 3rd 

>), Final Mus. D. 3), 31st Mus. B.: 
De ] eEC.O:, 





. Du delm, 





CI ys ent successes (after 
compe ys 

sesigera HANT, Mus.D., oe; PUR C.0%, 

soo Fugue Subjects Answers, Novello’ 


, PREPARES C ANDIDATES for 
10, Glebe Crescent, Stirling, N.B. 


wi. 2 HL. MIDDLETON, Mus:B:, FsR.C:O:, 
a M., A.R.C.M., makesa SPECIALITY « f COACHING 
for DEG RE ES. L.R.A.M. 1897-1905, FIFTY-SIX SUCCESSES 
A.R.C.M., 1897-1905, ONE HUNDRED AND 
SUCCESSES. ‘boa good results in R.C.O. and other Examina- 


tions. 


all Musical 








. Finchley, N. 
MU SIG SiTUDE NTS, 


f three acres, within 

ngenial sur- 
Coaching for 
s can make their 


» Fin ichley, N. 





Address, Thornleigh, Elm Par 


HOME a 





ee oa he 





grounds o 









M oder ite = ) 
by Mr ap A MIDDLE TON 
igements. "Address, Miss Chater, Shasta rd Lod 









Dini A. B. PLANT, Mus. D., Oxon., F RC. O.., 
PRE Fae <ES CANDIDATES for all Examinations by Bact 
dress, iul’s Square, Burton-on-Trent 





HARMONY, and 
Correc rei is and Examples pn. Refer- 
— moderate. A. E. TAYLOR, 
, Brookfield, Lancaster. 


OST. Al; Enos O Ns. 
COUNTERPOINT, 

ence past and present Pupils. 
Mus. Bac., Durham, A.R.C.O., 


\ R. W. HENRY are ie rofessor of Singing 
4 at the R. A.M. and G.S.M., returns t« 
Y sag at his Studio in Bo nd Street. 


Cis , apply yy letter to7, Lidlington Place, 


MR R. ALFRED W. TOMLYN, 
(Durham, 1892); L.Mus.T.C.L. (1888). 
EXAMS. Prospectus, &c., 58, Comiston Road, 


L.RAM. (Piano), &e. Mk. J. HERBERT 





in Se 44 je mber 





ad we 
ston Sq., NAW, 





Mus. Bac. 
COACHES for 
Edinburgh. 








WILLIAMS, F.R.C. L.R.A: M., gives POSTAL LESSONS 
HARMONY, FORM, TE ACHING, Aes ASING, &e. Specimen | 

t and particular of course free. Harm and Form Classes. 
Vacancy for resident l-assistant. Address, 22, Plo mfontein Rd., W. 





M R. PERCY WOOD, F.R.C.O., teaches HAR- 
1Vi_ MONY, COUNTERPOINT, DOUBLE COUNTERPOINT, 





FUGUE, ORCHESTRATION, ACOUSTICS, &c., by Post, and 
spares for Examinations. Complete Courses for A.R.C.O. and 
A.R,. . success, Jan., 1905. Special aid given in Harmony 





iterpoint by notes and articles sent with corrected work. Com- 
‘ ns corrected for publication, also scored for orchestra. Inclusive 
terms for A.R.C.O., : Gamen Gr 3 Lessons ; for F.R.C.O., 1} Guineas. 
larley Road, Harlesden, London, N.W. 


Bane requires UNFURNISHED FLAT 
in is. £ per annum; or willing to share with another. 


, Graduate, Novello & Co., Ltd., 1, Berners Street, W. 








‘ended by the | 


| TO VIOLINISTS. 


| 
| 


he ‘writing of | | who spent Four 


| 


» Mus. Bac., Gold | 


| Prague, 


Owing to the enormous success of ProrEssor SEVC{K’S METHOD 
MR. ERNEST WINDUST, 
Years studying under the Professor at Prac 
| CoNSERVATORIUM, has opened a Studio to take PUPILS through t 
WHOLE COURSE at MODERATE PRICES. In the case 
Advanced Pupils or Professionals, terms can be had per Lesson. 

The System as now published requires very minute study to grasp its 
many complexities, but by taking a COURSE OF’ LESSONS 
Mr. Windust guarantees that ANY PUPIL can save MANY YEARS of usele 
toil, the cost of tuition repaying by saving the time and expense spent « 
OLb METHODs. 

| ‘Ernest Windust, violinist, was my pupil at the Conservatoriu: 

for four years, and I hereby state that during this time he COMPLET! L\ 

1 my system and is capable of giving the most thoroug 
(Signed) Orakar SEvCfx. 
ofessor at the Prague Conservatorium. 


mastered 
instruction therein. 
March 28, 1901. Pro 

Brilliant testimonials from EUGENE YSAYE, Prof. HEERMANN (Frankfurt 
Conservatorium), Prof. FLorran Zayic (Kammervirtuos at the Cou 
Baden), WattTerR Damroscu (Conductor of the New York Philharmonic 
Concerts and Oper: 1), and many other excellent recommendations. 

For terms or . eS apply by letter to 

Mr. E. WINDUST, 714, Great Russell Street, London. 

(Opposite British Museum.) 





ACCOMPANIST; 





FLSITING COACH. 


ALR. A. M.. A.R.C.M., Gold and Silver Medalist ; Testimonials, 
Tri reg site Plays from MS. and Score. Accompanying, ts. 6d. a 
hour ; au hing 2s. 3 and travelling expenses (suburbs and country 
Visite i), “Mins Ries, 1, Holmewood Road, Brixton Hill, S.W. 
\ JANTED, really GOOD VOICES (Soprano, 


Contralto, Tenor, Bass, or Baritone) to Train and Introduce at 

and engagements sect 
necessary voice and t: 
Novello & Co. te. 






Concerts. Exceptional advantages offered 
when competent. Only those with the 
apply. Terms moderate and inclusive. R.A.M., 
1, berners Street, W. 

1” N¢ IR WANTE 1), for Essex Church, - nsington. 


vw. Light duties. Salar 420. A. Jol 37. Bark 





ae, 
T® NOR W ANTED for West 


10 per annum, Solo work, State 


Gard aa hiswic k, W, 


TE NOR WANTED, for St. George’s + Presbyterian 


Suburban Church. 
experience. ‘** Tenor. 


67, Linden 


Church, bree die Salary, £10. \pply by letter, stating 
age, experience, Xc., to the Organist and Choirmaster, Mr. F.C. Haggi s. 
A.R.C.O., 7 Trafford Road, Thornton Heath. 


Martin - in -the- 


Simp! e Ser 


| PENOR REQUIRED, for St. 
Fields, Charing Cross. Experience essential. 
State age. Salary, £12 per annum. Applications, with testin " 
(copy), to the Organist. Selected candidates only will receive a reply. 
| ASS WANTED, at Holy Trinity Church, 
Paddington. Communicant. £12. Written applications t 
G. ID. Gardner, 10, Warwick Crescent, W. 


\ TANTED, LEADING BASS and TENOR. Good 
readers. £6 and £8 per annum respectively. Apply, Christ 
Church, Endell Street, W.C., Wednesday, 8 p.m. 
“ONTRALTO (A.R.C.M.), well neo 
would give SERVICES for Expenses for ons time. Oratori 
Concerts, At Homes. F. L., Novello & Co., Ltd., , Berners Street, W. 


GS‘ Y)LO BASS requires Sunday morning APPOINT- 
~ MENT. Write, Bass, 101, Beaufort Street, Chelsea, SW. 


ORGANIST OF THE 


ice. 













‘LEEDS PARISH CHURCH. 


Applications wil ; be received for the ‘above up to September 10, 1905. 
Particulars may be had from the Hon, Sec., to whom all applications 
1 
EMBLETON, 


should be addressed. 
Hon. Sec. 


HENRY C. 
Central Bank Chambers, Leeds. 


S lr. MATTHIAS, Richmond Hill, 

post of ORGANIST and CHOIRMASTER of the above chur 
Salary, £100 per annum, with the prospect of 
duties include daily choral evensor 
age, and mn 


Surrey.— T he 
ch 





will shortly be vacant. 

increase up to £120. The 

Candidates should send particulars of past experience, 

more than three musical testimonials to the Precentor, tog, Church 

Road, Richmond, Surrey. 

( RGANIST and CHOIRMASTER WANTED, 
for Mount Pleasant Baptist Church, Swansea. New 3-manual 


Apply before September 16, by letter, 
references, to Mr. Howel Watkins. 








| 
| 


Organ by Norman & BeEarn, 
sti ating qualific< ations and giving 
43. Bryn Road, Swansea. 


ORG. ANIST - STUDENT Lady or Gentleman 
WANTED, by Organist of St. Mark's. Former pupils in good 


positions. Write, C. ( Tho mas (Leiprig Dip., &c.), 140, M: arylebo ne > Re ; 








| ESIDENT PUPIL REQUIRED, to train for 
| nd choir. Prep. for Exams. Ver} 


Profession. Large 
| moderate fees. Comfortable home. Address, F.R.C.O.: A. R. c; M., 
Novello & Co., Ltd., 1. Berners Street, W. 


organ a 
































,ood 


ist 


ded, 
tori 
ot, W. 


NT- 
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M E. H. THORNE will shortly have | 
VAC a Y in his house fora PUPIL. 19, Clarendon Garde 
A ja Vale, 


( Yb RO me [S \) 

. 4.R.C.M., 

( h, and 
ionials, 





and CHOIRMISTRESS, L.R.ALM., 
desires RE-ENGAGEMENT. = Nonconformist 
South don preferred. et need. excellent 
‘Harmony,” Novello & Co., Ltd., 1, Berners Street, W. 


P° )SITIONS SECURED for Organists and ema 
in the —— States from a constant supply of Episcopal and 
»x Church Vacancies in New York City and various parts of the 
ountry, at salaries from $400 to $1,500. 
Write for terms and particulars to The John E. Webster Co., CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. 


VERY ORGANIST should send for DINHAM, 

BLYTH & CO.'S Specimens and Price List (free) for Litho- 

grap hing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 275 Fenchurch St Street, London. Established 1872. 











ot 











A* COMPANIST. — Y oung Gentleman accepts 
& ENGAGEMENTS toaccompany Singers during private practice. 
Also for At og &c. ** Accompanist,” 37, St. Peter’s Terr: 


Ravenscourt Park, 

Fikst < 1 TUNER (35) desires 
ENCY. Small repairs. 11 years last situation. H. J., 

Co., Ltd., 1, Berners Street, W 
IANO TUNER seeks SITUATION. Has perfect 
knowledge of stringed instruments and fittings. Plays violin, 
loline, banjo, &c., and can show same to advantage. For references, 
. Messrs. Hildred Bros., Piano and Organ Saloons, Boston, Lines. 





PERMAN- 








>XPERIENCED TUNE Rseeks PERMANENCY. 


4 General knowledge of retail and trade business, toning, regulating, 
Clavichord, Novello & Co., Ltd. serners Street, W. 


MATEUR. PIANIST aad COMPOSE R, age 24, 

Fi unable to follow own trade (carpentry) through slackness, desires 

- ; M4 ATION in a Pianoforte and Music Shop, with view to promotion. 
. Munt, 126, Oliphant Street, Queen's Park, London, W. 


ORGANS (New and Second-Hand) for SALE. 


Various prices. Instruments built for Church or Chamber | 








., players. 








a ' 9 G cgi hore RICAN ORGAN 


Novello | 





model), including two knee stops and 

solo stops, voix celeste and vox humana; two octave coup! ers, 

some hig xh case; in use about four months; twenty years’ warranty 

easy terms arranged. On: apprové al; packing and carriage free both ways. 

Fue price paid will be allowed within three years if exchanged for a 

hi; ~ -class instrument. D’Almaine and Co. (established 120 years), 
, Finsbury Pavement, City. Open till 7. Saturdays, 3 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by Wittis (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstez zad Conserv atoire. The Hall is warmed by hot water. 
Spe ification of the organ, and terms of pre actice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker Street, 
Metropolitan Railway. Trains every ten minutes. 


4 OR SALE.—Magniticent BECHSTEIN PIANO, as 
good as new, with Norman & Bea tic Pedals attached, 
complete yr separately. Dodman, 89, Hi Whitstable. 


kK APS (of Dresden) 7-octave, Iron-Framed, Over- 
a strung GRAND PIANO—under 6-ft., 42 gns. ; also 74-oct: 

2rstre BOUDOIR G RAND by BECH . 
like new. _View t Mr. Fieldwick’s, O 


Stops, 








b’s Pnet 
gh Street, 











t price 
it a low pri 


t. John’s (** Cromer 





House,’ eal pper Richmond Road), Pt 

16 GUINEAS.—PIANO, “EMP RESS” MODEL, 
by ts ‘AL MAINE (established 120 years). Solid iron frame, Upright 

Grand ; full compass, full trichord, French check action, &c., in 


| handsome carved case, 50 inches in height ; in use only six months ; 


| 
| 








sent on approval, carriage free both ways ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 
}a higher-class instrument within three years. D’Almaine and Co. 
(established 120 years), gt, Finsbury Pavement, City. Open till 7. 
ays, 3. 


TERY tine BANKS VIOLONCELLO for SALE.— 








Apply, ** Banks,” Novello & Co., Ltd., 1, Berners Street. W. 
\ TANTED to PURCHASE, SINGING CON- 
| NECTION, Manchester district. Adve er 


from £50, on up-to-date principles, at Bedwell and Sons, Cambridge | 
| 


Organ Works, Cambridge. 
EVERAL Second-hand ORGANS. suitable for 


Church, Chapel, Colleges, &c. Tubular pneumatic action 
applied by special device at reasonable cost to existing tracker actions, 

E. RICHARDSON AND Sons, Central Organ Works, Hulme, 
Manchester. Established London, 1845. 


RGAN (Large Three-manual), now standing in a 
Parish Church. Conta tins 41 stops and couplers, as follows 
Great, 12; Swell, 10; Choir, 8; Pedal, 5; Couplers, 6; and 6 ¢ ‘omposi- 
tion Pedals. Handsome oak case and decorated front pipes. The 
Organ is in good playing order, and can be seen and tried at any time 


Warranted for ten years. Splendid bargain at the price offered, as the 
—s is most urgently wanted. Full particulars on application. Organist, 
24, | »ndsleigh Gardens, Gordon Square, London, W.C. 





RGAN (Three-manuals).— Contains thirty stops 

and couplers, as follows: Great. 6; Swell, 9; Choir, 5; Pedal, 2; 
Couplers, 8 ; 4 Composition Ped: als. Very little used ; almost equal to 
new. Price £400. Splendid bargain. Warranted for ten years. Full 


particulars on application. Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W.C. 


RGAN (Two-manuals), built by eminent London 
firm, now standing in a Church near London, Price £125. Great 


bargain. Space most urgently wanted. Warranted for ten years. 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


HANCEL ORGAN for £50. 2 





Zz - Very superior 
quality, spotted metal pipes throughout. Pedals CCC to F, 30 
notes. Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


*HURCH ORGAN. Capital Two-manual, con- 

taining Open Diapason, 16 ft., and Bourdon, 16 feet, on pedals. 

Price £150, Full particulars on application. Organist, 24, Endsleigh 
Gardens, Gordon Square, London, W.C. 


if EED ORGAN (a Bargain).— Two manuals, 
pedals, &c. Particulars of A., 9, Holmdale Road, West 
Hi ampstead, N.W. 


JIPE ORGANS for SALE.—One manual, 
£27 108.3 6 stops, £35; 2 manuals, 20 stops, £185—splendid 
instruments. All in perfect order and good tone. Payment arranged if 
desired. W. F. Stoneham, 52, Hazlewood Crescent, Westbourne Park 
Station, London. Seen any time by appointment. 


PRACTICE, — 
fitted with Pneumatic Pedal 
6, Flinton Street, Surrey Square, Old Kent Road. 


P= DAL American ORGANS, One-, Two-, and 

Three-manual, at bargain prices for cash. A 7o-guinea EsTEY 
for 30 guineas. A 130-guinea 2-manual and pedal Kans (24 stops ; 
13 Sets), Also several large Organs and Harmoniums by Bett, Karn, 
ALEXANDRE, Depain, Trayser, &c., at one-third usual prices. Fully 
Warranted, Packing or carriage free. Inspection invited, Stagg, 56, Red 
Lion Street, Holborn. Established 1867. 











5 stops, 
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Set] 


complete. £28. 
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| he ds his ghe 
Add a RIES Ei, 


A DYE RTISE R desiresto P URC H. ASEa TE AC H- 
4 ING CONNECTION with Organ Appointment olin, 
Viola, Orchestra ; or might entertain a Business 
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“MUSICAL BUSI- 











inquirer. if; H 
Birminghan i 
| ICORDI sche ISPOSE OF LIBRE T Fo E xperi - 





Sen ith 


THE ‘OLD FIRM. 


P. CONACHER & CO., 


Organ Builders, 
SPRINGWOOD WORKS 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 





Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
Leicester ee London, W.C., hold SPECIAL SALES of 

MUSIC: AL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


USIC STUDIOS.—Having ac cquieed additional 


premises at 32-34, Wigmore-street, “bir. C. BecusTEINn has now 
For particulars, apply 





16 more STUDIOS to L t T to Music Teachers. 


to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 
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TRINITY COLLEGE 
LONDON. 


SIXTY-FOURTH HALF-YEARLY HIGHER 


List of Successful Candidates at the Examinati 


hak neti 


Edgar Beck Slin ‘EL. 








Isa trice Bon illiam Silkstone 
Wilsor Gwilym Ji ies Mo 
ASSOCIATES IN MUSIC. 
Mildred Bruf J 
Abe Percy How 
“ M. Schhieng . ayler 
MATRICULATION. 
Hon s.— Mildred John Dawson Hi 
Judd, Herbert Georg gine 


LICENTIATES, 











PIANO rE. Mabel A Baker, “Ge 

C] Clar} i lar nnie 
Frances | S 
Hayhow, ~N 
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LICENTIATES IN sang ee 


MUSIC, John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 
105 GUINEAS. 


n. LORD COLERIDGE, M.A., K.C. 


sicaaale “MULTUM IN PARVO.” 

EXAMINATIONS. 
tan ie CONDUIT STREET, 

BOSWORTH EDITION. 

Messrs. BOSWORTH & CO. desire to draw the attention 

of the Musical Teaching Profession to their issue of a 

splendid series of works, by two of the most eminent living 

editors for their respective instruments, containing : 


PRACTICAL 
TEACHING MATERIAL 


FoR PIANOFORTE (1n Four Parts). 
By HEINRICH GERMER. 
“4 Melina Bs chi, | For VIOLIN SOLO (IN Four Parts). By EMIL KROSS. 
Bey MI For VIOLIN DUET (IN S1x Parts). By EMIL KROSS. 
R. eon | - This material, which is culled from the classics of each 


instrument, is progressively arranged with explanatory notes, 

careful phrasing indications, and every other possible aid to 
Barlow, “John | @ correct and intelligent reading on the part of the student, 

while reducing the labour of the teacher to a minimum. 





es FY ; ks The Four Parts for PIANOFORTE, by H. GERMER, are 
\ lary C: | numbered in the Bosworth Edition 3 to 6. Each 2s. 3d. n 

ie G Cook, “Dora] The Four Parts for VIOLIN SoLo, by E. Kross, are 
( 1) sane | numbered inthe Bosworth Edition 65 to68. Each Is. 6d. net 
Lillia Hilda G |The Six Parts for VioLIn DuET, by E. Kross, are 
=  & oe “i | numberedinthe Bosworth Edition 253to258. Each 2s. net. 

ehovee Pak, “hace E. KROSS 

sheth Bornolde. “Edith | ETUDEN ALBUM 

Ma s . Et FOR VIOLIN (In Tu ARTS). 

\ ” \ “eoFS€! Bosworth Edition, Nos. 25 Each Is. 6d. net. 


Associated Board Local 
Intermediate Grade II. 





BOSWORTH & CO., 
g; — E S STREET, OXFORD STREET, W. 
dat LeErpzic, Paris, VIENNA. 


Publishers of - ik's VIOLIN STUDIES. and BERINGER'S 


a DAIL) FECHNICAL STUDIES AND TUTOR FOR 
| PrHE PIANOFORTE, _ 
1, | Ju st Pu blished. 


“SIX 


| MORCEAL X DE SALON 


POUR VIOLON ET PIANO 
CARL BOHM. 
No. 1 RIGAUDON. No. 4 SARABANDE. 
a ciee. aaah soe: % BOURREE. VALSE ETUDE. 
ee mY ea nny nas GAVOTTA. CAPRICCIO FINALE. 
Price One Shilling and Sixpence each net. 
] ae London: NovELLo aNp Company, Limited. 
lo if SHEFFIELD MUSICAL FESTIVAL, inmhewre 
EEE rere To ut DUCED A ' NORWIC H MUSICAL FESTIVAI 
" + rr; . arr Or t 0, 19C5 
ODE TO THE NORTH-EAST a 


WIND 


SET FOR CHORUS 


FREDERIC 





AND ORCHESTRA 


CLIFFE. 


PIED PIPER OF HAMELIN 





SET FOR TENOR AND BASS SOLI, CHORUS, 
AND ORCHESTRA 
BY 
Cs TH. (PARRY. 
Price Two rs 
i | J lon: Ne BLLO A PANY, Limited. 


BOND STREET (Late Limmer’s Hore ), 
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A VISIT TO CHRIST'S HOSPITAL. 

Newgate Street no longer furnishes a study in 
contrasts to the observant wayfarer. A new 
Newgate has arisen on the site of the grim, 
dungeonic prison, while ‘over the way’ one may 
look through the double grille in vain for Bluecoat 
boys at play. The old buildings of Christ’s 
Hospital have gone, and the place thereof, in its 
Post Office extension, will soon provide a home 
for men of letters of a different stamp from such 
old Blues as Charles Lamb, Samuel Taylor 
Coleridge, and Leigh Hunt. It is difficult to 
realize the conditions of London life seven hundred 
years ago, when the Grey Friars made their abode 
on the north side of Newgate Street, but we get a 


that the monastery church—consecrated in 1325 
and destroyed in the Great Fire of London—was a 
magnificent sanctuary, ‘one of the grandest in the 
land’: it measured 300 feet in length, 89 feet in 
breadth, and 64 feet in height, and was an absolute 
rectangle. 

The foundation of Christ’s Hospital was largely 
due to a sermon preached by Bishop Ridley before 
the boy king, Edward VI., at Westminster, wherein 
| the good prelate ‘made a fruitful and Godly 
exhortation to the riche to be merciful unto the 
poore, and also moved such as were in aucthoritie 
to travaile by some charitable waye and meane to 
/comfort and relieve them.’ This sermon, and a 
|subsequent ‘rubbing in’ at ‘an audience’ had the 
desired effect with his Majesty the King, who 
himself wrote ‘a gracious letter’ to ‘the Maior 
of London, willing him to call unto him such 
assistaunce as he should thinke meete to consult 
of thys matter for some order to be taken therein.’ 
Bishop Ridley, who practised what he preached, 





BIG SCHOOL AND THE QUAD. 


(Photographed specially for this 


article by Mr. Re J. Ev Bué) 





whiff of the sanitary conditions of that time in| undertook to be ‘the King’s Messenger unto the 
Stynkyng Lane, a thoroughfare which bordered the! Maior in this matter,’ with the result that in 
property. At the dissolution of the Grey Friars) November, 1552, during the Mayoralty of 
monastery in the reign of Henry VIII. the|Sir Richard Dobbs, the House of the Grey Friars 
parishes of St. Nicholas in the Shambles and|became the habitation of the great foundation 
St. Ewines in Newgate Market were united, and/| popularly known as the Bluecoat School—*a 
the church was named Christ Church, from which Hospital for fatherless children and other poore 
the designation of the School, ‘The Religious, | men’s children,’ who could there find meat, drink, 
Royal, and Ancient Foundation of Christ’s| clothes, lodging, and learning, and ‘officers to 
Hospital,’ is derived. Here it may be mentioned | attende vppon them.’ ‘To quote the words placed 
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under a_ portrait of the aforesaid Maior, 
Sir Richard Dobbs : 
Christes Hospitall erected was a passinge dede of pittie 
What some Sr Richard Dobbs was maior of yis most 
fams citie 
Who carefull was in gouernment and furthered moche 
the same 
Also a benefactor good, and Joyed to see it frame 
Whose picture heare his frends haue sett, to putt eache 
wight in minde 
To imitate his vertuous dedes as god hathe vs assinde. 





THE CHAPEL. 


(Photographed specially for this article by Mr. R. J. EE. Bué.) 


Amid all the changes that have taken place in 
the School during the three and a-half centuries of 
its existence, the dress of the boys has remained 
practically the same; the small blue worsted cap 
formerly worn was discarded about fifty years ago, 
since which time the bare head in and out of 
doors has been the rule. Concerning the quaint 
dress of the boys old Stow may be quoted. He 
Says : 

“On Christmas Day [1552, the year of the foundation], 

in the afternoon, while the Lord Mayor and Aldermen 

rode to Paul’s, the children of Christ’s Hospital 

stood, from St. Lawrence Lane end in Cheap towards 

Paul’s, all in one livery of russet cotton, three hundred 

and forty in number; and in Easter next they were in 

blue at the Spital [z.e. the Spital sermon], and so have 
continued ever since. 
The dress now worn by the boys consists of a blue 
gown or coat with a narrow red-leather girdle 


round the waist, clergyman’s bands at the neck, 


black breeches and yellow stockings. The gown 


has given the ‘Bluecoat’ designation to the 
School, by which it is popularly known. It is 


| beyond the scope of this article to give a history of 
— Hospital. In this connection the reader 
|may be referred to an exhaustive, deeply interesting, 
_and illustrated volume entitled ‘ Annals of Christ’s 
Hospital’ (Methuen, 1901), admirably com- 
piled by the Rev. E. H. Pearce, 
M.A., vicar of Christ Church, 
Newgate Street, and himself a dis- 
tinguished old Blue and Grecian. 
We may therefore forsake ancient 
history—but with a_ recurrence 
thereto if occasion require—and 
follow the School to its new home 
at West Horsham, in Sussex, where 
for the past three years it has been 
located, amidst breezy and healthy 
surroundings. 

On arriving at Christ’s Hospital 
station the visitor has no difficulty 
in observing ‘the eruption in red 
brick,’ as the new School buildings 
have been described ; but he has 
only to walk in and about the 
walls thereof to become impressed 
with their imposing effect. On 
his way to the Great Quadrangle 
he will pass the ‘tuck shop,’ a well- 
patronized institution, the profits 
of which are devoted to the 
Games’ Fund. The main buildings 
of the Great Quadrangle are the 
Chapel, Big School (Speech Hall), 
and the Dining Hall. The first- 
named has been dedicated as 
Christ Church in order to preserve 
the ancient connection of the 
School with the sanctuary in 
Newgate Street. It is a spacious 
edifice accommodating — 1,000 
persons. <Any assertive ‘newness’ 
in the Chapel will be toned down 
as time goes on and as additional 
decoration is forthcoming. Much 
has already been done in this direction owing to 
the generosity of past scholars and Governors of 
the House. The mosaic work in the chancel is 
composed of fragments excavated from a site near 
the Temple of Jerusalem. The organ, built by 





Mr. Alfred Kirkland and costing £2,000, is also 
a gift. Here is its specification : 
GrEAr ORGAN (10 stops). 
Feet. Feet 
Double Diapason ‘ Rene | Flute .. ; : os teh 
Large Open Diapason Principal ue re — 


Fifteenth ie 
Mixture (3 ranks). 
Trumpet 


Small Open Diapason. . te 
Clarabella - 4 soca 
Gamba os 


SweLt OrGAN (11 stops). 


Bourdon ee : «> 06 Piccolo .. ; 
Violin Diapason , 278 Mixture (3 ranks). 
Stopped Diapason ; ie Cornopean 


Oboe ; a 
Vox Humana .. 
Tremulant. 


Vox Angelica 
Voix Celestes 
Principal ‘ ; Stay 
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CuHorr ORGAN (5 stops). 
8 Wald Flute 


Orchestra c 
Clarinet 


Vi 
Lieblich Gedact 
Dulciana a eG ao es 

SoLo ORGAN (3 stops). 
Tr eee ia ee .. 8 | Orchestral Oboe 
H ynic Flute a ieee 
PEDAL ORGAN (6 stops). 

o» 36 Open Flute ‘ aa oe 
Stop Flute Br xa Pras 
Trombone ne me 2+ ae 
Pedal compass, CCC to F. 


cop 


O Diapason. . a oe 
B On.» oe ets a 
Manual compass, CC to A. 
CourLers. 
| Choir to Great. 
} Solo to Great. 
Solo to Peda! 
Swell Super Octave. 
Swell Sub Octave. 


Swell to Great. 
Swell to Pedal. 
Great to Pedal. | 
Choir to Pedal. | 
Swell to Choir. 

Four composition pedals to Great and Pedal Organs. 
Three composition pedals to Swell Organ. 

The organ is blown by electric motors. 


Big School contains the Hill organ, since rebuilt, 
which formerly stood in the Great Hall of the old 
buildings in London. Here the School concerts 
are given and orations delivered on Speech Day. 
The spacious Dining Hall has accommodation 
for seating all the 820 boys and the majority of 
the masters. The oil paintings which adorned 
the walls of the Great Hall in Newgate Street 
have been removed to the Horsham Dining Hall. 
Chief among them is the large picture by 
Antonio Verrio (1639 ?—1707), eighty-seven feet 
in length, and having for its subject 
the granting of the Charter to the 
Royal Mathematical School by 
Charles II. This picture, painted 
at the instigation of Mr. Pepys, 
appears in the reproduction of 
the Pugin-Rowlandson illustration 
on page 577. 

It is a pleasant and interesting 
experience to join the boys—over 
800 in number—and masters at 
their mid-day meal in this noble 
Dining Hall. As a_ preliminary 
thereto one of the sights of the 
place is enjoyed—the marshalling 
and marching in of the boys to 
the strains of their ‘ Housey’ band, 
of which we give a photograph. 
Each ‘House’ is preceded by its 
pennant flag, and the boys find 
their places at the dinner tables 
in perfect order. [detachments of 
boys from the ‘ Houses’ march off 
to discharge the duties of ‘ trades,’ 
“.e., laying the tables and waiting 
upon school-fellows. Sitting at 
the high table on the dais one 
cannot fail to be impressed with 
the long rows of boys and the 
babel of sounds. A Grecian— 
one of the senior boys who will 
proceed to one of the Universities 
—mounts the old pulpit, removed 
from Newgate Street: a knock 
from a hammer, and every one 
stands, a rapid diminuendo of 
conversation sinking into absolute 
silence at the second knock of 








the hammer, and in perfect stillness the Grecian 
says Grace. Then the hubbub breaks out afresh 
and no time is lost in attacking the savoury viands 
provided for those hungry young gentlemen. 
j e actual menu of this particular 
Without giving the actual menu of this particul 
day, there can be no hesitation in saying that the 
present fare is of a very different kind from, and 
far more nutritive than that provided in the 
year 1678. Here is the ancient menu for 
a week, taken from Mr. Pearce’s informing 
‘Annals’: 
noone—boyled beefe and poradge with 
50z. of bread. 
att night—Roast mutton [The Public 
Supping]. 
Monday, noone—Water Grewell with currants 
night—cheese. 
noone—boyled beef. 
night—cheese. 
Wednesday, noone—milk porrage bread & butter. 
night—pudding pyes without bread. 
noone—boyled beef. 
night—cheese. 
noone—milk porrage bread & butter. 
night—pudding pyes without bread. 
—milk porrage with bread & butter 
at noone. 
night—cheese. 


Sunday, 





Tuesday, 


Thursday, 
ffryday, 


Saturday, 


Every morning 230z. of bread and a supp of drink. 
50z. of bread att every meal, dynner & supper. 


THE DINING HALL. 


(Photographed spectally for this article by Mr. R. J. EF. Bué.) 
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In the London days of the School the masters 
were non-resident ; they had no influence on the 
out-of-school life of the boys, who, when lessons 
were done, were left in charge of the Warden and 
beadles. Some of the masters in London, however, 
voluntarily helped with games, and by so doing 
exercised considerable influence on the out-door 
life of the boys. | When the migration to West 
Horsham took place a very salutary and important 
change was made whereby a system of Houses 


was introduced. ‘These Houses are substantial 
buildings fitted with all modern appliances. 


The dormitories are models of airiness, cleanliness, | 


and light, as are also the day rooms 
the boys prepare their lessons and pass their 
leisure hours when not in the playing fields. 
Each House is under the control of two resident 





HEAD-MASTER, 
UPCOTT, 


THE 
THE REV. A. W. M.A., 


he Biograph Studio, 107, Regent Street, WW.) 


House Masters, with one Matron for every 
two Houses. The boys make their own beds, 
clean their own shoes and, as already stated, take 
their turn in waiting on their schoolfellows at meals ; 
thus, as Mr. Robert H. Hamilton, the Secretary to 
the Head-master, says of a boy’s preparation 
for self-dependence in after life: ‘He is, from 
his entry into the School, bred up in habits of 
self-protection and self-service and he 
never feels, nor is he encouraged to feel, that such 
useful labours are beneath a schoolboy’s dignity, 
with the result that when he goes forth into the 
world, he is fitted to rough it in almost any climate, 
and very rarely fails to fall on his feet. He is not 
pampered. 


where | 
The Times editor; and Sir Henry J. S. Maine, 








In the old days of the School his joys | 


‘beginning. A 


and privileges were certainly very few, and, even 
now, with the enormous betterment which has 
taken place both in his food, his play, and his daily 
life, he has yet good cause to realize that he is 
under discipline.’ How wise this is, and what a 
splendid equipment for a boy who has to fight the 
battle of life. 

The houses—sixteen in number—are named 
after past worthies of Christ’s Hospital. Among 
them are George Peele, the dramatic predecessor 
of Marlowe and Shakespeare ; Middleton, the first 
Protestant Bishop of Calcutta; Samuel Taylor 
Coleridge, and his no less famous schoolfellow 
Charles Lamb, ‘the gentle Elia’ ; Thomas Barnes, 


eminent as the author of ‘ Ancient Law.’ In going 
along the cloisters and viewing the buildings it is 
interesting to find that portions of the old buildings 
have been removed from London and incorporated 
with those at West Horsham. Among these links 
of the past is the stonework of the arches which 
bridge the eastern and western approaches to the 


Great (Quadrangle, and some of the statues 
which adorn the several niches provided for 


their reception. The old iron gates, through 
which so many thousands in the past peered 
curiously at the Bluecoat boys in their Newgate 
Street playground, have very properly found a 
place at the East Lodge. In addition to the 
buildings already named, mention must be made 
of the splendid Science Schools, the Infirmary, the 
Sanatoria, the Swimming Bath—to visit these 
confirms the impression that everything possible 
is being done to promote the health, education 
and happiness of the boys committed to the 
charge of the Head-master and his able assistants. 
The buildings—estimated to have cost, inclusive of 
all charges, the sum of £500,00o—are from the 
plans of Sir Aston Webb and Mr. Ingress Bell : 
the foundation stone was laid on October 23, 1897, 
by King Edward VII., then Prince of Wales, and 
the change from London to the country was made 
in the spring of 1902. The whole estate covers 
1,270 acres, 

Music has been a recognised subject in the 
curriculum of Christ’s Hospital from the very 
list of officers chosen at the 
Foundation (in 1552) includes 

A schoole- Maister 

for Musicke. 
The name of the first holder of the office is not 
known, but Mr. Pearce, in his chapter ‘The Music 
School’ (to which we are indebted for much 
information under this head) is of opinion that 
John Watson, the ‘Teacher to write, whose yerely 
fee was £3 6s. 8d.’ doubled the part of the 
‘schoole-Maister for Musicke.’ 

It does not seem as if the Governors held the 
profession of music in high repute, if we may 
judge from a Minute of the Court dated March 8, 
1585, which reads thus : 

It is agreed by the consent of this Court that from 
henceforth none of the children harboured and kept in 
this Hospital shall be put apprenticed to any musyssionar 
other than such as be blinde, Lame, and not able to be 
put to other service. 





A teacher of Pricksonge 
whose yerely fee was £2 135. 4d. 
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A Court Minute, passed eleven years later, is 
much pleasanter reading : 

Mr. Sebastian, of Paulls, is appointed to have 
Hallawaie the younger out of this House to be one of 
the singing children of the Cathedral Church of Paulls 
in this Citie. 


Who was Mr. Sebastian, of Paulls ? 


An entry in the Court Book of March, 1606, 
records : 

There is granted to one William Meacocke, one of the 
singing men in Christ Church the yearely stipend of xls. 
for ye instructing of diverse of ye children of this house 
in the art of Musick as Robart Browne, late Blinde (?) 
decd injoyed, 

year later, upon Meacocke’s promotion to the 
choir of St. Paul’s, John ffarrand (or Farrant) was 
appointed, and so much better did he discharge 
his duties than his predecessors had done that at 


of the poor children, and to the intent to 
encourage skilful teachers to do their best in the 
instructing them in the Heavenly Science of Music, 
he was willing for God’s service and_ their 
advancement to add £12 per annum to the 
master’s stipend, in the hope ‘that God will put 
it in the heart of some good man’ to still further 
increase the £16 to £20. ‘The said master was 
to ‘teach the art of music to 1o or 12 only of 
the said children’ and to ‘train them up in 
knowledge of prickesong’; he had also to instruct 
them in writing and teach them their catechism; 
‘and whereas the children in general go to burials,’ 
one half of the singing children, at the discretion 
of the master, must be left behind, that his school 
may not be empty, ‘unless it be a special or double 
burial.’ As no one seems to have come forward 
with the additional #4, Mr. Dow added it himself 





THE HOUSEY 
the end of eighteen months, upon his application 
for ‘a rise,’ his salary was doubled! but with the 
proviso that he 
Shall alwayes instruct eight of ye children of this 
house in Musicke and shall accompany ye children of 
this house to ye Burials of all such persons whereunto 
ye children of this house shall be required. 


We now come to a musical benefactor to the 
School in the person of Mr. Robert Dow (or 
lowe). An indenture dated February 8, 1609, 
begins by reciting that the Governors of the 
Hospital ‘ being desirous that the poor children of 
the said House might be instructed in the 
knowledge of pricksongs have lately entertained 
one John Farrant, being learned in music for that 
purpose, and have agreed to allow him yearly the 
sum of foure pounds,’ an amount that he (Dow) felt 
to be very small. It then goes on to refer to good 
Mr. Dow thus: ‘having a pityful commiseration 


BAND PLAYING 
(Photographed specially for this article by Mr 


DINNER PARADE. 


AT 
» me Je EB. Bal.) 

to the master’s salary, making it a condition, 
however, that he should teach three or four of the 
dozen children ‘to play upon an instrument, as 
upon the Virginalls or Violl, but especially upon 
the Virginalls, thereby to adorne their voice 
and make them worthy members both for the 
Church and the Commonweale’; and ‘for the 
better furtherance thereof the said Robert Dow 
hath provided and bought two pair of Virginalls 
and a Bass-Violl and hath set them up within the 
School-house. The total cost of the ‘ Virginalls, 
Violls and Books,’ &c., was ‘ten pounds six shillings 
and sixpence. And more thirteen shillings and 
fourpence for mending and tuning the Organs in 
Christ Church.’ In addition to being present at 
both services in Christ Church, the singing-master 
was ‘to play the Psalms sung by the people, 
thereby to keep them in time and tune to the better 
setting forth of the praise of almighty God.’ 
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In connection with Mr. Dow’s generous desire 
to improve the music-teaching at Christ’s Hospital, 
it may not be without interest to refer to the 
opinion of one John Howes—for some years the 
‘Renter, and Gatherer of Legacies’ for Christ’s 
Hospital, and moreover the first historian of the 
Foundation—on the subject of teaching music to 
children. Writing in the year 1587, in the form of 
‘\ ffamyliar & friendly discourse dialogue wyse 
setting foorthe a nomber of abuses comytted in 
the governemente of the poore win this cittie,’ 
John Howes states the duties which, in his opinion, 
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Who will deny that worthy John Howes, writing 
more than three hundred years ago, was in advance 
of his time on the subject of music-teaching in 
schools ? 

To return to Mr. John Farrant, or ffarand— 
who could not have been the John Farrant, 
organist successively of Ely, Hereford and Salisbury 
Cathedrals. He seems not to have pursued the 
even tenor of his ways. ‘Diverse complaintes 


of ye ill caryage and behavior,’ ‘neglecte of his 








dutie in not singing in y* church as he ought to 
‘doe,’ ‘outrageous dealinge and misdemeanours in 


BIG SCHOOL. 
(Photographed specially for this articl by Mr RK. J. E Bub.) 


it is incumbent on the governors of such institutions | y* 


to discharge. He says, ‘xfer alta: 

I also thinck it convenient that the children should 
learne to singe, to play vppon all sorts of instruments, 
as to sounde the trumpett, the cornett, the recorder or 
flute, to play vppon shagbolts, shalmes, & all other 
instruments that are to be plaid vppon, either wth winde 
or finger, bycause nature yelds her severall gifts and 
there is an aptnes of conceavinge in some more than in 
other some, and yett every child apt to learne the one or 
the other, those quallities cannott be greatly chargeable 
bycause they are the gifts of God in nature, and they 
are quallities that every honest minde taketh great 
pleasure and delight in, and no doubt if the children 
be well tought, plyde, & followed it wilbe a redy meane 
to preferre a number of them havinge theis «juallities. 


were some of the charges brought 
He was subsequently ‘arrested 
| wished to resign his office, 
lnot on account of his debts, but ‘in regard 
| hee is very hard of hearing and his sight doth 
| decay and his whole body is so weake and feeble.’ 
The Governors granted a pension of Alt per 
| annum in addition to ‘fourtie shillings for provision 
lof wood and coles’; ‘likewise for his lodging that 
he should have a little room joyning y* Kitchin, 
}and y* Kitchin itselfe to dresse his meate during 
| his life.’ 
| We now come to a very important name in 
lthe roll of music-masters of Christ’s Hospital. 


church,’ 
jagainst him. 


|for debte’ and 
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Mr. Pearce records (‘ Annals,’ p. 140) ‘ His 
| Farrant’s] successor, Ravenscroft, came and went.’ 
This bare statement has naturally excited the 
curiosity of Mr. H. B. Dickin, one of the assistant- | 
masters and a former Grecian—he also being greatly 
interested in the music of the School—with the 
result that from the Records he discovered that | 
the Christian name of Mr. Ravenscroft was Thomas! | 
and that he held office from 1618 to 1622, by 
which time he had ‘resolved of another course for 
himself.’ ‘The question naturally arises: Was this 
Thomas Ravenscroft ‘Ze Ravenscroft? There is 
very strong evidence whereby this question can be 
answered in the affirmative. In his well-known | 
Psalter, published in 1621, occurs (twice) a tune 
by him named ‘Christ Hospitall Tune.’ ‘This we 
give in facsimile, in the form, but very slightly | 
reduced, as it appears in the original publication : 


Palme 72. CANTVS. Tho. Rawen/, Buf MM. 
Liat fj Set eelehieeee 


Ord giue thy iudgements to the King, fonts inftruct him wells 
—-b=8= s—]—s—— —= 
pestat=32f ja tas ESSE 
Lord lee thy iufice dvvell, 


And wvith his fonne that Princely thing, 
Chrift Hepuall Tune. T E NOR, of Playn(ong. 


cp FESS ES SE Ee 


Ord giue thy iudgementsto the King, therein inftruct him vvell : 
$==4 == 9-oS Se= 


And vvith his fonue that Princely thing, Lard lev thy iuftice dvvelt. 









































Now, as Mr. Dickin has pointed out, 17th century 


church musicians did not give ‘fancy’ names 
to their tunes: therefore what could be more 


natural than that the music-master of the School 
should name one of his tunes after the place where 
he followed his profession? The inference is very 
strong that the Thomas Ravenscroft, editor of so 
important a contribution to English church music 
as ‘The Whole Booke of the Psalmes’ (1621) 
and other significant works, and the Thomas 
Ravenscroft, music-master at Christ’s Hospital, 
should be one and the same person. No biographer 
of Ravenscroft has, however, drawn attention to 
this interesting discovery. As Mr. Dickin, with 
pardonable pride, says: ‘We can have no doubt 
that our Ravenscroft was /¢/e Ravenscroft, and 
that his Psalter was largely compiled in the 
intervals of teaching “Blues” the elements of 
Prick-song.’ 

The close connection that existed for upwards 
of three centuries between Christ’s Hospital and 
Christ Church, Newgate Street, is shown in a 
bequest of a Mr. Parker in 1613 whereby the 
parishioners were enabled to spend £10 per 
annum in training a ‘Blue’ to ‘serve and be 
employed in playing of the organs of the said 
church,’ in fact, the founding of an organ 
scholarship. A Vestry Minute of 1624 throws an 
interesting light on the manner of carrying out 
Mr. Parker’s intentions : 

At a Vestrie houlden the xviiith day of January 
Anno Dni 1624 amongst other things it was ordered 
that whereas Mr. William Parker about eight years past 
of his free bounty for the p’petuall maintenance of an 
Organist in this Church gave Twoo Hundred poundes in 





money, to pay Tenne Poundes yeerely for ever to an 
Organist in this Church ; with desire that if either nowe 
or at any tyme hereafter there were any childe of the 
singinge schoole of Christe Hospitall fytt & capable for 
an Organist in this Church, that then in the tyme of 
vacancie hee should be preferred to the place of Organist 
before any other, duly p’fourming the service of the same 
accordinge to the custome of this Church and the Canons 
Ecclesiastical. 

And forasmuch as at this present there is one 
Lawrence Hall lately trayned up in the aforesaid 
singinge schoole, he is now growen capeable of the 
foresayd place of Organist ; and at his humble suite, 
together with the true meaninge of the ffounder, the 
desire of the Treasorer and Gouernors of Christe 
Hospitall, and the consent of the parish by this Vestrie 
houlden the day and yeere above sayd, that the sayd 
Lawrence Hall should be receaued and admytted 
Organist of this Church. 


A further instance of the attention given to 


‘instrumental music is furnished by a Governors’ 


Plalme7 2. MEDIVS. Tha. Reuen.B of M. 


| Feta SS Ee 


Ord glue thy iudgements to theKing, therein inflruét him well: 


pene 


And vyith his Sonne that Princely thingy Lord let thy iuftice dwell. 
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Ord giue oom aon to theKing, therein infu him vvell: 
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‘hai’ vith his Sonne that Princely thing, Lord let thy iufliced avell. 














Minute in January, 1684, when it was moved ‘ That 
the Musick Master might be oblidged to teach 
some children upon the Violin, and that once a 
fortnight on a Wednesday night the boyes soe 
taught might sing (? play) in parts with the organe 
with as many other children as can be taught to 
sing in part, which was well liked, and Sir Matthew 
Andrews said he would give one violin and 
Esqr. Tench two.’ 

There is no need to give further details 
concerning the past music-makings of the School 
when Mr. Pearce’s interesting pages are available. 
It may however be mentioned that from 1810 to 
1844, Robert Glenn, a brother-in-law of Samuel 
Wesley, was music-master; to him succeeded 
George Cooper, who held the office from 1844 
to his death in 1876; and from that time to the 
removal to Horsham good work was done by the 
Rev. George Bennett and Mr. Arthur Fox. As 
early as 1673 the Great Hall contained an organ 
built by Dallam. Renatus Harris added a 
‘chaire-Organ’ in 1697, which gave place to the 
Hill instrument about eighty years ago. 

To turn from the past to the present, there can 
be no doubt that Music at Christ’s Hospital is not 
only in a very healthy condition, but that its 
potentialities are considerable. This is borne out 
by the mere fact that, whereas three years ago, 
when the School was removed to Horsham, only 
seventeen boys learned the pianoforte, now seventy- 
seven boys are taking lessons, in addition to the 
fourteen boys who are studying the organ or 
violin. Is not this great increase, in so short a 
time as three years, full of significance? It 
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is certainly a circumstance full of encouragement | (Beethoven), ‘O gladsome light’ (Sullivan), ‘Turn 
to ali concerned. The Music Staff is constituted|Thy face’ (Attwood), ‘Send out Thy light’ 


as follows: 
ORGANIST AND DIRECTOR OF MUSIC, 

Mr. RopertT WILKINSON, Mus. B. (Oxon.), F.R.C.O., 
and formerly a student at the Royal College of 
Music. He was appointed when the School was 
removed from London to West Horsham in 1902. 


Mr. H. B. Dickin, M.A. (Cantab.). A former Grecian. 
Mr. A. E. Bevan, A.R.C.M. <A pupil of the late 
Mr. Dannreuther at the Royal College of Music. 
Mr. W. JACKSON ByLes (Violin). A former student 
of and leader of the orchestra at the Royal College 
- Music. 
Mr. H. BAMprToN. 
It is ee y to learn that vocal music receives | 
due attention. Mr. Wilkinson tells us that ‘all| 


Bandmaster. 


boys in the 2nd and 3rd Forms have to attend | 


singing classes during school hours, as do also the 
boys in the Preparatory School, and that every 
boy’s voice 1s tested upon his entering the School.’ 





A MEMBER OF THE 
(Photographed specially for this « 


BAND. 
wticle by Mr. R. J. Ee. Bué.) 
The Chapel Choir consists of 112 voices, 


including 
II masters, V 


while the Concert Choir is slightl 


larger. Weekly practices are held as follows : 
Monday —Altos. Thursday —Trebles. 
Tuesday —Trebles. Friday —-Full. 
Wednesday—Tenors and Saturday —Probationers. 


Basses. 
these in addition to extra practices for concerts as | 
occasion requires. 

The Chapel Services are fully choral. The 
Cathedral Psalter is used, and an Anthem, or 
setting of the Canticles, is usually sung on Sund: a. 
Among the Services that have been sung at Wes 
Horsham are Goss in A, Smart in F, Stanford in 
B flat, Parry in D, Lloyd in F, Gadsby in C, and | 
Harwood in A flat, while the Anthems include : 
‘Blessed be the God and Father’ (Wesle *y), ‘God | 
is our Hope and Strength’ (Greene), * Hallelujah’ 


(Gounod), &c. During the winter months organ 
recitals are frequently given on Sunday afternoons. 

The orchestra, who practise weekly, are at 
present rehearsing Tschaikovsky’s ‘Casse Noisette ’ 
| Suite. The parts are nearly all supplied by boys— 
|two of the masters assisting with violoncello and 
|double-bass. The School band (brass and reed 
/instruments), numbering upwards of forty per- 
|formers, plays daily in the (Quad. (weather 
| permitting) while the boys march in to dinner ; 
| this band has a daily practice at 12.30. The choir, 
| band, and orchestra are given an extra half-holiday 
| once every term—and they deserve it ! 
| Four or five concerts are given during the year. 
At the Christmas concert all the solos are, as far 
as possible, performed by the boys themselves ; at 
other concerts the masters frequently sing or play 
solos. Here is the programme of the last Christmas 
concert, given on December 17, 1904: 

PART I. 
Romaine a ; see re fe .. Gounoa, 
THE BAND. 

Selection from Judas Maccabar 
Horn Solo—Lied 
Song—La charmante Ma arg 
(a) Entr'acte from Rosamunde 


(4) Aus Aller Herren Linder (Russi hy) i Meszk 
THE ORCHESTRA, 





March 





rite . a pe Ola 








PART II. 
Part-Song—Phillis ~ Je .. Hubert Par 
$754 Inv entio yn in F major es a B 
anc rte Solo 4 
Pianoforte Sok 6) Fogli volanti (No. 7 =o is 
Vocal Trio—Rest yep on this mossy on Ww ~ He 
Organ Solo—Barcarole : Sterndal, 
Sx 
Two-part ong x for ) O Lady, | 
Treble V Toices / 
Violin Solo—Rigaudon 
Song—The year's at the spring 





eave thy silken thread 








Carol-—From far away .. wa as as J. B. Dykes. 
Duet for two Pianofortes \llegro from Sonatain D ... J/ozart 
Part-Song—Drake’s Drum _.. - 1 . E. D. Ren 





Votum .. ; - HH. Collingwood Banks. 
GOD SAVE THE KING. 


School Song 


In addition to the works named in the above 
programme, the following have been performed 
during the last tnree years : 

Selections from ‘ The Messiah’ Hande/. 

God, Thou art great’... ; Spohr 

‘Hear my prayer’ S7 Mendelssohn. 
; al Stanford. 
| 2nd Concerto for Organ and Orchestra aie Handel. 
} 
| 








‘The Revenge’ 
‘It comes from the misty ages’ ... ee Elgar. 
Symphony in D Havadn. 


besides a large number of unacc ompanied part-songs 

| including Benet’s ‘ All creatures now,’ Ravenscroft’s 

‘In the merry spring,’ and Brahms’s ‘ Vineta.’ 

| It is exceedingly interesting to learn that a new 
| Music School is shortly to be built at a cost of 
iL ,4,500. This much needed addition to the 

“equipment of the music curriculum is to consist of 





A Small concert room. 
A Band practice room. 
6 Small practice rooms for the Band. 
12 Small rooms for pianoforte and violin practice. 
2 Teaching rooms. 
No less gratifying is it to hear that the Head-master, 
ithe Rev. Arthur W. Upcott, M.A., ‘ is himself a 
musician, and that he has done a great deal to 
| promote the advancement of music in the School.’ 
As a boy at Sherborne School, he used to take 
lthe organ at the services there; moreover, 





ty 


3 THE MUSICAL TIMES.—SEptTeMBER 1, 1905. 


or 
0 





‘he is always ready and willing to lend voice and|of music upon boys’ minds. ‘There are two 
other aid in anything musical.’ In response to| classes of music which seem specially to appeal 
our request, Mr. Upcott has very kindly furnished | to boys, the melodious and the dramatic. .\s 
the cadence to this chit-chat on the famous School!an example of the former, I would select the 
over which he presides, by contributing the following | second part of Gluck’s “Orpheus,” as admirably 
note on music in public schools and its influence | suited for a boys’ choir; as an example of the latter, 
on a boy’s education : Schubert’s “Song of Miriam.” Church services 

‘It is impossible, I think, to attach too high and anthems are always a difficulty, because many 
importance to the position of Music in school of the works of the old English “classic” 
education, provided always that it is not allowed to composers are rather heavy food for boys, while 
interfere with a boy’s more serious preparation for | those of modern composers are often trivial and 
the duties of life. Apart from the inestimable commonplace. But I think it not impossible to 

value, from a social as well as a practical point of | make a judicious selection from both. 

view, of a sound musical training to a boy who} ‘In the school Chapel there is the constant 
possesses a natural talent for music, there is the | difficulty of deciding between the claims of choir 
indirect influence that good music will constantly | and congregation. Some would have a perfectly 
exercise even upon the ‘unmusical’ boy, anj| trained choir and an attentive but silent con- 
influence of which he may be almost wholly} gregation ; others would prefer to hear every one 
unconscious at the time, but which will be surely | ‘‘joining in.” I ~— it is possible to find a 
“half way,” or better, a “three-quarter way” meeting 
igi Meatiiane of the musical part of the 
service being such as all can take part in, anda 
quarter, say, rendered by choir alone in the very 
best possible way. By such an arrangement you 
may get ‘the quarter’ to set a standard towards 
which the ‘three-quarters’ will unconsciously be 
drawn. 

‘Two other practical suggestions I should like to 
make in this direction: First, I think it might be 
possible to teach a large number of the broken 
voices not in the choir to sing the plainsong in 
Tallis’s Festal Responses instead of the unmusical 
and distressing fashion of trying to sing in unison 
with the treble part. Secondly, I should like to 
hear all the ‘historical’ Psalms (such as cv., cVvi., 
cxiv.) sung in unison to some simple med/odtous 
plainsong or Gregorian, reserving the Anglican 
chants for other Psalms. I say melodious advisedly 
some of the Gregorian tones being almost 
repulsively dreary and unmusical. To avoid 
confusion, the ordinary Anglican pointing should 
be used. Unison singing of these Psalms brings 
‘out their narrative character, and the effect is 
| broad and solemnizing. But let the accompanist 
ibe careful not to introduce strange harmonies, 
|unless he is quite sure that they will be subordinate 
|to the singing. A weird change of harmony 
“unexpectedly introduced often produces a sudden 
_check in the rhythmic roll of voices, and the effect 
recognised by him in maturer life. And nowhere | is deplorable. 
can this influence be more easily and more potently | | ‘I venture to offer to all school organists the 
brought to bear than in the careful ordering of the | suggestion that they should make the most of the 
musical part of the C — services | 








MR. ROBERT WILKINSON, MUS. B., 
DIRECTOR OF MUSIC. 


(Photograph by Mr. Alfred D. Nissack, Eton.) 
s J J 


great opportunity daily given them in their 
‘The greatest care should, I think, be taken | voluntaries of educating the boys, and familiarizing 
in the selection of music, whether ‘secular or| them with the great masterpieces of music. I know 
sacred, to be studied or heard by the boys. It| that many organists object to all “arrangements” 
is a great mistake to spend too much time and |as stric tly unmusical, and insist upon playing only 
pains upon ephemeral part-songs and glees, or upon | music “ written for the organ.” I submit that an 
the work of some modern composer simply because | organist who acts upon this rule is sacrificing a 
he happens to be the favourite of the hour. I] grand opportunity of musical education to 2 
would have the groundwork securely laid in the} pedantic fad. I once had a clever organist who 
tried masterpieces of Gluck, Bach, Handel,| wrote out for himself arrangements of Schuberi’s 
Schubert, Beethoven, Schumann and Mendelssohn. | “ Unfinished ” Symphony, and of some of the 
lates of composition should always be given,}trios in Schubert's Marches. Boys and masters 
in order to impress the historical development | would “stay behind” in Chapel to listen to these 











ba 








wast son SOE 





2 











B EWwo 
’ppeal 
. AS 
‘t the 
irably 
latter, 
TVICeS 
many 
assic ” 
while 
1 and 
ble to 


nstant 
choir 
rfectly 
con- 
‘y one 
ind a 
eeting 
yf the 
and a 
> very 
it you 
wards 
ly be 


ike to 
ht be 
roken 
ng in 
usical 
Inison 
ke to 
CV1., 
pdtous 
clican 
sedly, 
Imost 
avoid 
hould 
prings 
act 1S 
panist 
onies, 
linate 
mony 
idden 


effect 


s the 
yf the 
their 
rizing 
know 
ents” 
y only 
vat an 
ing a 
£0 2 
who 
iberi’s 
yf the 
asters 
these 





og 








sa chens ths seal POS: 





> 





eave cae 


iw 


re 


THE MUSICAL TIMES.—SEPTEMBER 1, 1905. 583 





lovely and haunting melodies, and the better they | Roubiliac to execute a statue of Handel as an 
became known, the larger grew the number of) additional adornment to that place of amusement. 
listeners. Surely no pedantry should stand in Hawkins says that Tyers ‘made his gardens a 
the way of familiarizing boys with such treasure place of musical entertainment for every evening 
stores of art and melody ! during the summer season ; to this end he was at 
‘Lastly, I would have weekly or fortnightly great expense in decorating the gardens with 
musical “half hours” in the evenings or the end of paintings; he engaged a band of excellent 
long winter afternoons. I tried the experiment of musicians ; he issued silver tickets for admission at 
such at Canterbury before I came to Christ’s a guinea each ; and, receiving great encouragement, 
Hospital, and the results were most encouraging. he set up an organ in the orchestra, and in a 
None but good classical music was allowed; conspicuous part of the gardens erected a fine 
generally there were two or three short instrumental statue of Mr. Handel, the work of Mr. Roubiliac,’ 
pieces, and two or three vocal; encores were and this, as a recent biographer has stated, became 
forbidden; boys and masters came, quite ‘the chief glory of that popular pleasure resort by 
informally and voluntarily, always in goodly | the Thames.’ 
numbers. When we get our music school at Christ’s|} |The statue appears to have been completed in 
Hospital we propose to continue them here, but | the year 1738, at which time Handel was fifty-three 
a properly adapted concert room is almost) years old. The London Daily Post and General 
indispensable. Advertiser of April 18, 1738, thus records the 
‘I fear that my “note” has far outrun its due | event : 
limits; I can only plead in excuse twenty-five 


vears’ constant interest in the omitin ol We are informed from very good Authority ; that there 
are se —— ee eo is now near finished a Statue of the justly celebrated 
school-music. Mr. Handel, exquisitely done by the ingenious Mr. 


For valued help in the preparation of this Raubiliac (st), of St. Martin’s Lane, Statuary, out of 
article, due acknowledgment must be made to the| on¢ entire er . white — which is to be placed 
pata a eS ieee - sou : in a grand Nich, erected on Purpose in the great 
Head master for having kindly read the proof and Grove at Vaux-hall Gardens, at the sole Expence of 
lor his contribution ; to Mr. H. B. Dickin, M.A., Mr. Tyers, Undertaker of the Entertainment there ; 
an Assistant-master and one of the musical staff: who, in Consideration of the real Merit of that inimitable 
to Mr. Robert Wilkinson, Mus. B., Organist and —— — proper that his Etfigies (sz) once 
oe nee ie : are. preside there, where his Harmony has so often charm’¢ 
I rector of Musi ; to Mr. M ht _ Lempnere, even the greatest Crouds into the profoundest Calm and 
Secretary of the Benevolent society of Blues and most decent Behaviour ; it is believed, that the Expence 
Senior Assistant-Clerk of Christ’s Hospital: and] of the Statue and Nich cannot cost less than Three 
last, but not least, to Mr. Robert J. E. Bué, B.-¢s-L.,| Hundred Pounds; the said Gentleman likewise very 
one of the French masters, for the photographs he — took at Mr. Handel’s Benefit Fifty of his 
has specially taken for this article. 
DotrrEp CROTCHET. A subsequent issue of the London Daily Post 

(May 2, 1738) further states : 
Last night the Entertainment of the Spring-Gardens, 
Vaux-hall, was opened, and there was a considerable 


ROUBILIAC’S STATUES OF HANDEL. Appearance of Persons of both Sexes. The several 


Pieces of Music play’d on that Occasion had never been 


Handel was accorded the rare distinction of| ¢a"d before in the Gardens ; The Company express’d 
great Satisfaction at the Marble Statue of Mr. Hande/, 


having a statue erected to him during his lifetime.| Who is represented in a lose Robe, striking the Lyre, 

I'he sculptor who executed this remarkable repre-| and listening to the Sounds ; which a little “Boy, carv’d 

sentation of the great composer was a Frenchman,| t his Feet, seems to be writing down on the back of the 

Louis Francois Roubillac, or, as he Anglicised Violoncello. The whole Composition is in a very 

h ; a as ‘ , elegant Taste. 

is name, Roubiliac. Born at Lyons in 1695, 

he gained ‘Le 2¢ Grand Prix de lAcadémie 

de Paris’ in 1730. In or about that year he| 

settled in England and found employment with | 

Thomas Carter, of Knightsbridge, a monumental | 

mason, who probably made use of him as a| Being advanc’d a little way up this second s7a of the 

‘botcher of antiques. ” One day Roubiliac found | Quadrangle, we come to a spacious semicircle of elegant 

in halt Cand ket-book, Pavilions, in a different Style from the above mention’d 
auxna yardens a pocket-boo containing | [z.e., the south side]. In the Area, before this Semi-Circle 

several valuable bank-notes, belonging to Horace stand lofty Trees ; and, in the center of it, is a beautiful 

4 . ° 7 

W alpole’ S brother, Edward, Ww ho, in appreciation of | Marble Statue of Mr. Hade/, in the Character of pollo, 

his honesty ienealvonasd hae came Roubiliac’s| Playing on the lyre ; with a Boy underneath, taking down 

oe tie : He tl acieciil 7 the Notes. The rising Genius shewn in this Piece of 

patron an protector. e then obtained some Sculpture at its being first set up, gave Occasion to the 

employment as assistant to Sir Henry Cheere at} following Verses : 

his stoneyard at Hyde Park Corner, famous for} 





A ‘Sketch of the Spring-Gardens, Vaux-Hall, in 
a Letter to a Noble Lord’ (¢e., Earl Baltimore) 
| thus records the first location of the statue : 





Drawn by the Fame of those embower’d Retreats, 


the production of statuary and leading figures for | See Orpheus, risen from th’ Elysian seats ! 
gardens. - . ‘ | Lost to th’ admiring World three thousand Years, 
Cheere introduced his French assistant to| Beneath great Hazdel’s form he reappears. 
Jonathan Tyers, the proprietor of Vauxhall Sweetly this Miracle attracts the Eye :— 
Gardens (opened in 1732), who commissioned | But hark ! for o’er his Lyre his Fingers fly. 
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ROUBILIAC’S MONUMENT OF HANDEL IN WESTMINSTER ABBEY. 





Equally eulogistic is a quatrain in these words : ‘delightful, pleasant groves,’ the statue came into 
That Orpheus moved a grove, or rock, or stream, private hands. In 1830 it was sold by auction at 
by music’s power, will not a fiction seem ; | Christie’s for the sum of £210, its description in 


lor here as great a miracle is shown— ori Sivennne.: 
A Handel breathing, though transformed to stone. the catalogue reading : 
‘ : : Roubitiac. The very celebrated original sitting figure 
It is said that the block of marble used for the] of Handel, in marble, which was for so many years 
statue was the largest at that time to be had in| publicly admired in the Gardens at Vauxhall. This 
England. After having occupied its Vauxhall noble piece of sculpture, well calculated as an architec- 
Gardens site for Gity weart, end chewed mas tural embellishment to any public music hall, is to be 
rAlC : 2 me W d > d : , ee ° , 

ae . y) ’ ; e hany viewed at Mr. Newton's, upholsterer, in Wardour 
visitors—-even including Handel himself—to those} Street. 
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in 1854 the statue was purchased by the Sacred 
Harmonic Society for the sum of £105, in whose 
possession it remained until the disbanding of the 
Society in 1880, when it became the property of 
the late Mr. Henry Littleton, of Novello & Co. ; it 
is now in the possession of his son, Mr. Alfred 
Henry Littleton. A photograph of this interesting 
and life-like representation of the composer of the 
‘Messiah’ forms one of our special supplements. 
With this before him there is no need to furnish 
the reader with a description of this masterpiece ; 
we may add that so admirable was the likeness 
to the composer that a person who had only seen 
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Handel statue at once made the fame 
of Roubiliac. At his studio in St. Peter’s 
Court, St. Martin’s Lane, important commissions 
came to him rapidly. Among the most famous 
of these are the following: Sir Isaac Newton, 
in the ante-chapel of Trinity College, Cambridge, 
given in 1755 by Dr. Smith, Master, and the 
author of ‘Harmonics’; also, in the Library of 
the same College, the ten busts of distinguished 
alumni, including Bacon, Coke, and Newton. His 


soe 


¢ 
full-length statue of Shakespeare was commissioned 


LOUIS FRANCOIS ROUBILIAC. 


FROM THE ORIGINAL PAINTING BY 


(Photographed by 


\DRIEN CAR 


ENTIE} 
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in 1758, at a cost of 4315, by Garrick, who placed | 
it in a special temple at Hampton: the statue has | 
now found a worthy location in the Entrance Hall | 
of the British Museum. In connection with this 
Shakespeare monument, John Thomas Smith, in 
his delightful and informing book ‘ Nollekens and | 
his times,’ says that the block of marble proved 
to be so full of veins and rendered the face so 
hideous, that Garrick declared he could not put 
up with it, as people might ask: ‘What! was 
Shakespeare marked with mulberries?’ A new 
block was then procured, ‘to the great pleasure of 
Garrick.’ 

Westminster Abbey contains six specimens of 
Roubiliac’s creations. The most popular monu- 
ment in that stately fane is the Nightingale, which | 
portrays, with grim ghastliness, Death, fleshless 
and shrouded, menacing with his dart the figure of 
a young wife (Mrs. Nightingale) who is sinking in 
her husband’s arms. Among the other monuments 
are those of the Duke of Argyle, and Vice-Admiral 
Sir Peter Warren—realistically represented with the 
small-pox marks on his face. The well-known 
and finely executed memorial to Handel above the 
composer’s grave in Poets’ Corner—of which a 
view is given on page 584—is said to have been 
Roubiliac’s last achievement: thus his artistic 
career began and ended with Handel. The 
inauguration of this monument is thus recorded 
in the London Chronicle, or Universal Evening 
Post, of July 13 to 15, 1762: 

Last Saturday [July 10] was opened in Westminster 
Abbey near the Poets Corner, the monument in memory 
of the late George Frederick Handel, Esq. He is 
represented pointing to the back of the monument, 
where David is playing on the harp. In Mr. Handel’s 
right hand is a pen, writing part of the Messiah, ‘I 
know that my Kedeemer liveth,’ \c., and the following 
inscription George Frederick Handel, Born February 23, 
1684, Died April 14, 1759. 

Allowing for the old system of reckoning, the year 
of Handel’s birth is really 1685. The face of 
Handel—said to have been modelled by Roubiliac 
from a death mask—is reputed to be one of the 
best portraits of the great composer. 

The General Advertiser of January 11, 1752, 
contains the following reference to a matrimonial 
adventure of Roubiliac’s : 

A few Days since was married Mr. Roubilliac, an 
eminent Statuary in St. Martin’s Lane, to Miss Crosby, 
of Deptford, a celebrated beauty, with a Fortune of 
Ten Thousand pounds. 





This was repeated by Fielding in the Covent 
Garden Journal, but there seems to be no further 
reference to the marriage, if ever it took place. 

Roubiliac died, at his house on the east side of 
St. Martin’s Lane, on January 11, 1762. He was 
buried in the Church of St. Martin-in-the-Fields, 
‘under the window of the Bell Bagnio.’ The 
burial register thus records the interment on 
January 15, 1762: 

LEWIS FRANCIS ROUBILIAC. 


Buried No. G. 4. m. 
Prs and Cands - ee 6B: 8s 





His funeral was attended by Bartolozzi, Hogarth, | 
and Reynolds. Notwithstanding the fact that | 


and wished him good-night. 


Roubiliac was in constant work and that he 
received large sums for his commissions, he died 
in poor circumstances. Indeed, so seriously was 
he in debt that his creditors received only rs. 67. 
in the pound. 

The method of work and personality of Roubiliac 
may be gathered from Smith, in his biography ot 
Nollekens, who says: ‘ Roubiliac seldom modelled 


his drapery for his monumental figures, but carved 


it from the linen itself, which he dipped into warm 
starch-water, so that when he had pleased himself, 
he left it to cool and dry, and then proceeded with 
the marble; this, my father assured me, he did 
with all the drapery in Nightingale’s monument.’ 
Flaxman severely, if not unjustly, criticised 
Roubiliac’s methods. <A fairer estimate of the 
distinguished sculptor’s work is that furnished by 
Mr. Austin Dobson, in the article on Roubiliac in 
‘The Dictionary of National Biography’: ‘As a 
sculptor he bears the stamp of his French training 
in a certain restless and theatric treatment of his 
subjects. But although his style is mannered and 
somewhat affected, it is also full of grace, spirit, 
and refinement.’ 

As an instance of Roubiliac’s enthusiasm for his 
art, Smith gives the following anecdote, as related 
by a mason formerly employed at Westminster 


Abbey. ‘One day, during the time he was putting 
up Mrs. Nightingale’s monument, Roubiliac’s 


servant, who had a message to deliver, found his 
master with his arms folded and eyes riveted to 
the kneeling figure at the north-west corner of 
Lord Norris’s monument. The man, after he had 
three times requested an answer, was seized by the 
arm by his master, who softly whispered , “ Hush! 
hush ! he vil sfea& presently !”’ 

The following story may conclude these notes 
on the famous sculptor. A gentleman who had 
stayed one night at Slaughter’s Coffee-house [in 
St. Martin’s Lane] until past twelve o’clock, 
discovered that he had forgotten the latch-key of 
the house where he lodged; and as he had 
promised his landlady not to disturb her other 
lodgers after the midnight hour, Roubiliac prevailed 
upon him to take the other rubber, and then to 
sleep in a spare bed ‘much at his service.’ The 
gentleman accepted the sculptor’s kind invitation, 
and Roubiliac showed him into the room 
But upon beginning 
to undress, the guest was horror-stricken to find the 
corpse of a black woman laid out upon the bed! 
He screamed out ‘ Roubiliac, Roubiliac!’ When 
the sculptor came into the room, he said: ‘ Oh, 
dear ! my good fren, I deg your pardon! I did not 
remember poor Mary vas dare: poor Mary! She 
die yesterday vid de small poc! Come, come, you 
must take part vid my bed—come; poor Mary vas 
my hos-maid for five six year—more’! 

The portrait of Roubiliac reproduced on 
page 585 is in the National Portrait Gallery. 
Painted by his Swiss friend, Adrien Carpentiers, 
it represents the sculptor modelling the statue ot! 
Shakespeare. ‘This portrait was exhibited at the 
Spring Gardens Exhibition, near Charing Cross, in 
May, 1761, the year preceding Roubiliac’s death. 
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THE FATHERS OF GREAT MUSICIANS. 
(Continued from page 525.) 
BEETHOVEN, 

cept that he was the father of a great genius, 
little can be placed to the credit of Johann van 
Beethoven. Born about the end of 1739 or the 
beginning of 1740, at Bonn, he there passed his 
life and died at the early age of fifty-three. He 
and his father, Ludwig van Beethoven—after whom 
the composer was named—were both musicians in 
the Court band of the Elector of Cologne, at Bonn, 
Johann being a tenor singer, not overburdened with 
this world’s goods. Like most poor men he took 
unto himselfa wife: the bride a widow, several years 
his junior. She had formerly been a cook, thus 
the mothers of both Haydn and Beethoven had 
practised the culinary art. Ludwig, the composer 
of ‘the immortal Nine,’ was their second child. 








BEETHOVEN’S FATHER. 


Sir George Grove, after referring to the mother 
of Beethoven as ‘a woman of soft heart and easy 
ways, much beloved by her son,’ says that ‘the 
father was a severe, hard man of irregular habits, 
who evidently saw his son’s ability, gave him the best 
instruction that his poverty would allow, and kept 
him to his music with a stern, strict, perhaps cruel 
hand.’ Johann Beethoven’s stipend at the Chapel 
was the miserable pittance of 300 florins a year, 
and this appears to have been his only means of 
subsistence. He taught his son both the violin 
and clavier, and when the boy was nine years old 
he was handed over to Pfeiffer, a tenor singer who 
lodged with the Beethovens. The progress of 
the clever little Ludwig in music was in inverse 
ratio to the ‘going from bad to worse’ of Johann. 
Breuning once saw the boy rescuing his drunken 


father from the hands of the police, and this was 
| probably not the only occasion. ‘At length,’ as 
Sir George Grove tells us, ‘a decree was issued 
ordering a portion of the father’s salary to be paid 
over to the son, who thus, before he was nineteen, 
became the head of the family.’ 

Gottfried Fischer, the son of a baker at Bonn, 
and ten years younger than Ludwig, has recorded 
some anecdotes of Beethoven’s father. He wore a 
brown overcoat and a round hat, and had a fine 
pig-tail. Before singing at Court he used to take 
a fresh raw egg in the morning, or else two plums, 
as these he considered to be good for the voice. 
On one occasion, meeting Fischer in the street, 
he said, ‘Gottfried, where are you going?’ ‘I 
am going home from school,’ the boy replied. 
‘Only study well,’ said Johann, ‘and you will 
be able to do anything. One more story, 
and we must pass on. ‘To Cecilia, the little 
|daughter of Fischer, he once said: ‘Cecilia, our 
patroness of music, I should like you to give me a 
kiss.” The child indignantly refused, saying: ‘1 
am not a girl who is fond of kisses: you have a 
wife, kiss her.’ 

MENDELSSOHN, 


Abraham Mendelssohn (born December 11, 
1776) was a very different type of man from Johann 
ivan Beethoven. The second son of Moses 
Mendelssohn—known as the German Socrates by 
reason of his great eminence in philosophical 
writings—he formed a connecting link between two 
great men, a circumstance which caused him to say : 
|‘ Formerly I was the son of my father, now I am the 
| father of my son.’ Very little is known of the youth- 
| ful period of Abraham Mendelssohn’s life except 
| that he was brought up in a cultured home where 
poverty and refinement were, as they so often are, 
blended in perfect harmony. We read that ‘as 
the evening approached a circle of friends and 
| acquaintances assembled nearly every day at the 
|Mendelssohns’ house [in Berlin]. A pleasant 
custom prevailed in that any person who had 
/once been introduced into the house could 
subsequently come, uninvited, whenever he liked 
and remain as long as he felt disposed.’ 
Delightful friendships were thus formed ; animated 
conversation was carried on; the suppers were of 
necessity simple, but the hospitality exceedingly 
warm and pleasant. It is interesting to know that 
‘there were scarcely any remarkable men of Berlin, 
or distinguished strangers visiting that city, who in 
consecutive generations were not guests at the 
houses of Moses Mendelssohn, his son Abraham, 
and his grandson Felix Mendelssohn-Bartholdy.’ 
Having adopted a commercial career, Abraham 
Mendelssohn occupied the post of cashier in the 
counting-house of MM. Fould, at Paris: this was 
in 1803, when he was twenty-eight years old. 
During a journey from Paris to Berlin he fell in 
love with Leah Salomon, an intimate friend of his 
sister Henrietta’s, who resided at Paris. All 
objections on the part of the young lady’s mother 
against Ieah’s ‘marrying a clerk’ were overcome, 
and December 26, 1804, saw the beginning of an 
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ee happy married life. Having resigned | 
his post at Paris, Abraham entered into partnership | 
with his brother Joseph and thus founded the) 
eminent banking firm of Mendelssohn, with its 
headquarters now at Berlin. At first the business 
was located at Hamburg, where three children 
were born to them,—Fanny, Felix and Rebecca— 
but in 1811 a removal was made to Berlin, where 
the happy years of their childhood were spent. 
Although of Jewish descent—his father Moses 
Mendelssohn suffered severely by reason of his 
Hebrew faith—Abraham Mendelssohn decided to 
have his children brought up as_ Protestant 
Christians, and both he and his wife embraced the 
Christian faith. In order to distinguish himself | 
from other members of the family, he added the 
name of Bartholdy to his patronymic, which 
thenceforth became Mendelssohn-Bartholdy. 

The personality of Abraham Mendelssohn has | 
been so well described by the late Sir George | 
Grove that no apology is necessary for quoting his 
words :— 

‘He was a man of strong character, wise 
judgment, and very remarkable ability. ‘These 
qualities are strikingly obvious in the success of his 
method for the education of his children, and in 
the few of his letters which are published ; and 
they are testified to in a very remarkable manner 
by his son in many passages of his letters, and in 
the thorough deference which he always pays to 
the judgment of his father, not only on matters 
relating to the conduct of life, but on points of art. 
Though not, like Leopold Mozart, a technical 
musician, and apparently having no acquaintance 
with the art, he had yet an insight into it which 
many musicians might envy. ‘I am often,” says 
his son, “quite unable to understand how it is 





possible to have so accurate a judgment about 
music without being a technical musician, and if | 
could only say what I feel in the same clear and 
intelligent manner that you always do, I would 
certainly never make another confused speech as 
long as I live.” Or again, this time after his death, 
‘not only my father, but my teacher, both in 
art and in life.’ Though apparently cold in his 
manners, and somewhat stern in his tone, and 
towards the end perhaps unduly irritable, Abraham 
Mendelssohn was greatly beloved by his wife and 
children. Felix, in particular, is described as 
‘enthusiastically, almost fanatically, fond of him,” 
and the letters show how close was the confidence 
which existed between them.’ 

.\ very interesting incident in the life of Abraham 
Mendelssohn was his sojourn in London during 
the summer of 1833, at the urgent request of his 
Felix, who found great delight in visiting 
‘that smoky nest,’ as he called the Metropolis. It 
his first visit to England, and_ his letters 
contain many pleasant jokes about his son’s 
partiality for our country. He says: ‘ Felix in his 
enthusiasm calls the shorn sunburnt yellow meadows 
“green,” the black and gray horizon “ blue,” which 

Again: ‘This morning at fourteen | 


son 


Was 


I do not.’ 
minutes past nine the sun was just powerful enough | 
to give a yellow tinge to the mist, and the air was | 
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just like the smoke of a great fire. “A very 
fine morning!” said my barber (here called 
hairdresser). “Is it?” I asked. ‘Yes, a very 
‘fine morning!” and so I learned what a fine 
summer morning here is like. Now about 


noon, the mist has gained the victory, = along 
with sultry heat the light is that ‘of Berlin 
November afternoon about four wend. 

Felix is gone to St. Paul’s to play the organ ; when 
he comes back I am sure he will say that nowhere 
are there such glorious summer days as_ in 
London !’ 

Some further extracts from Abraham Mendels 
sohn’s letters written from London in 1833 may be 
quoted by reason of their interest : 

Yesterday morning (the day after our arrival) I first 
went with Felix to Doxat’s. On our way we passed 
St. Paul’s, and I was surprised to find this mighty 
building in the midst of the city, having always 
imagined it in quite a different part of the town. But 
now I can explain to myself why that part of it which 
rises so high into the air is disproportionately large 


compared to the lower part of the building. In the 
city there is no room left except high in the air! From 


here we walked a long distance to go to Moscheles’ 
fat Chester Terrace, Regents Park], who had asked us 
to dinner; the invitation had reached us through 
Neukomm at the rehearsal. I passed Oxford Street, 
Regent Street, Portland Place, Regents Park, and 
must confess that in the splendour and taste of the 
buildings, elegance and cleanliness of the streets, good 
pavements, &c.—in short, in everything that impresses 
your senses without producing an effect on your mind— 
I have not seen anything to be compared to the wonders 
of that one hour’s walk. But when I think of the grand 
aspect of the Tuileries, the Place Louis XV., the Champs 
Elysées, the Boulevards and (Juais which encircle it all, 
and the certain effect which that point on the globe has 
day by day for years together never failed to produce on 
me, I can only say London is the richest town and Paris 
the greatest town I ever saw. London, to be sure, is 
the largest also; London in the proper sense of the 
name (not being enclosed in walls) has now 1,400,000 
inhabitants, and is surrounded in all directions and at 
small distances by independent towns, some of which 
have 30,000 or 40,000 inhabitants. These towns, as 
Klingemann justly rem: irks, are anxiously watching the 
gigantic jaws which will inevitably swallow them very 
soon. 


What would Mendelssohn’s father have thought 
of the vastness of London to-day ? His observations 
on the English Sunday are interesting : 

To-day is Sunday, four o’clock in the afternoon, and | 
am still in slippers. The street is perfectly quiet, and 
not only do I think this stillness very pleasant, but the 
whole tenor of the London Sunday appears to me perfectly 
explained by its strict necessity ; whereas hitherto the 
prejudiced and stupid accounts of travellers and authors 
have made me consider it ridiculous and incredible. 
Sunday is as indispensable to the Londoners as fallow- 
time is to the fields, winter to the vegetation, night to 
day. Sunday is not kept only because a law commands 
it; but that law is here more than anywhere else the 
evident expression of the general wish, the urgent want. 
If the London people lived one year without the Sunday 
they would all and each turn mad or imbecile ; and the 
more straining, fatiguing, and thoroughly exciting the 
life of all classes of the population in London is during 
the six week-days, the more strictly will the great mass 
keep Sunday without any compulsion. 

But I forget that I am writing from London, where 
every line makes a letter more expensive, and must try 
to be shorter. You will be pleased, however, to know 
how truly beloved and highly esteemed Felix is here. 
Old Mr. Horsley [the glee composer] wanted to pay 
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me a great compliment to-day by saying that he must 
call me happy to be the son and the father of a great 
man. ‘Where is the cat?’ thought I; and I might have 
turned angry if I had not many times already had my 
joke about it and about myself for standing like a dash 
vetween father and son. 

I converse in Italian with Horsley, for he speaks 
neither German nor French, and of Italian at least we 
are equally ignorant. Heaven knows what we have 
said and how we have understood one another. As 
regards my English, I do indeed call out, ‘ How do you 
do, sir?’ ‘ Waiter, a mutton chop,’ and other similarly 
profound phrases, but I shall not have forgotten my 
German when I get home, and I have enough vanity 
left not to speak English to ladies. How shall I 
manage next week? I have accepted two dinner- 
engagements, at the Attwoods’ and Horsleys’—no 
‘ parties,’ but family dinners, and I must speak English. 
Whether it comes out of chest, head, or throat, it 
cannot come out of my brains, for it is not in them. 


If by special favour you obtain a card of admission to 
Lord Leveson Gower’s gallery, and the weather is fine, 
you see, as I shall hereafter describe to you, a beautiful 
arrangement of pictures, for half of which we might give 
our museum three times over. Amongst others there 
are three Raphaels, so undeniably genuine that X. 
would declare them to be Murillos, and the author of 
our museum-catalogue (what on earth is his name?) 
would make them out to be juvenile works of 
Pimperlepaccio’s. 

I have just become lighter by half a guinea (weighing 
34, thalers), to hear Cramer play at his concert ; but I 
mind it less than 17. 14s. (about 12 thalers) which I paid 
at Dollond’s for a very simple pair of tortoise-shell 
spectacles, through which I see just as much as through 
Petitpierre’s two thaler ones, viz. as much as without 
them — nothing. I therefore know nothing of all 
the beauties Felix fell in love with at the morning 
concert, nothing but that they all wore bonnets and 
filled the whole inner space of the hall, three or 
four hundred Venuses in a heap. Cramer’s playing is 
neat, elegant, soft and refined; his concerto, although 
nothing remarkable, was pleasant to hear. 

(Juicker even than the steamer on the river and the 
horses in the street the guineas run out of one’s pocket 
here ; there is no stopping them, and I am surprised at 
the equanimity with which I see them glide out of my 
purse into that big gulf whence they never return. 
What a fool is a poor Berlin citizen here! For what I 
have spent here on carriage hire I could purchase the 
whole of the public carriages of Berlin. So I have 
hecome quite close-fisted. Not a penny shall the tailors 
make out of me here; and I go on wearing my green 
wig with wonderful obstinacy, although two hairdressers 
have already lavished on it all the abuse in the English 
language. I pretend not to understand anything, and 
answer, ‘ Very well.’ 


An organ performance by Felix at St. Paul’s 
Cathedral is thus pleasantly recorded : 
Sunday, June 23, 1833. 

You know that merchants who pay fifty per cent. are 
among the most honest people, and so-my conscience to 
some degree acquits me when I reflect that each time I 
wanted to give you an account of my doings I have put 
down nearly one half of my subject. It is now six 
o'clock in the afternoon; I got up at eight in the 
morning, and until now have not found time to begin 
this letter, which must be interrupted again as soon as 
Felix has finished shaving. This morning he played the 
organ at St. Paul’s, and, as the bellows-blowers had 
gone, Klingemann and two other gentlemen supplied 
their places. Felix played an introduction and a fugue, 
then extemporised, then played one of Attwood’s 
Coronation anthems with him, for four hands, and 
lastly three pieces by Bach. It sounded very well; the 
church was empty, only two ladies [the Misses Mounsey ], 
frequenters of the Philharmonic, stole in and listened 
unseen. 


| From St. Paul’s we went to a regular Sunday- 

| quartet-party which takes place at a private gentleman’s 
house. We chanced upon a quartet by Onslow ; two 

| of Onslow’s quartets had been played already. They 

| wanted to perform Felix’s octet, but I begged for 

| his quintet, and they played it, and gave the octet over 
and above. 

The ‘private gentleman’ referred to in the above 

| letter was Mr. Alsager, of Zhe Times, an enthusiastic 

|musical amateur who resided at Queen Square, 

'Bloomsbury. At his house Beethoven’s great 

|Mass in D was first performed in England on 

| December 24, 1832. 


At the house of Vincent Novello, in Frith Street, 
|Soho, he attended a musical party at which 
| Malibran sang and De Beriot played the violin. 
|On that occasion Malibran charmed all her hearers 
and so did Felix Mendelssohn. ‘To quote in the 
words of his father: ‘He extemporized to 
everybody’s delight, and to my satisfaction, on the 














MENDELSSOHN’S FATHER. 

airs she (Malibran) had just sung. After that she 
gave us two more Spanish songs, and lastly, with 
the two daughters of the house, accompanied by 
Felix, the trio from ‘Il Matrimonio segreto’ 
exquisitely!’ One of the ‘two daughters of the 
house’ was Miss Clara Novello, now the Countess 
Gigliucci. 

During his stay in London, Mendelssohn’s father 
was very anxious to visit Nelson’s old ship the 
Victory, in Portsmouth Harbour, and he did. On 
entering the coach which conveyed him thither, he 
unfortunately grazed his shin-bone, with very serious 
results, so serious indeed that Sir Benjamin Brodie 
was called in. For several weeks the patient was 
a prisoner at the Mendelssohn lodgings in Great 
Portland Street, at the north-west corner of 
Ridinghouse Street, a house that was only rebuilt 
this year. Friends were exceedingly kind to him, 





and Felix proved to be a most devoted nurse. 





59° 


THE MUSICAL TIMES.—SEPTEMBER 1, 1905. 











But we may let the old gentleman speak for 


himself in a letter written on August 9, during the 
period of convalescence : 

I am writing in my old room again, and have walked 
downstairs without difficulty or exertion, so I may hope 
for a speedy end of this /vtermeszzo semi serto. On ex- 
amination of my cupboard I found, half a pudding, a pie, 

a very fine bunch of grapes (presents from my landlady), 

six pots of Scotch marmalade, and one pot of other 

preserve (Misses Alexander), two paper-bags full of cakes 

« Madame Moscheles),aroast fowl ( Madame Goldschmidt), 

a bottle of delicious port wine wthout brandy 

(Misses Alexander), and a ditto of excellent claret 

(Madame Goldschmidt), all which demonstrates that if 

some people starve here others do not. But seriously, 

when those two most awful calamities, poverty and 
disease, are united—as they are to such an extent—what 
boundless and horrible misery it must be! I hope that 
my reflection on it will not pass away without bearing 
its fruit—a reflection which has most vividly occupied 
my mind of late, and especially so when I heard a few 
days ago that the wife and two children of an Irish 
labourer had died of hunger here, whilst I, a stranger, 
am receiving kindness and attention from all sides. 

Next to God, and more even than to my doctor, 

I owe my recovery to one whom, away from you, I like 

best being indebted to, and that is Felix. I can 

never tell you what he has done for me, what treasures 
of love, patience, perseverance, grave kindness, and 
tenderest care he has lavished on me; and muchas I ai 
obliged to him for the thousand marks of kindness and 
attention I received at other hands for his sake, the 
best ever came from himself, and my best thanks are due 
to him. 

The accident which befell Abraham Mendelssohn 
in London and his ‘reflection’ on it did ot ‘ pass 
away without bearing its fruit,’ as on his return 
home he made arrangements at a Berlin hospital to 
provide for the gratuitous nursing of a sick person. 

His death came as a terrible blow to his 


Felix, who says, in a letter addressed to Pastor | 
] ‘My father was so good to me, | 


Julius Schubring : 
so thoroughly my friend, that I was devoted to 
him with my whole And during 
long absence I scarcely ever 
without thinking of him; but as you knew 
him in his own home with us, in all his 
kindliness, you can well realize my state of mind. 


soul. 


The only thing that now remains is to do one’s! 
duty, and this I strive to do with all my strength, | 


for he would wish it to be so if he were still present, 
and I shall never cease to endeavour to gain his 
approval, as I formerly did, though I can no longer 
‘njoy it. How great the contrast between 
the paternal relationships of Beethoven and 
Mendelssohn ! 

Consideration of the fathers of Berlioz, Wagner, 
and Brahms may deferred to next month, 
or some future occasion. 


be 


In a book, ‘made in Germany,’ entitled ‘The New 
containing the plots of the most popular 
operas, we find the following information under 
Goetz’s ‘ The taming of the refractory’ 

Fourth Act : 


bursting for anger about all 


Opera Glass : 


Room in Petruchio’s house. Petruchio 


things; nothing can 


satisfying him. Katharina is nearly broken in the 


hearth ; but she loves him and her refractory ist justly 
going away. Petruchio also loves her and after some 
quarrels their hearths are finding together to a happy 


life. 


son | 


my | 
passed an hour} 


Occasional Wotes. 


Beauty is but Composure ; and we find 
Content is but the Concord of the Mind : 
Friendship the Unison of well tun’d Hearts ; 
FHlonour’s the Chorus of the noblest parts : 
And all the World, on which we can reflect, 
Musick to the Ear, or to the Intellect. 
Mrs. Katharine Phillips, ‘To the much honoured 
Mr. Henry Lawes on his excellent compositions 
in Music’ (Second Book of Ayres.) 


The Blue Book ‘* Return’) of the British Museum 
for the year ending March 31, 1905, has now been 
issued. From this we learn that no fewer than 6,934 


Musical Publications were added to the collection ; of 


| these 6,693 were received under the provisions of the 
Copyright Act, 200 by Colonial Copyright, and 41 
were acquired by purchase. The most important 
| accessions to the collection of printed music during 
| the year were the following : 


Responses of the Office of the Dead with music, 


printed by Johann Luschner, Monserrat, 1500. The 
! second book containing music printed in Spain. — Forty- 


three copies of this work were printed on vellum ; the 
present copy is the only one of these known to be still in 
existence. 

A fragment of a ballad in the musical type used by 
John Rastell and with his device. The ballad, which is 
undescribed, may have been entitled ‘ .\way Mornynge’; 
it was probably printed about 1520, 

Two musical works; the alto part of a collection of 
‘Laudi,’ entitled ‘I] deuoto pianto della Gloriosa 
Vergine,’ and the alto part of Verovio’s ‘Canzonette 
| spirituali,’ engraved by Simone Verovio, inventor of the 


| process of engraving music on copper-plates, at Rome, 
1591-1592. 

Dowland, John: ‘ First book of Songs.” Printed by 
| Humfrey Lownes, London, 1613. 


livre de Sonates composcez pat 
Paris, 1720-1723. 


*Premier—second 
| Mons. [Henry] Eccles, Anglois.’ 


{Two other accessions are referred to in the * Church 


}and Organ Music’ column. | 

The additions to the manuscript music include 
thirty-one volumes of compositions, mostly autograph, 
by Sir Henry Bishop ; and two treatises on music in 
Latin and Italian by John Hothby (7. 1470), an 
English Carmelite settled at Ferrara; these were 
written in Italy about 1500. 


What’s in a name? In certain instances a yreat 
deal! Some names have become so familiar that any 
change in them, even in the direction of accuracy, 
would be unwelcome. The poet, painter, composer, 
and conductor, Hoffmann, who at an early period 
recognised the genius of Beethoven, and_ whose 
fantastic tales inspired Schumann is well-known ; also 
the three initial letters ‘E. T. A.,’ prefixed to his 
surname and placed on his tomb in the Jerusalem 
cemetery, Berlin. They stand for Ernst Theodor 
Amadeus, but the civil authorities have discovered his 
name registered as Ernst Theodor Wilhelm, and it is 
sugested that the *A.’ on the tomb should be replaced 
by a‘ W.’; but this would be following the letter rather 

| than the spirit. The‘ A’ (the initial letter of Amadeus 

tells of Hoffmann’s love for Mozart ; so great was his 
admiration of that composer, that he substituted 

| Mozart’s second christian name in place of * Wilhelm.’ 
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The ceremony attendant upon the conferring of | The Liverpool Daily Post of August 5 contained the 
University degrees differs considerably in the New| following interesting comment upon the article on 
World from similar functions at Oxford and Cambridge. | St. Margaret's s Church, Westminster, which appeared 
Our readers may be interested in the following ‘ Order | |in our last number. The ‘oldster on ’Change’ is, 
of Exercises’ at Yale University in June last, on! without doubt, Sir Edward Russell, the veteran editor 
which occasion Sir Edward Elgar received the degree | of the Liverpool journal. 
of Doctor of Music, honoris causd. An oldster on "Change the other day was moved to 
reminiscence by an article in this month’s Musical 


COMMENCEMENT TIMEs, which does honour to 
YALE UNIVERSITY THE HOUSE OF COMMONS PARISH CHURCH, 
TWO HUNDRED AND FIFTH YEAR St. Margaret’s, Westminster. His talk was that the 
JUNE TWENTY-EIGHTH article is most interesting historically; that it is 


admirably illustrated ; that the church in its present 


A.D. NINETEEN HUNDRED AND FIVE : ’ 
state since the restoration and the removal of the 


NEW HAVEN, CONNECTICUT. galleries in 1878, and the old church as it was before 
_—_— then, with the Speaker’s pew in front of the gallery 

ORDER OF EXERCISES. below the organ and the clock at the west end, is well 

i. OVERTURE TO ‘Ruy BLAS’ given in two views; that in one of these the great 


ikiy Mabe. | window, which Canon [Hensley Henson is now engaged 
in resetting, appears ; that there also is a good exterior 


il, PRAYER. , ) b ws : 
+“ Doaryg LNW, Vork Tun view, which reminds one of Canon Ilensley Henson’s 
sp OTK ¢ . wa - 
; dictum that it is 
{ Music printed, i in whey Bal sit 
Note.—At the opening of the first College AN ANCIENT CHURCH IN A MODERN SHELL ; 
erected in Leta 1718, the COTS Re | that there is also a fine account of the notable organ of 
4. Ce oe had. ey eoae verses of Psalm the church, and a beautiful portrait of Mr. Reginald 
sii taealaaiaiiiiiaiehigens siege tne follows : | Goss-Custard, the distinguished organist. Of all the 
T hy praise alone, O Lord, doth reign illustrations, the oldster who brought up the subject was 
in Sion Thine own hill: &c. | most interested in that which represented the church in 
iv. ANNOUNCEMENT OF PRIZES. | the state in which it was when 
vy. PRESENTATION TO THE PRESIDENT AND | HENRY MELVILL PREACHED 
*ELLOWS BY THE DEANS OR DIRECTORS . : 
ar tlhe ee toon é‘ OR DIRECTORS | before the House of Commons on the fast-day during 
e RESPEC —E FACULTIES OF C = | <% a - > ° 9 : 
Secs vletegiphncadliesinnie | the Crimean War, in 1855. He said that the pulpit 


DATES FOR DEGREES UPON EXAMINATION 3 





ois ee ConeetnG it Gace. | and the galleries reminded him of that day when nearly 
Rotel ea gone igs oa | the whole congregation was in black, so many of the 
re me CRUSE | nobles and Parliamentarians of the time having lost 
Bachelors of Arts ; | relations in the trenches ; that he remembered touching 
Bachelors of Philosophy ; his hat to Lord Palmerston as the throng left the church ; 
3achelors of Fine Arts ; | that his impressions of Melvill’s discourse had always 
3achelors of Music ; | remained very vivid; that he had sometimes wondered 
Bachelors of Laws : | whether this was merely the remembrance of youth and 
Bachelors of Civil Law ; | the excitement of the occasion, and : 
Bachelors of Divinity ; | oe : 
Masters of Arts; s | WHETHER THE ELOQUENCE WAS SO DISTINGUISHED 


Masters of Law and Doctor of Civil Law: | as he supposed ; that lately, having conversed on this 
Masters of Science ; | subject with a Canon, his friend, who also had good 
Mechanical Engineers ; | Melvillian recollections, this gentleman had gone to 
Masters of Forestry : | his library shelves and produced an old ‘ Penny Pulpit’ 
Doctors of Medicine ; volume, in which, with ‘Golden Lectures’ by Melvill, 


Doctors of Philosophy ; | was given this very sermon of 1855; that he and his 
INTRODUCTION AND OPENING CHORUS FROM | reverend friend went into the garden and sat on a bench 
‘THE LiGuT oF Lire’ - Edward Elgar. while the Canon, with just the right elocution, read the 
vii. PRESENTATION TO THE PRESIDENT AND great Melvill discourse ; that it proved to be really 
FELLOWS BY PROFESSOR WALKER OF | great; that its eloquence was massive and free, with a 
CANDIDATES FOR HONORARY DEGREES : noble purity and emphasis and diction ; and that the 
WITH THB CONFERRING OF DEGREES scheme of the sermon was fine, while its spiritual impact 
aa ii ead rpc was most solemnly stirring. 
vill, E1n” FEsTe BurG - Martin Luther. : scien 


BENEDICTION. : _ 
Herr Wilhelm Backhaus, the well-known pianist 


“Fees AND TARO RETINCE, 6 ANY and professor of the pianoforte at the Royal Manchester 
MARCH - Edward Elear. . . eee ° = ‘ avi 
College of Music, is to be congratulated upon having 
won at Paris the Rubinstein prize of £200 for 
Then follows the names of the recipients of| pianoforte playing. Rubinstein founded two prizes, 
degrees. It will be observed that the ceremony each of £200 in value, one for performer-pianists, the 
partook to some extent of a religious service ; and | other for composer-pianists. On this occasion the jury, 
amid all the go-aheadness which one associates with | consisting of eminent directors of conservatoires and 
American life in all its energised vitality, it is | various professors, under the presidency of Leopold 
interesting to find that the metrical Psalm of Sternhold | Auer, of the St. Petersburg Conservatoire, did not 
and Hopkins, sung to the 17th century tune ‘ York,’ | consider any of the compositions submitted to them to 
continues to find a place at Yale University} be worthy of the award. 
‘Commencement.’ 


The death, at the age of seventy-eight, of Mr. 
Charles Boosey is recorded with regret. Mr. poy 

Sir Edward Elgar’s ‘ The Apostles’ is announced to| who died at Bickley on July 24, was the head of the 
be performed. at Diisseldorf in April next, under the | old-established and well-known firm of aac 
direction of Professor Julius Buths. | publishers in Regent Street. 
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receive the honorary 
This distinction 


Sir Edward Elgar is to 
freedom of the city of Worcester. 
has not hitherto been conferred, except upon the 
present Earl Beauchamp. The freedom is to be 
given to Sir Edward at a special civic function to 
be held during the Worcester Musical Festival. 


The preliminary draft programme of the Norwich 
Musical Festival has now been issued. This, the 
twenty-eighth triennial meeting, will be held on 
October 25, 26, 27 and 28. The principal works are 
as follows; those marked are announced to be 
conducted by their respective composers, and those 
indicated thus } have been composed for the Festival : 


ORATORIOS, Xc.: Messiah; Ifymn of Praise; *Te 
Deum in B flat (S/an/ford) ; and *The Apostles (Z/gar). 

CANTATAS, Xc. : *tPied Piper of Hamelin (Parry) ; 
“tSt. Agnes (Mancinel/i); “John Gilpin (Cozez) ; 
*Two-part songs for female voices, in canon (Corder) ; 
**+Five Bohemian Poems, for baritone and orchestra 
(/olbrooke) ; *Five ballads, for baritone solo, chorus, 
and orchestra (Coleridge- 7aylor). 

ORCHESTRAI Symphony in E minor, No. 5 
(7s sky); *Ballad for orchestra ‘ La belle dame 
sans merci’ (JZackenste) ; *Overture ‘Ia mort d’Arthur’ 
(Aridge); “Introduction and allegro in G minor and 


” 
ANALAL 


major for strings (#/yar); *Tone poem ‘In the Kast’ 
(Arthur Hervey); *Overture ‘Everyman’ (/Va/fora 
Davies); *Welsh Rhapsody (German) ; in addition to 


Max Bruch. 

No one can question the variety offered in the above 
scheme, and additional interest will be aroused by the 
fact that thirteen composers will conduct their own 
works. The conductor-in-chief is Mr. Alberto 
Randegger, who has held that office with distinction 
for twenty-four years, and who will conduct his ninth 
Norwich Festival on this occasion. Dr. Bunnett will 
occupy his usual plac : at the organ, and the chorus is 
being trained by Dr. A. H. Mann. The experiment of 


violin concertos by Bach and 


engaging the London esheets Orchestra is one that 
is sure to be productive of good results, while the list 


of solo vocalists is all that can be desired. 
Some 
singing 


important ‘suggestions’ as to teaching 
in schools have been issued by the Board of 


Education. The document is given in full with 
comments in the September issue of the Schoo/ 
Music Review. 

A list of visitors, dated August 19, 1835, and 


preserved in the town museum of Carlsbad, contains 
the following information—of course in German : 

» August. 2250. Herr Nikolas Chopin, Professor, with 
his wife, from Warsaw. 
2251. Herr Frédéric Chopin, Professor from 
Paris, staying at the Golden in 
Sprudel Street. 


Rose 


From an old concert-bill of the far West : 





SIGNOR VIBRATO. 


His first appearance since his return from 


Constantinople. 





The only Boss FOR Us! 
Old Lady.‘1s there anything you can do about 
the house, if I give you a good meal? 
Tramp.“ Yes, ma’am; I can lecture on Wagner, 


and my colle: ague in adversity can play the illustrations article on that interesting church in our 


on the pianola.’ 





Church and Organ Music. 


BISHOP KEN’S HYMNS. 

Two recent additions to the library of the British 

Museum are of special interest to church musicians. 
An octavo tract of sixteen pages contains : 


Three | Hymns, | by the Author of the Manual 
of | Prayers for Ufe of the Scholars of Winche/ter 
Col | ledge. 
The * Three Hymns’ are those for Morning, Evening 


—in its or/g?nal form, ‘Glory to Thee, my God, this 
night ’—-and Midnight, of which the author was 


Bishop Ken. The above title appears at the head of 
the first hymn, but on the opposite left-hand page is 
printed the following 


ADVERTISEMENT, 

The Author, finding imperfect, and furreptitious 
Copies of thefe Hymns printed, without his Know- 
ledge, and much against his Will, was perfwaded 
to publifh them in his own Defence ; Otherwife 
he should not have fent things fo very inconfider- 
able to the Press. 





The colophon reads : 


London, Printed for Ch. Brome, at the Gun, at the 

West End of St. Paul’s Church, 1694. 

Following this is a short list of publications by Bishop 
Ken which includes, * Prayers for the Use of all them 
that go to the ath for cure.’ 

The bringing to light of this very rare tract corrects 
the statement in the Rev. Dr. Julian’s ‘ Dictionary of 
Hymnology’ regarding the first appearance of Bishop 
Ken’s hymns—1694, instead of 1695—and shows that 
they were originally published sefarate/y, and not as 
part of an edition of the ‘Manual of Prayers for the 
use of the Scholars of Winchester College. The 
above fresh information will correct and amplify the 
article on the ‘Evening Hymn’ which appeared in THE 
MusIcAL TIMES of November, 1903, page 722. 
Considering the world-wide fame of and affection for 
the hymns ‘Awake, my soul, and with the sun’ and 
‘All praise to Thee, my God, this night,’ it seems 
strange that they should ever have been thought 
‘so very inconsiderable,’ but Bishop Ken was doubtless 
a very modest man. 

The British Museum has also acquired a copy of 
the very rare first edition of Sternhold and Hopkins’s 
‘ Booke of Psalms’ (complete) printed by John Day in 
1562. The book, however, is unfortunately imperfect, 
as it lacks thirty leaves, which have been supplied in 
facsimile. A perfect copy of this early Psalter is 
in the John Rylands Library, Manchester. 


ST. MARGARET'S CHURCH, WESTMINSTER. 

The Boyce Anthem that was composed for and 
sung at the re-opening of the above church in 1758 is, 
appropriately enough, ‘I have surely built Thee an 
house. — Mr. John S. Bumpus—to whom we are 
indebted for this information—has in his possession 
Philip Hayes’s autograph score of the volume of 
Boyce’s anthems which he Hayes) edited for the 
composer's widow in 1790. |The volume—oblong 
quarto and bound in rough calf— not only contains the 
above well-known anthem, but at the foot of the first 
page is written in pencil: ‘ Made for ye opening of 
St. Margaret’s, Westminster.’ The foregoing 
therefore furnishes an interesting addition to the 
August issue, 
page 509. 
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RAVENSCROFT’S PSALTER OF 1621. 

‘The mention of Thomas Ravenscroft in the article 
on Christ’s Hospital, on page 580, furnishes an 
opportunity of referring to the important Psalter 
which he issued nearly three hundred years ago. 
title-page, which we give in exact facsimile—ze., not 
reduced in size—may speak for itself: 











Ness 
“ sir 





hed | HE HYMNES 


EvaNceLicaryz, AND 
Songs SPIRITVALL. 


Compofed into 4. parts by fundry Au- 
thors, with fuch feuerall Tunes as haue betne, 


and ave vfwally (ung in England, Scotland, wales, 
Germany, Italy, France, and che Nether-lands : 
Neuer as yet before in one volumne 
published. 


eA LSO: 
Abriefe Abftraét of the Prayfe, Efficacie, 
and Vertue of che Pfalmes, , 
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into one entire volume; which are so Composed, for 
the most part, that the unskilfull may with little practice, 
be enabled to sing them in parts, after a plausible 
manner. 


Its | He then goes on, very wisely, to say : 


In my opinion, ’tis too Laborious a taske for any Man 
to study the attainement of the Hebrew Musicall 
Accents; For the Tunes used in David’s Time 
are too farre removed from our understanding. 
For albeit the Hebrew Musicall Characters are 
placed sometimes above the Letter, sometimes 
beneath, yet the Knowledge of what was signified 
by those Notes and Characters, was onely 
continued by Tradition, and is now utterly lost, 
though many at sundry times (as appeareth by 
their wrytings) have gone about to revive it: 
But having no better subject to worke upon, 
then their owne weake conjectures, they have 
but a little prevailed. 


After referring to the Characters used in 
the ‘ Rushian Church,’ and the ‘ Latine Church,’ 
and to Guido Aretinus—‘a learned man, the 
first that invented the uniforme of the Scale’ 
—-&c., Ravenscroft says : 

The five lines are used for Symphonaskes or 
Parts Compounded of 2, 3, 4, 5, 6 voices Ke. 

The sixe lines are used for Instrumentall 
Musicke, as Organs, Harpes, Lutes, \c. 

But whatsoever the Tunes were in David’s 
time, there is no question but they were con- 
cordant and Harmonious, which could not be, 
had they not beene divided in parts. For if ye 
looke into I Chro. chap. 15. 16 verse, yee shall 
see how the Prophet David at the Reduction 
of the Arke, as likewise Salomon his Sonne 
at the Dedication of the Temple, I Chro. 
chap. 6. 31 verse, distinguished all their Musicke 
in parts, and appointed such to be Masters and 
Overseers of it, as were most eminent for their 
knowledge in that kinde; as Chenaniah the 
chiefe Levite, to have the chiefe place, which 
was to be Master of the Song. An office, which 
consisted not onely in the direction of the 
(Juire ; but likewise in the trayning up of others 
to sing, that there might be still a supply of 
able persons for that service: Asaph the next, 
and so Heman his Brother, likewise Jeduthun 
and Ethan, all of them the most renowned 
chanters of those Times, and such as successively 
in one anothers absence, were to direct the due 
performance of that charge, as that not onely 
the voyce of the Singers, but likewise the sound 
of the Instruments agreed so well together, 
that they seemed to be but one Sound, and 
one Voice. 
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He then refers to St. Paul’s Epistle to the 





FACSIMILE OF THE TITLE-PAGE OF 
RAVENSCROFT’S PSALTER, 16021. 





The book, however, has a second title-page identical 
with that given above, except that it contains the 
following additional words : 

That all Clarkes of Churches, and the Auditory, may 
know what Tune each proper Psalme may be sung unto. 
The Preface opens with the following quaint 

ascription : 

To all that have S£7//, or IV7// unto Sacred AMiusicke, 

I wish Concord among ¢hemse/ves, with Gop, and 
with their owne Consiences. 


The varson @’étre of the book is set forth by worthy 
Thomas Ravenscroft in friendly terms. He begins : 
Harmonicall Brethren, I have here undertaken with 
no small labour, and charge, to bring the Tunes of the 
Psalmes, Hymnes Evangelicall and Songs Spirituall, 
(as they are usually sung throughout Great Brittaine) 


Colossians (chap. ii., v7. 16) as a proof that 
‘this method’ was not ‘confined onely to the 
Old Testament.’ Continuing, he says—and 
his words are words of wisdom, with full application 
in the present day : 

I have therefore endeavoured for the fitting of every 
Heart to that Psalme, which it shall most affect, to 
place speciall Tunes, proper to the nature of each 
Psalme, (not imitating Art so much, as the naturall 
inclination, but joyning one with another,) and am bold 
to admonish the Singers that they observe three Rules. 

1. That Psalmes of Tribulation be sung with a low 

voice and long measure. /’ya/. 9 Xc. 

2. That Psalmes of Thanksgiving be sung with a 

voice indifferent, neither too loud, nor too soft, 

and with a measure neither too swift nor too 
slow. /’sa/. 18 Xe. 
3. That Psalmes of Rejoycing be sung with a loude 
voice, a swift and jocund measure. /’sa/. 33 Xe. 
In all which, the observing of Time, Tune, and 
Jare, will produce a perfect Harmony. 
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In reading this—allowing for the quaint phraseology 


] 
|cantus and ¢enor parts are always on the left-hand 


one might well imagine that these sapient observations | page of the book: the medius and bassus find their 

had been written by a present-day enthusiast instead | places on the opposite page ; under every tune is 
° a ° * 4 . | ° ee 

of by a pioneer of expressive singing who lived three | printed the remaining verses of the psalm or hymn. 


centuries ago. 
fraternal, Ravenscroft thus concludes his Preface : 
Accept Kindely, what I have laboured earnestly, and 
use it to thy comfort. Thus I end, humbly wishing to 
all true Christian hearts, that sweet consolation, in 
singing prayses unto God here upon Earth, as may 
bring us hereafter, to beare a part with the Quire of 
Angels in the ITeavens. 
Your well according, and 
best wishing Brother 


THO: RAVENSCROFT. 


In terms no less charming than | 


Here we find the first appearance of the tune 
| St. David’s, set to Psalms 43 and 95, in the following 
| melodic form : 


St. Davips Tune. Tenor, or Playnsong. Tho. Rauenf. B. of M 


| | a 4 epee 
lp |] Be be ana ERP a eR «er =e 
j= tists, Coes Se ee et 
| — —_ - — 
| Vdseand reuenge my caufe O Lord,fromthem that eu ill be 
| 
' 
es 
hearse ee SS aa 
qt S fe 4 teal = si ae 
sas = ona _ reeaarey = 
| From vvick ed and de ceit fullmen O Lord de liu er me. 


A specially interesting feature of Ravenscroft’s 


Preceding a little dissertation entitled ‘Of the’ Psalter—of which a second edition was issued in 1633 


Praise, Vertue, and Efficacie of the 


Here is the list : 
Thomas Tallis 
John Douland Doctor of Musick 
Thomas Morley Bachelar of Musicke 
Gyles Farnaby Bachelar of Musiche 
Thomas Tomkins Bachelar of Miutsicke 
John Tomkins Bachelar of Musicke 
Martin Petrson Bachelar of Mustchke 

m Parsons 

Edmund Hooper 

George Airby 

Edward Blanch 

Richard Allison 

John Farmer 


Michaell Cavendish 





John Bennet 

Robert Palmer 

John Milton 

Simon Stubbs 

William Cranford 

Welliam Harrison 

Thomas Ravenscroft Bachelar of Musick 
Whether the foregoing musicians---truly a goodly 
company—who harmonized the tunes were, in any 
instances, the composers of them, is a matter for 
conjecture, as Ravenscroft himself does not furnish 
this information ; he simply gives the names of those 
‘which Composed the Tunes of the Psalmes into 
4. parts. 

A page of the book is devoted to ‘An Index of such 


Names of the Tunes of the Psalmes, usually sung in} 


Cathedrall Churches, Colegiats, Chappels, &c. As 
also, the forraigne Tunes usually sung in Great 
Brittaine’ These are given under the following 
heads : 
English Tunes 
Northerne Tunes 
Stottish (sz) Tunes Italian Tones 
Welch Tunes French Tones 
in addition to ‘English Tunes’ imitating the High- 
Dutch, Italian, French, and Netherlandish Tones. 


Low Dutch Tones 
High Dutch Tones 


The spelling of some of the places in the Index and 
above the tunes themselves is somewhat different from 
present-day use, especially the ‘Stottish Tunes,’ e.g, 


Exceter, Carleile, Dumfermeling, Dundy, and Glascow. | 


The melody of the tunes is always in the ‘ 7evor, or 
Playnsong, as will be seen in the facsimile on page 
580 (by-the-way ‘Christ Hospitall Tune’ is the only 
tune in Ravenscroft’s Psalter named after a building, 
all the rest bear names of cities or towns). The 


Psalmes,’ 
Ravenscroft gives ‘The names of the Authors which | Canon in its present four-line form. 
Composed the Tunes of the Psalmes into 4. parts.’ 


-is that it contains the first appearance of ‘allis’s 

It is headed : 

A Psalme before Morning Prayer. 7. Za//is. 
Cannon 2 parts in one. 

The ‘cannon’ begins in the ‘ Tenor, or Playnsong? 

| thus : 
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Praife the Lord O ye Gen tiles all, 
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whichhathbroughtyou in to his light: O praife him all 


tor - re s —- 
peo-ple mor-tall, as it is = moft vvorth ie and right. 
In taking leave of this. interesting old-time 


Psalter, with the lessons that may be learned from 
Ravenscroft’s ideals of singing ‘ with understanding,’ 
we hope as opportunity offers to similarly sample 
other books that have contributed to the uplifting of 
praise by the great congregation. 


*“MYLDE STEVEN.’ 
Mr. J. Edis Tidnam, organist of Stroud Parish 
Church, writes : 
In the course of a holiday ramble in Norfolk lately 
I came across the following curious inscription on a 
brass in St. Mary’s Church, Holme-next-Sea, about 
three miles from Hunstanton. This church was rebuilt 
by Henry Notyngham in the reign of Henry IV., 1399- 
| 1413, and the brass on the south side of the chancel arch 
to his memory contains the following three rhyming 
couplets :— 








Herry Notinham and hys Wyffe lyne her 
yat maden this churche stepull and quere ; 
two vestments and bells they made also. 
Christ Him saue therfore ffro Wo, 

and to bringe her saules to bliss of heven 
sayth pater and aue with mylde Steven. 











|‘ Mylde Steven’ means ‘mild (or soft) voice’ The 
| word ‘steven’ is Anglo-Saxon for voice. An instance 
| of its use will be found in the ballad ‘ Robin Hood and 
Guy of Gisborne’ (Percy ‘ Reliques’), which contains 
| this stanza : 
When Little John hearde his master speake, 
Well knewe he it was his steven ; 
‘Now shall I be looset,’ quoth Little John, 
With Christ his might in heaven. 
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CHANT ADAPTATIONS, 
The Rev. T. T. Levett, Frenchgate, Richmond 
Yorks), writes : 

Having read with much interest your article in the 
June number of THE MusicALt TIMEs on ‘Great 
Composers and Chants,’ I am venturing to send you the 
enclosed. It is obvious from it where the late 
James Turle obtained his well-known Chant in IF 
No. 287 in the Cathedral Chant Book) ; and yet I have 
never seen his indebtedness to Beethoven in this case 
icknowledged. I should be interested to know if any 
f your readers are aware of how much of it is 
Beethoven’s and how little Turle’s. 

BEETHOVEN’S TWELVE VARIATIONS, FOR PIANOFORTE AND | 


VIOLONCELLO, ON ‘SEE THE CONQUERING HERO COMES’: 











Variation viii., bars 9, &c. Pianoforte only: ‘cello tacet. | 
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[May this not be an instance of unconscious 
plagiarism ?— Ep. 17. 7°] 





A WEST END ORGAN IN ST. PAUL’S CATHEDRAL. 





Mr. John S. Bumpus writes in reference to the 
above article which appeared in our August 
number : 


Your article on the Harris organ at the West End of 
St. Paul’s puts me in mind of the series of Sunday 
ifternoon services held in the Cathedral during the time 
of the Great Exhibition of 1851. The Choir being too 
small for the vast congregations which attended during 
those months, the a@/texvnoon service was transferred 
from the Choir to the westernmost part of the Nave, 
which was temporarily fitted up for these occasions, and 
an organ was placed in the gallery over the West door. 1 
suppose there was the usual choir of eight to ten men 
and a dozen boys, and these would not have been 
sufficient to fill the space under the dome. Several 
people I know remember these services very well. 


Messrs. Bishop & Son, who supplied the temporary 
organ at St. Paul’s Cathedral, have sent us, in reply 
to our request, the following information concerning 
that instrument : 

DEAR Sik,—The temporary organ that was used for 
the Sunday afternoon services in 1851 at St. Paul’s 
Cathedral was an old instrument built by Gray and 
removed from St. George’s Church, Ramsgate. It was 
on hire in the Cathedral from April, 1851, to November 
of that year, and from the entries in our books it appears 
to have been first put in the gallery at the West End and 
subsequently removed to a platform below. 

At this date we cannot find anyone amongst our old 
workpeople who actually remembers the circumstances, 
but the acoustic properties of the Cathedral were such 
that the desired effect was not gained with the organ in 
the West gallery. 

The instrument had a great organ of about nine 
stops, tenor C swell, and an open diapason on the 
pedal of, we believe, only nineteen notes. The pipes 
of the pedal organ were originally the unison notes 


\ 


carrying down the open diapason to GG. The organ 

remained in our hands for sale some few years after it 

was returned from hire, and ultimately went to a church 

in Surrey. Yours faithfully, 

Bishop & SON. 

The newspapers of the day record that the first 
service held in the Nave of St. Paul’s Cathedral was 
on the afternoon of Sunday, June 22, 1851. 


As Mr. Henry Gadsby, like Sir John Stainer, was a 
chorister of St. Paul’s Cathedral in the year 1851, we 
asked him if he could give any reminiscences of that 
West End organ. He has kindly replied as follows : 

I well remember the services at the West End of 

St. Paul's Cathedral in 1851, but being at that time a 

boy of nine years of age I am afraid I cannot give you 

much information. But an incident which occurred 
during the singing of the anthem one Sunday afternoon 
remains impressed on my mind. Theanthem was * God 

is our hope’ (Greene), in the final chorus of which 

the Succentor gave one tempo and one of the Vicars- 

choral another. The sight of these two gentlemen each 
beating time against the other, and the cantoris singing 

a different time from the decani, was something to be 

remembered—at least it has never been forgotten by 

Yours truly, 
HENRY GADsBY. 


A MEMORIAL ORGAN. 
The following is the specification of a new two-manual 
organ, built by Messrs. J. W. Walker & Sons, in 
Withyham Church, near Tunbridge Wells. 


GREAT ORGAN (5 stops). 











Feet. Feet. 
Open Diapason 3 Principal , 4 
Dulciana Suabe Flute 4 
Wald Flute } 
SWELL O 
Open Diapason : ; C) 8 
| Echo Gamba(metal throughout) 4 
Stopped Diapason 
PEbaA ORGAN (2 stops). 
Bourdon ‘4 16 Flute (lowest 1 tes from No. 1) 8 
Ma Icom . CC to A, 
Per mp CCC I 
Ce ERS 
Swell to Great. Swell to Pe 
Great to Pedals, Swell Octay 
['wo composition pedals to Great and Pedal stops combine 
Three composition pedals to Swell organ stops. 
Double-acting pedal controlling Great-to-Pedal coupler 
Pracker action to Manuals 
Tubular pneumati s 
Pedal board, rac 





Balanced swell pe 


The organ—opened by Mr. W. W. Starmer on August 5 


| —has been erected by Mr. and Mrs. F. W. Harris as a 


memorial to Clement [Harris and to his sister Evelyn Mary 
Moore. The late Mr. Clement Harris was born at 
Wimbledon on July 8, 1871. He was educated at Harrow, 
and studied music at Frankfort — the pianoforte under 
Uzielli and harmony under Knorr ; he subsequently became 
a pupil of Madame Schumann. His published compositions 
include songs, pianoforte pieces, and an important orchestral 
work entitled ‘ Paradise Lost. A most amiable and 
charming personality, Mr. Harris was a great Wagnerian 
enthusiast, a virtuoso on the pianoforte, and a highly-gifted 
composer, He was killed at the battle of Pentepigadia, 
fighting for Greece, April 23, 1897. 


Mr. Alfred Hollins gave, on July 28, an organ recital at 
the church of Our Lady of Loretto and St. Michael-the- 
Archangel, Musselburgh, with his usual success, especially 
his masterly improvisation on the theme of the Fort Augustus 
chimes, which he treated most skilfully as an air with 
variations and final fugato. In the course of the recital 
the choir sang, under the direction of Dom Gregory Ould, 
who has edited the music, the ‘ Angelus ad Virginem,’ a 
plain-song hymn on the Annunciation, in the Seventh or 
Mixolydian mode. A note in the programme refers to this 
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composition, written about A.D. 1260, thus: ‘ This beautiful 
hymn tells in dramatically simple language, almost, in fact, 
in the words of the first chapter of St. Luke’s Gospel, the 
story of the Annunciation and Incarnation of the Son of God. 
Its direct diction and the grace of its melody made it so 
deservedly popular in medieval England that Chaucer, in 
‘*The Miller’s Tale,” makes his country-folk gather round 
the house at Oseney wherein the poor Clerk of Oxenford 
made melody o’ nights.’ 


The organ in Lincoln’s Inn Chapel, built in 1856, is being 
renovated and largely reconstructed with the addition of 
several new stops. 


The birth-year of the late Mr. H. S. Irons is 1834, not 
1838, as inadvertently stated on page 534 of the August issue. 


ORGAN RECITALS. 

Miss Margaret Kennedy, St. Stephen’s Walbrook.— 
Fantasia in F.—/John E. West. 

Mr. W. E. Belcher, St. Asaph Cathedral.—Sonata No. 1, 
Guilmant. 

Mr. J. J. Finlay, Peebles Parish Church.—Intermezzo in 
G minor, Chiff. 

Mr. Fred Sutcliffe, St. Andrew’s, Blackley.—Pastorale, 
Silas. 

Mr. Henry Riding, Chigwell Church. — Spring Song, 
Hollins. 

Dr. G. H. Smith, Sculcoates Parish Church.—Festal 
March, Cadkin. 

Mr. Julius A. Harrison, 
Kings. —Carillon, /az/kes. 

Mr. P. J. Mansfield, Paignton Wesleyan Church. 
in G, Smart. 

Mr. P. Tottenham Lucas, St. Clement Danes, Strand.— 
Theme with Variations, /az/kes. 

Mr. John Pullein, St. Peter’s, Harrogate.—Toccata, 
Dubois. 

Mr. H. London Pope, St. Philip’s Church, Ilfracombe. — 
Toccata, in A, Purcell. 

Mr. Percy E. Medley, Commemoration Church, Grahams- 
town.—Festive March, Sart. 

Mr. W. Hoyle, St. Michael's, Coventry.—Meditation, 
W. Foyle. 

Mr. F. G. Steele, Scots Church, Melbourne.—Pastorale 
No. 2, in C, Zemare. 

Mr. Paul Rochard, St. Aidan’s Church, South Shields — 
Concerto in G. —Aach 

Mr. Arthur Lyne, West Kilbride Parish Kirk.—Fantasia 
in F minor, A/ozart. 

Mr. G. Stephen Evans, Holy Trinity, Aberystwyth — 
Toccata in D minor, /1”. G. Wood. 

Mr. E. H. Thorne, Parish Church, Herne Bay.—Siciliano, 
E. J. Hopkins. 

Mr. F. de G. English, Parish Church, Kirkley, Lowestoft. 
—Prelude and Fugue, Samae/ Wesley. 


St. Bartholomew’s, Areley 


Andante 


Mr. C. H. Moody, Ripon Cathedral.—Marche funébre, 
Gigout. 
Mr. S. L. Coveney, St. John’s Wesleyan Church, 


Llandudno. —Prelude and Fugue in C, Wax Reger. 

Mr. G, Steven Evans, the old Cathedral Church 
Llanbadarn Fawr.—Andante in D flat, Lemare. 

Mr. W. Adams, St. Philip and St. James’ Church, 
Ilfracombe.—Fantasie Overture, Garrett. 

Mr. James Foggitt, Bilton Parish Church.—Benediction 
nuptiale, De I’z/bac. 


ORGANIST, CHOIRMASTER AND CHOIR APPOINTMENTS. 
Mr. Percival Entwistle, St. Thomas’s Church, Dixon 
Green, Farnmouth, Bolton. 
Mr. Walter W. Heron, 
Leonard’s-on-Sea. 
Mr. David Nicholson, St. James’s Church, Carleton Place, 
Ontario. 


Roman Catholic Church, St. 


Mr. A. Farrer (alto), Bristol Cathedral. 
Mr. C. Lofthouse (bass), Lincoln Cathedral. 
Mr. Richard Metcalfe (tenor), Carlisle Cathedral. 


of 











SAMUEL REAY. 





Mr. Samuel Reay died, we regret to record, at 
Newark-on-Trent, on July 21, at the ripe age of 
eighty-three years. Born at Hexham, March 17, 1822, 
he began his musical career as a chorister of Durham 
Cathedral, and studied under William Henshaw, the 
organist. He afterwards became a pupil of James 
Stimpson, then organist of St. Andrew’s Church, 
Newcastle-on-Tyne, whom he succeeded in the 
organistship. His various organ appointments were : 
North Shields Roman Catholic Chapel; St. Hilda’s, 
South Shields ; St. Michael’s, Houghton-le-Spring ; 
St. Andrew’s, Newcastle; St. Thomas’s, Barras Bridge, 
Newcastle ; St. Peter's Parish Church, Tiverton ; 
St. John’s Parish Church, Hampstead (in succession 
to Father Willis) ; St. Saviour’s, Paddington (the first 
organist of that church); St. Stephen’s, Paddington ; 
St. Peter’s College, Radley (in succession to Dr. E. G. 
Monk); and the Parish Church, Bury, Lancashire. 
In 1864 he settled down at Newark-on-Trent as 
Song-Schoolmaster—an ancient foundation of the 
r6th century—and organist of the Parish Church ; 
these combined offices he held for thirty-seven years, 
until his resignation in July, 1gor. 

As a composer Mr. Reay became widely known by 
his part-song ‘The dawn of day.’ This, with similar 
products from his pen, was written for a private choral 
society conducted by him at Tiverton, but at its first 
performance in London by Henry Leslie’s Choir, it 
at once obtained fame. Another part-song by him, 
‘The clouds that wrap the setting sun’ (which 
appeared in THE MUSICAL TIMES some years ago), 
was considered by the late Sir Joseph Barnby to be a 
composition of exceptional merit. Mr. Reay also 
wrote some very singable hymn-tunes, which have 
found their way into various hymnals, and he graduated 
Mus. B. at Oxford in 1871. 

Mr. Reay claimed to have been the first organist 
who played Mendelssohn’s ‘Wedding March’ at a 
nuptial ceremony. On this point he may speak for 
himself in a letter he wrote to THE MUSICAL TIMES 
of March, 1899, of which the following is an extract : 

Referring to the query in your January issue as to 
whether Mendelssohn’s ‘Wedding March’ was first 
performed at a nuptial ceremony in this country on the 
occasion of the wedding of the Princess Royal in 1858, 

I think I am able to throw some light on the subject. 

At the foot of an organ arrangement I made of the 
march from a pianoforte duet copy of the ‘ Midsummer 
Night’s Dream’ music, just then published by Messrs. 
Ewer & Co., and within a day or two of the date 
mentioned, is the following record : 

‘Arranged for the organ by Samuel Reay, and 
played for the first time on such an occasion at the 
marriage of Mr. Tom Daniel and Miss Dorothea 
Carew, at St. Peter’s Church, Tiverton, June 2, 1847.’ 
As both bride and bridegroom belonged to well-known 

and influential families, and the function had attracted 

an overflowing gathering of all sorts and conditions of 
people (the bride especially being greatly beloved), is it 
not just possible that the performance of the ‘ Wedding 

March’ on this occasion may have had something to do 

with bringing it into fashion as a nuptial piece ? 

An entry on June 25 of the same year reminds me 
that on that day I made an arrangement of the lovely 
Notturno from the same music, which I played very 
shortly after on the great Birmingham organ, when 
officiating there during an absence of my old friend 
and master, James Stimpson, for so many years the 
distinguished organist of the Town Hall. 

The remains of Mr. Reay were interred, amid many 
manifestations of respect, in Newark cemetery on 
July 24, the first part of the service being held in 
the fine cathedral-like Parish Church of which he 
was formerly chief musician. 
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silat Firm ts our will to serve the Lord. eaeniiieaen 
ANTHEM FOR UNACCOMPANIED SINGING. 


Words by Patt. Excranp Composed by Mortrz HavprMann. 
18 Dy , 1 ) 
from the German. 


London: NOVELLO AND COMPANY, Limirep: AND NOVELLO, EWER AND CO., New Yors 
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MISS ADA CROSSLEY. | DR. EDWARD MacDOWELL. MR. JOHN THOMAS. 

DR. W. H. CUMMINGS. MR. WALTER MACFARREN, REV. J. TROUTBECK. 

DR. FRANK DAMROSCH. | SIR ALEXANDER MACKENZIF. HERR FELIX WEINGARTNER. 

MR. EDWARD DANNREUTHER. | DR. McNAUGHT. SAMUEL WESLEY. 

MR. BEN DAVIES. SIR AUGUST MANNS. DR. S. S. WESLEY. 

MISS FANNY DAVIES. SIR GEORGE C, MARTIN, M.V.O. HERR WILHELM]. 

SIR EDWARD ELGAR. PROF. NIECKS. FATHER WILLIS. 

DR. ESPOSITO, HERR ARTHUR NIKISCH. 


Illustrations have become an important and almost indispensable adjunct of present-day periodicals. This much- 
appreciated feature has of late been considerably developed in the pages of THE Musical TiMEs. The articles on English 
Cathedrals, London Churches, Colleges, &c., by ‘‘ Dotted Crotchet,” have furnished scope for the pictorial embellishment 
of the descriptive matter relating to these interesting subjects. The following places of interest have been included 
in the survey : 


CATHEDRALS. Loxpon CuurcuHeEs, &c. COLLEGES. 
BANGOR. NORWICH. ST. GILES’S, CRIPPLEGATE. TRINITY, CAM BRIDGE, 
CHESTER. OXFORD (CHRIST CHURCH). ST. ANNE’S, SOHO. KING'S, CAMBRIDGE. 
CHICHESTER. PETERBOROUGH. ST. ANDREW'S, HOLBORN. | ST. JOHN'S, CAMBRIDGE. 
DURHAM. SALISBURY. ST. MARGARET'S, WESTMINSTER. | CHRIST CHURCH, OXFORD. 
ELY. TRURO. | CHAPEL ROYAL, | NEW, OXFORD. 
EXETER. WELLS. | FOUNDLING HOSPITAL. | ST. MICH AEL’S, TENBURY. 
LICHFIELD. WINCHESTER. CHARTERHOUSE | WINCHESTER. 
LINCOLN. YORK. 


This illustrated series will be continued, and also the articles on important musical libraries, public and private. 


The survey under the heading Church and Organ Music has been greatly extended. The aim has been to provide 
matter that shall be both interesting and of practical helpfulness to those who officiate in ‘‘Quires and places where they 
sing. 

The old-established characteristics of THE Musical TiMES have been brought up to date. The ‘‘ Occasional 
Notes” cover a wide range of subjects, and records of music-makings in various centres of musical activity are supplied by the 
leading writers on music abroad and in the Provinces. In the ‘‘ Answers to Correspondents” section, no pains are 
spared in furnishing satisfactory replies to the questions asked, even though the interrogations be, as they often are, posers. 





Reference may be made to the music—anthems or part-songs—appearing month by month, and to other well-known 
features of this old-established journal. THE Musical TIMEs hasa large circle of friends and well-wishers in various parts 
of the world ; and the many gratifying tokens of appreciation that are constantly being received, not only by letter but by 
frequent quotation in the Press, act as a stimulus to the Editor to increase the brightness of its pages and to make the paper 
more acceptable in the future even than in the past. 





THE Musica Times ¢s published on the rst of every month. Price gd. Annual Subscription, post-free, 58. 





Lonpon: NOVELLO AND COMPANY, LimirTep. 
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‘THE BAY OF BISCAY,’’ 

This year of grace 1905 not only commemorates 
the centenary of Nelson and Trafalgar, but the famous | 
nautical song ‘ The Bay of Biscay.’ In our July issue, 
in some notes on Braham’s ‘The death of Nelson,’ 
we drew attention to the fact that it originally formed 
part of a comic opera entitled ‘The Americans.’ 
Curiously enough ‘The Bay of Biscay’ was also first 
introduced in a musical piece having a foreign title— | 
‘The Spanish dollars, or the Priest of the Parish.’ 
This was written by Andrew Cherry for the benefit of 
Incledon, the tenor singer, at Covent Garden, May 9, | 
1805. The plot—such as it is—of the piece mainly 
consists of a ship’s crew having been cast upon the 
Irish coast. Scene 2 is headed ‘an open country,’ | 
and the song is prefaced by the following dialogue, | 
Joe MacMizen, impersonated by Incledon, being the | 
captain of the foundered vessel : 


Joe MacMizen.—We have escaped a bit of a squall, 
to be sure. 

Sat/or. —Squall !—Hurricane, you mean. 

Joe.—Pooh—a cap-full—nothing—a street-puddle in 
a shower to what I have weathered :—Why there was 
in our last voyage from St. Helen’s, I remember in the 
Bay of Biscay, at the dead of a pitch-dark night, the 
wind blew great guns, the thunder roll’d, flash went 
the lightning, when the mainmast gave way with a most 
tremendous crash ; we clapt stops upon the cables and 
secured ’em by ring-bolts upon the deck; the cable 
parted—the ship hung by the stream and kedge, and 
drove broadside on; a wave carried away our stern- 
boat, unshipt our rudder, and washed overboard our 
quarter-boards, binnacle, and round-house ; there we 
lay—our men drenched with wet, and fainting with 
fatigue—'till Providence hush’d the winds, becalmed 
the seas, hove another sail in sight, that took us up, 
and gave us strength and fortitude to proceed on our 
voyage.—When then should sailors despair, since the 
Breath that agitates, can lull the boisterous ocean. 


SONG. 
Loud roar’d the dreadful thunder, \c. 


It is obvious from the foregoing extract that the 
song was sung on shore and not afloat—certainly not 
inthe Bay of Biscay. But when Braham sang it he 
changed the environment of the song—from the 
peaceful shore to the stormy sea—by interpolating 
some notes in verse 4: 


VERSE 4. ‘ 
,——- —f+—1% ---+-— 
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When heav'n all bounteous ev 
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In order to pile up the agony the little tenor used to | 
kneel on one knee at the words ‘A sail.’ At one of 
the Hereford Festivals he followed his usual custom, | 
but entirely wrecked the effect he intended. It so! 
happened that ‘the platform was constructed with a 
rather high barrier on the side towards the audience, 
so that the little tenor was completely lost to sight. 
The audience, in alarm, thinking he had slipped down 
a trap door, rose like one man, and when Braham got 
up again, he was received with shouts of laughter.’ | 
May we not say that ‘he was drowned in hilarity’? | 

‘The Bay of Biscay’ was composed by John Davy, | 
a native of Upton Helions, near Exeter. A_ pupil | 
of William Jackson, of Te Deum in F fame, he| 
subsequently came to London, where he found | 
employment in the orchestra of Covent Garden, and | 
as a teacher of music. Upon his creative gifts | 
becoming known, Davy was engaged to supply music 


to many dramatic pieces. ‘The Spanish Dollars’ 
(1805) is one of them, and contains the famous song 
‘The Bay of Biscay, the only strain which has kept 
alive the name of its composer. In his latter days 
Davy seems to have fallen on bad times. He died, 
without a relative to tend him in his last illness, at 
May’s Buildings, St. Martin’s Lane, on February 22, 
1824, ‘in extreme indigence, so the H/armonicon 
records, ‘ without leaving even sufficient to defray the 
expenses of his funeral.’ We are indebted to the 
kindness of Mr. R. Bennett, clerk of St. Martin-in- 
the-Fields Parish Church, for supplying us with the 
following information concerning Davy’s death and 
burial : 

John Davey died Feb. 22 and was buried Feb. 28, 
1824, in the churchyard here. He lived in May’s 
Buildings, and died of consumption at the age of 
sixty-three. Interment fees £1 . 15 . 2, David Morgan, 
curate, officiating. In Oct. 1830 his remains were removed 
to Catacomb F at the east end of the churchyard, which 
was then bricked up. : 

It will be observed that the name in the burial 
registers of St. Martin’s is spelt ‘Davey.’ The age 
(sixty-three) there given at the time of death does not 
agree with the year (1763) of his birth as stated in 
various biographical dictionaries. 


WORCESTER FESTIVAL NOVELTIES. 

The two ‘first performances’ at the meeting of 
the Three Choirs are works composed by the 
respective organists of Worcester (where the 
Festival is to be held) and Gloucester Cathedrals. 
Both composers—Mr. Ivor Atkins and Dr. A. 
Herbert Brewer—-are to be warmly congratulated 
upon having chosen subjects that are free from that 
morbidness and depressing gloom which seem to 
fascinate young creative artists of the present day. 

MR. IVOR ATKINS’S ‘HYMN OF FAITH.’ 

In his cantata entitled ‘Hymn of Faith, Mr. Atkins 
has been fortunate in securing the co-operation 
of Sir Edward Elgar, who has ‘arranged the 
words from the Holy Scriptures, not the only 
instance, though by no means usual, of one musician 
collaborating with another. As the title of the work 
implies, the key-note of the cantata is Faith—*the 
substance of things hoped for, the evidence of things 
not seen,’ and the working out of this idea has been 
skilfully accomplished in the ‘ arrangement’ of the 
words. 

Following a custom that was more or less established 
by Mendelssohn in his ‘Elijah, Mr. Atkins has 
employed the /ec¢motiven in the selection of two ancient 
themes as shown in the following example, which 
opens the work : 


OSPIESS. 
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The first of these (:7) is an ancient plain-song intonation 
of four notes ; the second (@) is derived from the old | 
ecclesiastical melody ‘ Vexilla regis prodeunt,’ which | 
is associated with J. M. Neale’s translation of the | 
hymn ‘The Royal banners forward go’ (* Hymns | 
Ancient and Modern,’ No. 96, old edition). Another | 
theme, no less strong in its ‘Faith’ assurance, is | 
strenuously announced by the orchestra thus : 


No. 2, 
@-06. 
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whereupon enters the full chorus in unison tones of 
triumphant assertiveness : 


cres. € accel. 





No. 3. J olces in Unison. A of =a 
—-f Fa sia _ ~ —_—<- Se EO~ a —s 
Ge SSR (See Sem OE Ca = = | 
i =a oe 
ty © ee me —_————— 
In the name of our God é i , we will | 
s | 
— A —_ | 
Si ee ee SS NT 
ty a = C—{_ ee. | 
| 
set up. . our ban-ners, .. | 


The succeeding words are treated in responsive 





phrases, leading off with the altos in a melodious 
strain : 
No. 4. ALTo lead :- 
Wf, USPress. eae 
‘ ne pee cue : 
{\—°—— 3 =f ramen. a a eRe z—ele 
©) we ee ee ee 
He is a shield to them that puttheirtrust in Him. 


This opening chorus—which includes a beautiful and 
tender setting (voices unaccompanied) of the words 
‘Faith, the substance of things hoped for, the evidence 
of things not seen’—is well contrasted and full of 
interest, the music showing unsuspected strength in 
the composer, which deserves full acknowledgment. 

A mezzo-soprano solo and chorus forms the next 
section. It opens (after a short recitative) with the 
words ‘ Unless the Lord had been my help, my soul 
had almost dwelt in silence,’ which are sung to a 
pastoral accompaniment of appropriate tranquillity — 
key E flat, rhythm 12-8. In due course the soloist utters 
the words, ‘ For he that doubteth is like the surge of 
the sea driven by the wind and tossed,’a statement 
that rouses the chorus to exclaim in tones of no 
uncertain sound, ‘But we are kept by the power of | 
God through faith unto salvation.’ Thereupon, | 
inspired by this confident assertion of the chorus, | 
the soloist calls upon ‘¢he people ’—as Mendelssohn | 
in his ‘Elijah’ insisted upon calling the chorus—to 
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ye are inheav-i-nessthrough man-i-fold temp-ta - tions. . | 


The remainder of the work-—-which occupies twenty- | 
five minutes in performance—reaches the same high 
level of contrastive effect, skilful musicianship, sustained 
interest, and artistic sincerity. Laid out for mezzo- 
soprano solo, chorus, and orchestra, Mr. Atkins’s 
‘Hymn of Faith’ is one that does him credit: it isa 
work that, by reason of conciseness, subject-matter, | 
and opportunities for the chorus, should often be heard | 
in church and concert-room after its production within | 
the walls of Worcester Cathedral. | 


-| drums, and organ (ad /70.) 





DR. HERBERT BREWER’S ‘A SONG OF EDEN,’ 

In going to Milton for the words of his ‘A Song 
of Eden’ Dr. Brewer is on safe ground. Other 
composers have found in ‘ Paradise Lost’ themes for 
the exercise of their creative gifts. We can recall 
that John Christopher Smith, Handel’s amanuensis, 
composed an oratorio ‘ Paradise Lost’; for his oratorio 
‘The Intercession,’ Matthew Prior King selected the 


'words from Milton’s immortal epic, a song from 


which, ‘Eve’s lamentation,’ obtained extraordinary 
popularity ; John Lodge Ellerton also composed an 
oratorio, ‘ Paradise Lost’; and, coming to later times, 
there is a setting by Rubinstein, the ‘ Paradis perdu’ 
of M. Dubois produced at Paris in 1878, and ‘ Das 


_verlorene Paradies’ by Enrico Bossi. 


Dr. Brewer, in setting lines from Books V. and v1. 
of Milton’s great poem, has cast his composition— 
which occupies about fourteen minutes in performance 


|—in the form of a choral and orchestral work ; the 


accompaniment being scored for strings, the usual 
wood-wind, two horns, two trumpets, three trombones, 
The following trio of 


themes from the work may be quoted : 
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The opening lines—from Book vil. of ‘Paradise 
Lost’—strike the right note for the opening service 
of a Musical Festival, for which ‘A Song of Eden 
has been composed : 

Now Heaven in all her glory shone, and rolled 

Her motions, as the great First Mover s hand 
First wheeled their course ; Earth, in her rich attire 
Consummate, lovely smiled. 


These words, after having been declaimed in a stately 
phrase, are followed by lines selected from Book Vv. 
set in solemn chords for voices unaccompanied : 
These are Thy glorious works, Parent of good, 
Almighty ! Thine this universal frame, 
Thus wondrous fair ; Thyself how wondrous then ! 
Unspeakable ! «c. 
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Then follows an orchestral interlude of 52 bars, in which 
most of the themes are employed—in fact, thematic 
material is much in evidence, but as the themes are 
acceptable no objection can be raised to their ingenious 
and apposite use. For instance, on p. 11, at the words 
‘Fairest of stars, last in the train of Night,’ Dr. Brewer 
introduces the ‘Star’ theme from his oratorio ‘ The 
Holy Innocents.’ Ex. 3 is an instance of constructive 
workmanship, by reason of its frequent and varied 
appearance—a fragment here, and a rhythmic variant 
3-4 there, and at the end, the second part of No. 1 (of 
which the first four bars only are quoted) is worked 
with it. 

Technical workmanship, however skilful it may be, 
will not vivify an art-creation. So experienced a 
musician as Dr. Brewer is well aware of this. He has 
endeavoured, and we think with success, to obtain 
variety, and to make his music acceptable both to 
players‘and singers. In the choral portions of his 
work he has aimed at making the voice parts 
interesting as well as singable, and the important 
matter of declamation—too often neglected by 
composers because they are prone to orchestralize 
their voice parts—has received careful attention. ‘A 
Song of Eden’ is not only a work that will afford full 
scope to choral interpretative excellence, but it is the 
product of an earnest-minded musician. 


Reviews. 


TWO OLD-TIME ANTHEMS. 
Haste Thee, O Lord. Composed by John Shepherd. 


Withdraw not Thou Thy Mercy. Composed by Thomas 
Attwood. Edited by John E. West. 


[Novello & Company, Limited. ] 


There is some doubt concerning the identification of the 
composer of the anthem ‘Haste Thee, O Lord.’ John 
Shepherd was organist of Magdalen College, Oxford, in 
1542; but there was another John Shepherd, a gentleman 
of the Chapel Royal in 1606, and Tudway says the anthem 
is by Thomas Shepherd of the time of James I. Whoever 
the composer may be, his work deserves rescue from oblivion, 
for it is a stately and dignified composition in four parts, and 
an admirable example of its period. 

Thomas Attwood’s setting of ‘Withdraw not Thou Thy 
mercy’ was composed in January, 1827, and its revised form 
should give it renewed life. It opens with a solidly written 
chorus in four parts, to which succeeds a soprano solo of 
some length, after which comes the closing section of the 
anthem, laid out for first and second sopranos and chorus, 
and written in the composer’s best style. 


Musical Studies. By Ernest Newman. 
[John Lane. ] 

The reputation which Mr. Ernest Newman has gained 
of being an erudite and cultured writer on music is fully 
endorsed in this volume of collected essays. It is true that 
they have already appeared in various magazines and 
journals ; but—as_ the preface states—they have all been 
greatly altered and practically re-written. Therefore these | 
Studies may be regarded as recording the ripest judgment of | 
the author on the musical subjects of which he treats, no 
less than furnishing additional evidence of his literary skill. 

The six essays forming the book are more or less on | 
sul.jects which give rise to controversy ; but no one can read | 
Mr. Newman’s pages without being impressed by his | 
earnestness and the lucidity with which he expresses the | 
truth that isin him. As a specimen of Mr. Newman’s style | 
We may quote from his first essay, an excellent study on | 
‘Berlioz, romantic and classic’: ‘ We are face to face, then, | 
with a personality which, whether we like it or not, is of | 
extraordinary strength and originality. If we are to realise 
what kind of force he was, and how he came to do the work 
he did, we must study him both from the standpoint of | 





history and from that of physiological and psychological 
science. Musical criticism is apt to become too much a 
mere matter of wine-tasting, a bare statement of a preference 
of this vintage or a decided dislike for that. We need to 
study musicians as a whole, as complete organisms hanging 
together by virtue of certain peculiarities of structure. Ifa 
man does not like Liszt’s music he compares it disparagingly 
with Wagner’s—as if this placing of people on the higher or 
lower rungs of a ladder were the be-all and the end-all of 
criticism.’ The last sentence in the book, which concludes 
an essay on ‘ Strauss and the music of the future,’ must be 
quoted for its epigrammatic nature: ‘The ‘‘ Symphonia 
domestica” I take to be the work of an enormously clever 
man who was once a genius.’ Mr. Newman will certainly 
not lack readers. 


PART-MUSIC BY BRAHMS. 

The Angel’s Greeting. Mary and the Boatman. Mary's 
Wandering. The Hunter. A Prayer to Mary. Jn praise 
of Mary. Mary Magdalene. (Op. 22.) Text translated 
from the German by Paul England. Music by Johannes 
Brahms. [Novello « Company, Limited. ] 

With the exception of the last in the above list, each of the 
songs refers to the Virgin Mary. The character of the first is 
explained by its title. Inthe second Mary safely swims a river 
rather than entertain the admiratien of the boatman. Mary’s 
searching for her Son forms the subject of the third. ‘ The 
Hunter’ relates the Annunciation, and ‘ A prayer to Mary’ 
and ‘In praise of Mary’ are devotional. The incident 
referred to in the life of Mary Magdalene is her journeying 
to the sepulchre and her being greeted there by the risen 
Saviour. The naiveté of the original text has been preserved 
to a judicious extent by Mr. Paul England, and the music is 
typically Brahms in its earnestness and solidity. 


MALE VOICES. 
Love in my bosom like a bee. Words by Thomas Lodge 

(1590). Music by F. Cunningham Woods. 

The old soldier’s dream. English words by W. G. Rothery. 

Composed by Peter Cornelius. 

Sweet bird of hope. Words by T. W. Wheeler. 

H. M. Higgs. 

[Novello & Company, Limited. ] 

Male-voice choirs should make early acquaintance with 
the above additions to Messrs. Novello’s ‘Orpheus’ series. 
The title ‘Love in my bosom like a bee’ suggests an 
uncomfortable sensation, but this will be dispelled on 
listening to Mr. Cunningham Woods’s music, which is 
melodious and interesting and reflects the quaint spirit of 
the words. The work is written for alto, tenor, and first 
and second bass. 

‘ The old soldier’s dream’ is more ambitious in character, 
and the part-writing is more complex. It is laid out in six 
tenor and three bass parts, the first, third and fourth tenors 
forming a first choir, and the remaining voices a second 
choir. Variety and contrast are thus obtained, and in 
certain passages there occur some remarkably rich harmonic 


PART-MUSIC FOR 


Music by 


| effects. 


‘ Sweet bird of hope’ is a less exacting composition. It is 
designed for alto, tenor, and first and second bass, and 
independence is shown in the form, in employment of 
rhythm, and in the part-writing. The music offers several 
opportunities for expressive singing, and would form excellent 
practice for the cultivation of elasticity of style. 


Cherubini: memorials illustrative of his life. By Edward 


Bellasis. Second and enlarged edition. 
[Birmingham : Cornish Brothers, Limited. ] 

Cherubini seems to have lost ground since the year 1874, 
when the first edition of this biography of the Florentine 
master was published. With such exceptions as_ the 
‘Anacréon’ and ‘Les deux journées’ overtures, his name 
has all but disappeared from concert programmes, yet as a 
composer he was held in the highest esteem by such masters 
of music as Hlaydn, Beethoven and Berlioz. He lived 
during an eventful period—1760 to 1842—in the development 
of modern music, and as he passed the last fifty-four years 
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of his long life in Paris, the incidents of his career are by 
no means lacking in interest. Moreover, he was a most 
prolific composer,—for a year (in 1787) he held the post of 
composer to King George III.—his creative output covering 
the whole range of music. At the opening of the Conservatoire 
de Musique at Paris, in 1795, he was appointed one of the 
three ‘Inspecteurs des études,’ and in 1822 Director of the 
institution ; thus many students must have come under his 
influence. The story of Cherubini’s life has been well told 
by Mr. Bellasis, who has compiled a memoir that may be 
read with interest and profit. The book contains four 
portraits of the composer, facsimiles of two drawings by 
him, 
view of Cherubini’s tomb at Pere-la-Chaise, where he was 
buried, and of the monument at Santa Croce, Florence, his 
native place. 
so much interest, the volume is one that should find its way 
into the libraries of many musicians. 


PART-SONGS. 
The sun ts bright. Words by Longfellow. 

H. Elliot Button. 

Spring. Words from Shakespeare. Music by J. Miiller. 
[Novello & Company, Limited. ] 

Longfellow’s jubilant lines on the approach of Spring— 
one of which, ‘ There are no birds in last year’s nest,’ has 
well-nigh become a proverb—have been allied to gracious and 
vivacious music by Mr. Elliot Button, whose part-writing 
shows knowledge of what is chorally effective. 

Mr. Miiller has selected the familiar lines, ‘ When daisies 
pied,’ from ‘ Love’s labour lost,’ and his first strain is happily 
suggestive of the rhythm of the old English country dance. 
The spirit of gaiety and raillery is well preserved throughout 
the song until the crisp and humorous close is reached. 


Music by 


BOOKS RECEIVED. 

The Cathedrals of England and Wales. By T. Francis 
3umpus. Illustrated. First Series. Pp. 282; 65. met. 
(T. Werner Laurie.)—7he Story of the Harp. By W. H. 
Grattan Flood. Pp. xx. and 207; 35. 6d. met. (The 
Walter Scott Publishing Company, Limited.)—7he Place of 
Science tn Music. By H. Saint-George. Pp. iv. and 30; Is. 
(William Reeves.) 





MUSICAL COMPETITION FESTIVALS. 

THE ROYAL NATIONAL EISTEDDFOD, MOUNTAIN ASH, 

AUGUST 7 TO II. 

It was the turn of South Wales this year to arrange for 
this remarkable gathering. Mountain Ash rejoices in the 
possession of a magnificent permanent pavilion calculated to 
accommodate 10,000 people, and was in every way well 
prepared for the event. At the opening meeting on Bank 
Holiday, Lord Tredegar, the chairman, stated that he 
heartily endorsed the circular issued by the London Orchestral 
Association urging the more frequent employment of British 
professional musicians as against the alien element. At the 
brass band contest held on that day the Ogmore 
Temperance Band and the Ferndale Band gained prizes. 
On the second day Lord Aberdare presided and endorsed 
Lord Tredegar’s plea for protection for native executants. 
Penillion singing attracted forty-one competitors; there were 
thirty tenor soloists, forty-nine contralto soloists, thirty-five 
pianoforte players, three amateur orchestral bands—in 
which section the Newport Orchestral Band, under 
Mr. Bartholomew, was the victor—and twenty-two children’s 
choirs out of thirty-five that had entered. There was a 
general tendency on the part of the children to sing sharp, but 
some of the performances were excellent. The first-prize fell to 
the Waunarlwydd choir in one section, and in the boys’ choir 
section to Siloa Aberdare School (Mr. E. J. Clements). 
During the day the attendance was not very good, and at the 
evening concert there was comparatively only a small 
audience. The chief choral competition was held on 
the third day. This class was open only to choirs of 
from 175 to 200 voices. The test-pieces were ‘The 
Challenge of Thor’ (chorus from Elgar’s ‘ King Olaf’), 
‘Now the impetuous torrents rise’ (Jenkins), and 
Sullivan’s ‘O gladsome light.’ Five choirs competed, 


only one of which, Portsmouth, under Mr. W. E. Green, 
It is gratifying to record that the 


was from England. 





one of them very quaint—a portrait of Hummel, a | 


Excellently got up and with subject-matter of | 





English choir had an excellent reception. | Brynamman 
Choral Society (Mr. E. Evans) gained the first position, 
Mid-Rhonnda (Mr. E. Hughes) the second, and Cardiff 
Harmonic (Mr. R. Williams) the third. During the day 
about fifty soloists and forty pianists were heard. At the 
evening concert a new orchestral suite by Mr. D. Christmas 
Williams was enthusiastically received. The Eisteddfod 


Choir, under Mr. T. Glyndwr Richards, performed 
the ‘Walpurgis Night’ (Mendelssohn) and __ various 
selections. On the fourth day numerous soloists, 


violinists, and harpists were heard. It was declared that 
not one of the part-songs sent in for the composition prize 
was worthy enough to deserve the £10 prize offered. Three 
congregational choirs out of seven that entered came, but 
none of them sang satisfactorily. At the second chief choral 
competition there was not much public interest. Only six 
of the ten choirs which had entered came forward to 
sing, and again the singing was declared to be unsatis- 
factory. At the evening concert the ‘Messiah’ was 
performed to a large audience. On the last day the 
musical interest centred in the male-voice choir contest. 
The audience was only fairly large. For the ‘glee- 
singing’ class, the test-piece in which was German’s 
*O lovely May,’ an accompanied part-song, three parties 
came, and tenor and_ baritone soloists galore were 
heard. Then came the seven male-voice choirs that had 
entered for the £50 prize offered in this section. The test- 
piece was the dramatic chorus, ‘Homeward Bound,’ by 
D. Christmas Williams. The decision of the adjudicators, 
although probably inevitable, was not of the kind at all 
popular at Eisteddfodau. The Resolven Choir (Mr. T. H. 
Evans) and the Rhymney Choir (Mr. Daniel Owen) were 
declared equal, and the sum of the first and second prizes 
was divided between them. Mr. Merlin Morgan’s London 
Welsh Choir had a great and well-deserved reception. The 
chief musical adjudicators throughout the Eisteddfod were 
Sir Walter Parratt, Mr. Edward German, and Mr. D., 
Evans. On the whole the attendance of the public 
was not so great as usual, and probably a call will be 
made on the guarantors. The loss is, however, considerably 
lessened by the fact that many of the prizes offered for various 
subjects were withheld because of want of merit. Next 
year’s Eisteddfod will be held at Carnarvon, North Wales. 
NEWCASTLE-EMLYN, AUGUST 16. 

Another Eisteddfod on a large scale took place at 
Newcastle-Emlyn, South Wales, on August 16. It is a 
striking evidence of the popularity of these events in the 
Principality that, notwithstanding the previous week’s great 
event at Mountain Ash, which appealed to much the same 
musical constituency, about twelve thousand people it was 
estimated flocked to the later event. The competitions 
were held in a huge tent. The musical section of the 
programme attracted some first-rate choirs. Six choirs 
had entered for the chief class, the sole prize in which 
was £100, but only four competed. The  Llanelly 
Choral Society were the victors. Three male-voice choirs 
came to compete for the £50 prize, with the result that the 
Cynon (Aberdare) male-voice choir, under Mr. R. P. Evans, 
who gave a very fine performance of the long and difficult 
test-piece ‘ Homeward Bound’ (D. Christmas Williams), were 
declared the winners. Beside the choral competitions there 
were classes for solo voices and for pianoforte. The time- 
table was erratic. Events were suddenly called on and as 
suddenly postponed, but there was always at least outward 
good temper. The adjudicators were Dr. McNaught and 
Mi: Jc: suNGes 





The dedication of the new Pro-Cathedral, Calgary—the 
first church of cathedral proportions erected in the North- 
West Territories—took place on Sunday, July 30. The 
Bishop of Calgary and the Rector (the Very Rev. Dean 
Paget) were assisted by the Bishop of Iowa, who preached 
the sermon. The musical part of the ceremonial was under 
the direction of Mrs. Annie Broder, and included the 
dedication hymn ‘ Urbs beata,’ Gadsby’s anthem, ‘ Except 
the Lord build the house,’ and Bennett’s Te Deum in D. 
The evening service was Ferris Tozer in D and C, H. Lloyd’s 
anthem ‘Sing unto the Lord,’ accompanied by organ and 
orchestra. The singing of ‘ Onward, Christian soldiers’ and 
Stainer’s Sevenfold Amen concluded an impressive service. 
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Einswers to Correspondents. 


Rk. W.—(1) You will find some catches in the ‘ School 
wa Round Book’ (Novello). (2) Messrs. Augener publish some 
Pach AMSTERDAM. : old dances for pianoforte and violin, by Bach and other 

Dr. Henri Viotta, conductor of the Wagner Society of | composers. (3) The song ‘Should he upbraid’ is a para- 
this city, who recently gave two admirable programmes va phrase of Petruchio’s speech just before the entry of 
‘Parsifal,’ has resolved to repens that work every year. | Katharina (‘The taming of the shrew,’ Act 2). It was, 
In the autumn he intends to give ‘ Tristan und Isolde. however, composed by Sir Henry Bishop for a revival of 
BONN. | ‘The two gentlemen of Verona’ at Covent Garden Theatre, 
Robert Schumann ‘died at Endenich, near this city, | of which he was ‘composer and musical director,’ in 1821, 
July 29, 1856, and his mortal remains (also those of Clara | and first sung by Miss M. Tree in that play, not ‘The 
Schumann) rest in the Bonn cemetery. The fiftieth anni- | taming of the shrew. (4) We do not know of any old 
versary of the composer’s death is to be celebrated here next | recorder music, ‘re-edited for organ or pianoforte.’ (5) Owners 
year, under the direction of Dr. Joseph Joachim, than whom | of 16th and 17th century musical instruments are naturally 
no one more fitting could be found. Dr. Joachim was the | reluctant to lend such fragile and precious possessions for 


foreign Wotes. 














faithful friend of the Schumanns ; he followed both to the | lecture purposes, especially if they would have to be sent 
grave, and after the death of Robert Schumann was largely | 
instrumental in making the composer’s works known, thus | 
helping to kill prejudice which for a long time prevented the | 
just recognition of his genius. 
DUSSELDORF. 
Spohr’s ‘ Faust,’ produced at Frankfort in March, 1818, | 
for a long while enjoyed great popularity, but it was at 
length thrown into the shade by Gounod’s opera of the 
same name, a work which, though coldly received at first, 
soon achieved a success which has continued down to the 
present day. And now a third ‘ Faust’ is announced. 
It is by Cyrill Kistler, composer of the music-dramas 
‘Kunihild,’ ‘ Eulenspiegel,’ ‘ Baldurs Tod,’ which, we 
believe, have not been given out of Germany. This ‘ Faust,’ 
the libretto of which is based on the first part of Goethe’s 
drama, is to be produced at Diisseldorf. As no other name 
is mentioned, we may conclude that the composer has 
written his own libretto, as in the case of his other operas. 


PARIS. 

The season at the Opéra Comique recommences on 
September 5. Two novelties are announced : ‘ Les Chansons 
de Miarkha,’ by M. Alexandre Georges, and ‘ Les Pécheurs 
de Saint-Jean,’ by M. Widor.——A statue to the memory of 
Benjamin Godard, the composer, is to be erected in the 
Square Lamartine. The sculptor is V. Champeil, grand 
prix de Rome. 

ROME. 

Maestro Ernesto Boezi has been appointed organist of 
the Giulia Chapel. He studied with Mustafa, former 
Maestro di capella at the Vatican, and he has not only 
achieved reputation as an organist, but has displayed gifts 
as a conductor. In 1892 his opera ‘Don Paez’ won the 
Sonzogno prize, and it was produced in the following year 
at the Fenice, Venice. Boezi is at the present time 
professor of the organ at the National School of which 
Mascagni is director. 


The musical season of 1905-6 was preluded, as in many 
past years, by the commencement of the Promenade Concerts 
on August 19 at Queen’s Hall. There is little to be said 
about the programmes so far, except to note the fact that no 
English music found a place on the opening night. One 
item of special interest up to the time of going to press may 
however be noted—a suite of Russian airs by Max Bruch, 
performed for the first time in England on August 22, and the 
appearance of the child violinist Sybil Keymer, who played 
Mendelssohn’s Concerto very cleverly. Mr. Henry J. Wood 
conducted with his usual enthusiasm. 


The Musicians’ Company have founded two additional 
scholarships—to be known as the Ernest Palmer Scholarships 
—at the Guildhall School of Music, entitling the holders to 
free tuition during a period of two years. Male candidates 
must have been choristers at either St. Paul’s Cathedral or 
Westminster Abbey. Full particulars may be obtained from 
the Clerk to the Musicians’ Company (T. C. Fenwick, Esq.), 
16, Berners Street, .W. 





Mr. Arthur Collingwood has been appointed conductor of 
the Aberdeen Choral Union. 


long distances. Your local dealers in pianofortes, &c., may 
be able to give you some information in this matter. 


G. S.—(1) When the canto fermo begins on the dominant 
and forms any part other than the bass, the initial chord 
should be ¢ozzc harmony in strict counterpoint. (2) Yes, 
the rule given on p. 127 of ‘A Course of Harmony,’ by 
Bridge and Sawyer, holds good. (3) In regard to adding 
florid counterpoint to a chorale, Bridge (Counterpoint 
primer) says, although ‘counterpoint on a chorale is of a 
somewhat more free character than that written on a C F 
in semibreves,’ yet ‘the student is strongly advised to 
conform to the rules of strict counterpoint as far as is 
consistent with strength in the harmonies, and a smooth and 
dignified flow of parts.’ 


D. L. K.—Your tune is not without promise of something 
better in future. As, however, you ask for ‘a candid 
opinion’ and that you say ‘do not spare my feelings,’ we 
venture to point out a few eccentricities in the constitution 
of your bars—here a minim short, there a minim too many, 
in addition to other notational peculiarities which no doubt 
time and experience will rectify. 


VIOLINIST (India).—The Kreutzer violin studies (Peters’ 
edition) may be played at about these speeds: Nv. 8, dotted 
crotchet = 72; No. 13, crotchet = 88; those by Kayser 
(Book I.): No. 9, crotchet = 112; No. 10, crotchet 96. 
Clearness must not, however, be sacrificed to speed. Many 
thanks for your words of appreciation. 


H. H.—In the chorus ‘Then did Elijah,’ from 
Mendelssohn’s oratorio, many conductors prefer a natural 
pronunciation of the second syllable of ‘ whirlwind,’ as in 
speaking, and we think they are right. 

W. H. S.—The only Musical Festivals to be held in 
England during the year 1906 are those of Birmingham and 
Hereford. You should lose no time in submitting any 
works to the respective committees, as they make their 
selections early. 

‘A TuHrrtTy YEARS’ SUBSCRIBER.’—Consult Hermann 
Smith’s ‘Modern organ tuning’ (W. Reeves, 3s. 6d.) in 
regard to the ‘relative strengths of upper partials in the 
tones of organ pipes.’ 

Canorus.—No; but you would have no difficulty in 
procuring a suitable portfolio from any stationer. We are 
glad to hear that you ‘ value the collection [MusicaL TIMEs 
portrait supplements] very much.’ 

A. B.—(1) The ‘recognised’ versicles and responses at 
Cathedrals are the Ferial and Tallis. (2) See ‘A Manual of 
Plain Song,’ edited by Messrs. Briggs and Frere. 

PRECISE.—By no means give ‘the treble note singly.’ 
The choir should be trained to start together, after a soft 
key-chord has been played on the organ. 

S. E. L.—The best of the ‘dumb piano’ species is the 
Virgil Clavier, of which particulars may be obtained from 
the Virgil Piano School, 12, Princes Street, Hanover Square. 

J. P. H.—The article on The Charterhouse appeared in 
December, 1903. The publishers can supply you with a 

? J I Pply ) 
copy. 

Voce.—See Dr. Hulbert’s primer on ‘Breathing for 
voice production ’ (Novello). 

B. A. A.—‘ Quasi sognando’ means ‘ rather dreamily.’ 
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Anthem (for voices unaccompanied).-—‘ Firm is our will to 
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TWO Extra Supplements are given with this number: 
1. Rouwbiliac’s Statue of Handel. 
2. Part-Song for S.S.A.T.B.B. 

W. von Moellendorff. 


‘Night-Whispers’ By 








DURING THE LAST MONTH. 
Published by NOVELLO & CO., LiMiTED. 


7. C.—‘*O give thanks.” Anthem, for four voices. 
For general or Festival use. 145d. 


DAMS, JOSEPH H.—‘‘ Roses.” Song (with Violin 
4 Obbligato). English, French, and German words. 
No. 2, in F, for Mezzo-Soprano or Baritone ; No. 3, in G, 
for Soprano or Tenor. 2s. each. 


ce H.—Kyrie Eleison. 1d. 


TKINS, IVOR—‘‘Hymn of Faith.” Cantata, for 
rd Mezzo-Soprano Solo, Chorus, and Orchestra. The 
words arranged from the Holy Scriptures by Epwarp 
ELGAR. Is. 6d. 

ACH, J. S.—‘* Come, Redeemer of our race” (‘‘ Nun 

komm, der heiden Heiland”). Cantata, for Soprano, 
Tenor, and Bass Soli, Chorus, and Orchestra. Edited for 
the Worcester Festival, 1905, by Ivor ATKINS. The 
English version by B. M. CRASTER. Is. 
ge eg NOD—* Meditation ” 

(No. Transcriptions for the Organ, by 
BoyseE. ) hs ‘+h 
I ENET, JOHN—“ All creatures now are merry-minded.” 

Madrigal, for five voices. Edited by LIONEL BENSON. 
(No. 5. Zhe Oriana.) 3d. 

I LAIR, HUGH—‘ Trafalgar.” 
Violin, 1s.; Viola, Is. 6d. ; 
Basso, Is. 
REWER, A. HERBERT—“ A Song of Eden.” For 
Chorus and Orchestra. The words taken from 
‘* Paradise Lost,’ * by MILTON. Is. 


KIDGE, FRANK—Andante moderato in C minor. 
(No. 336. Original Compositions for the Organ.) Is. 
Adagio in E major. (No. 337. Original Compositions 
for the Organ.) Is. 
Allegro con spirito in B flat major. (No. 338. 
Original Compositions for the Organ.) Is. 
| YRD, WILLIAM—* This sweet and merry month of 
May.” Madrigal, for four voices. (No. 32. The 
Oriana.) 3d. 
AMPBELL, JOHN E.—‘ Games.” 
of School Unison Songs.) 2d. 
ANTICLES NOTED to Gregorian Tones. Together 
with the Litany and Responses, from a Manual of 
Plainsong for Divine Service. A new edition, prepared by | 
H. B. Briccs and W. H. FRERE, under the general | 
superintendence of JOHN STAINER. Is. 
I AYMOND, EMILY R.—Score-Reading Exercises. 
(No. 66. Novello’s Music Primers and Educational 
Series.) Is. 6d. 


(‘* Ave Maria”). 
ARTHUR 


Ist Violin, Is. ; 2nd 
Violoncello, Is. 6d. ; 








(No. 1. A Series 





DURING THE LAST MONTH—continued. 


E BERLIN, J. E.—Toccata and Fugue in D major. 
+ Edited by Joun E. West. (No. 339. Original 
Compositions for the Organ.) _ Is. 

LLIOTT, JAMES— ‘A choir of bright beauties,” 
Glee, for A.T.T.B. (No. 386. Zhe Orpheus.) 4c 
‘At her fair hands.” Glee, for s.A.T.B. Edited by 
| Joun E. West. (No. 981. Novello’s Part-Song Book.) od, 


E LY, THOMAS—“‘O that men would praise the Lord.” 
~ Anthem, for Harvest. 4d. 
| gdh MICHAEL—“ Hence, stars.” Madrigal, for 
~ fivevoices. Edited by LIONEL BENSON. (No. 1. Zhe 
Oriana.) 3d. 
F ETHERSTON, REV. SIR G. R.—‘‘ Round the Sacred 
City gather.” Hymn. 2d. 
—— ‘*With the sweet word of Peace.” Hymn. 2d. 
—— ‘The Radiant Morn.” Hymn. 2d. 
ADSBY, HENRY—‘‘I will go unto the altar of God.” 
Introit. (No. 131. Novello’s Short Anthems.) 2d. 
~AUL, ALFRED R.—Allegretto pastorale. (No. 1. 
Original Compositions for the Organ, by ALFRED k, 
GAUL.) Is. 
~IBBONS, ELLIS—‘‘ Long live fair Oriana.” Madrigal, 
for five voices. Edited by LIONEL BENSON. (No. 4 
The Oriana.) 3d. 
~UILMANT, ALEXANDRE—Seven Pieces for the 
Organ. 3s. 6d. (For contents, see page 624. ) 
AM, ALBERT—‘‘ Crossing the Bar.” For s.a.T.B, 
13d. 
AUPTMANN, M.—‘‘Firm is our will to serve the 
Lord.” Anthem. (No.751. Zhe Alustcal Times.) 14d. 
ILTON, JOHN — ‘Fair Oriana, Beauty’s (Jueen.” 
Madrigal, for five voices. Edited by LIONEL 
BENSON. (No. 6. Zhe Oriana.) 3d. 
J OLLINGWORTH, W.—‘‘To Arms.” 
A.T.T.B;. 6d. 
ACOEI, G.—‘‘ The Babes in the Wood.” 
Operetta. Book of words, 15s. per 100. 
AURENT DE RILLE—*“ The Chase” (‘La Saint- 
Hubert”). For T.T.8.B. The English words by PAUL 
ENGLAND. (No. 380. Zhe Orpheus.) 6d. 
— ‘Thine is the glory” (‘‘ Toi seul es la gloire”). 
For T.1T.8.B. The English words by PauL ENGLAND. 
(No. 389. Zhe Orpheus.) 2d. 
EE, E. MARKHAM —Te Deum laudamus, in C. 
(No. 684. Novello’s Parish Choir Book.) 3d. 
N ARSON, GEORGE—“ The nymphs and shepherds 
a danced.” Madrigal, for five voices. Edited by 
LIONEL BENSON. (No. 7. Zhe Oriana.) 3d. 
M UNDY, JOHN—“ Lightly she tripped o’er the dales.” 
Madrigal, for five voices. Edited by LIONEI. 
BENSON. (No. 3. Zhe Oriana.) 4d. 





Glee, for 


Comic 


TORCOMBE, DANIEL — ‘With angel’s face and 
4 brightness.” Madrigal, for five voices. Edited by 


LIONEL BENSON. (No. 2. Zhe Oriana.) 3d. 
| eggretenricinacner ace song Holy Ghost.” Anthem, for 
unaccompanied singing. Edited from MS. in Magdalen 
College Library, Oxford, by J. VARLEY ROBERTs. (No. 8209. 
Novello’s Octavo Anthems.) 2d. 
a. A. L.—‘‘The Concert Organist.” Transcriptions 
for the Organ. No. 1. Overture, ‘*‘ Die Zauberflite, 
by Mozart. 2s. 6d. 
age eee MONTAGUE F. — Magnificat and Nunc 
dimittis, in B flat. (No. 685. Novello’s Parish Choir 
Book.) 4d. 
| ESPONSES AND LITANY. 
Cathedral. 2d. 
CHOOL MUSIC REVIEW, No. 159, contains the 
following music in both notations: ‘‘ The Irish Reel.” 
Arranged for s.s.A. by W. G. McNAuGHT, with ad /7?. 
accompaniment. ‘*Content.” Round, for three parts. 
‘*Fair Morn.” Round, for 


As sung in Salisbury 


Composed by ATTERBURY. 
three parts. 14d. 
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DURING THE LAST MONTH—continued. 
CHOOL SONGS. — Edited by W. G. McNavGut. 
Published in two forms. 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, Svo; 
B. \ vice Parts only in Tonic Sol-fa Notation. A. Be 
No. 682. To blossoms. Trio, for s.s.A. (un- 
accompanied) H. ELLIoT BUTTON 
$32. Past (Voriiber). Two-part Song 
J. L. Hatton 2d. 1d. 
PACKMAN, LEWIN — Six settings of the Kyrie| 
Eleison, with Four Settings of the Gloria and Gratias | 
Tibi. 2d. 
TAINER, J.—‘‘ At home with Christ.” Hymn. | 
(No. 688. Novello’s Parish Choir Book.) 1d. 
*HISTLE, W. J.—‘‘ Hark ! whose that gentle voice?” 
Ilymn. Id. ; or 5s. per 100. 
— ‘Invitations to Holy Communion.” 
5s. per 100. 





ry 


Hymn. 1d.; or | 


a SOL-FA PUBLICATIONS :— | « ‘ 


‘* 
BLAIR, HUGH—‘ Trafalgar.” 
Orchestra. 8d. 
i ha SOL-FA SERIE 
McNAUGHT :— 
No. 1447. The Chase (La Saint-Hubert). For 
T.T.B.B LAURENT DE RILLE 14d. 
1459. Summer Song R. SCHUMANN Id. 
1460. God in the thunderstorm 
FRANZ SCHUBERT 14d. 
Neco HI, ORAZIO—“* Phillida, come tell to me.” 
Madrigal, for five voices. (No. 31. Zhe Oriana.) 3d. 
wars RICHARD—Prelude to Act III. (‘*Tann- 
haiiser’s Pilgrimage ”’), from. ‘* Tannhaiiser.”” Original 
2nd Violin, 6d. ; 
Wind Parts, &c., 


S. — Edited by W.. G. 


” 


Ist Violin, 6d. ; 
Basso, 3d. 


Full Score, 6s. 
; Violoncello, 6d. ; 


Version. 
Viola, 6d. 
§s. 3d. 
LN rrr e AUGUST, ann JAMES BROWN— 
“© A Modern School for the Violin.” Book 4B 
(Fourth Book of Studies}. 3s. 
MISS EMILIE GREEN Soprano 


(Professional Pupil of A. Jowrerr, Esq., Mus. B ac . Principal of the 
Yorkshire College of Music, Leeds). 








A. Voice Parts in Staff and | 


Ballad, for Chorus and | é 


THE SCHOOL MUSIC REVIEW. 


PUBLISHED ON THE IST OF EVERY Montu. Price r4d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW FOR SEPTEMBER 
CONTAINS :— 
THE Boarp oF EpucaTIon AND SINGING IN ELEMENTARY SCHOOLS. 


13d. 1d. Pou To YounG VIOLIN STUDENTS, 


| Lessons 1N MopuLaTioNn IN THE HARMONIZATION OF SIMPLE 
MELODIES. 
| DovbLe NoTE SCALES ON THE PIANOFORTE. 
*First-SiGHT SINGING” NoT EVERYTHING. 
a AssociATED Boarp EXAMINATIONS. 
Roya Nationa EisreppFob. 
Sicae: IN New York City. 
ScHoot CHork Competitions 1x Carve Covony. 
| THEORY QUESTIONS AND ANSWERS. 


THE SCHOOL MUSIC REVIEW. 


Pens SEPTEMB E R NUMBER CONTAINS _ FOLLOWING MUSIC :!— 

‘THE Briak Rose.” Unis« yn Song. Arranged by JoHANNES BRaums. 

*AuruMN’s GoLpEN Lear. Unison Song. Olen tlish Air. 

To PortsmMoutH.” Round for Four Parts. Old English. 

“WILT THOU LEND ME THY MAKE Round for Three Parts. By 
Dr. NAREs. : 

THE Wisk Men.” 





Round for Three Parts. By Lawes. 
‘THE Lapy-Birp.” Unison Song. Arranged by JoHANNEsS BRaAums. 
“Arron Warer.” Unison Song. Scotch Air. 
SiGHT-SinGING TEsTs. 
The Music and Exercises can always be obtained separately. Price thd. 
London: NovELLo AND Company, Limited. 


PLY ts 


CLARIONET 
PLAYERS. 





ILLUSTRATED LISTS of our Perfected 
giving Details and 


The New 
Flutes and Clarionets are now ready, 
Prices for the various Classes and (Qualities, 
These splendid Instruments are now 


and also for 
Fittings to the same. 
in the hands of the leading Professional Players, 
elicited the most flattering Testimonials from them. 


and have 





For Oratorios, Ballad Concerts, ce. 


For Terms, address, 55, Bolton Road, Silsden, near Kei thley, Yorks. 
| 


MISS MARIE BISHOP (Contralto | 
Oratorios, Opera, Concerts, Lessons. Concert Parties provided. | 
31, Great Western Street, Alexandra Park, Manchester. | 
“ENOR (experienced), for first or second line in | 
QUARTET. Large »¢erto77e memorised. Canorus, 94, Green | 


Lanes, London, N. 
T HE ORGANIST of St. James’s, West Hampstead, | 
| 





: would be glad to receive one or two GENTLEMEN'S SONS, 
with Treble Voices, into the Choir.  Slig ht remuneration. C. A. | 
FE ngelhardt, B. Mus., Oxon., 57, Sherriff Road, N.W. 


JIANO TUNER WANTED. for | Provinces. Steady | 


— experience, references, Xc., to 





young man ; cyclist. 35s. 
Provincial, Novello & C ‘o., Ltd., 1, Berners Street, 


NV ANAGE R (or a 35-) Active; capable. 
4 18 years’ London and Provinces. “Delta, Novello & Co., Ltd., 
1, Berners Street, _W. 
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SCALE OF TERMS FOR ADVERTISEMENTS. 








£ ad 
Two Lines .. so 3 0 
Three Lines @ 3 4 
For every additional Line © o10 | 
Half a Column ae 200 | 
AColumn .. 400 | 
A Page 710 0 


Special — (Cove er, &e. ) by arrangement. | 


A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. | 
To ensure insertion in their proper positions, | 


Advertisements for the next issue should reach 
the Office, 1, 


Berners Street, London, W.,| “9 | 


| stamps. 


NOT LATER than SEPTEMBER 217. '\> 


HAWKES & SON 
INSTRUMENT MANUFACTURERS AND 
MUSIC PUBLISHERS, 
DENMAN STREET, PICCADILLY CIRCUS, 
LONDON, W. 


MUSICAL 





/ N “ORG ANIST EXHIBITION (£604 year) is 
4 now VACANT at Jesus College, Oxford. Cand lidates, in 
addition to good musical qualifications, must give evidence of being able 


to pass Responsions, ¢ they will be expected to take the ordinary course 


| for the Degree of Be. The Exhibitioner appointed must commence 
residence in October next. Apply to the Vice-Principal, by whom further 
particulars will be supplied to likely candidates. 


NORMAN & BEARD'S 
ORGAN PEDALS FOR PIANOFORTES 
For Home Practice, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and recommended by all the Leading Organists. 
NorMAN & Bearp, Ltd., London, Norwich, and Glasgow. 


All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 


‘NEW ST OOLS. 


“THE ADJUSTABLE.” Reliable, comfortable. 
board. Any height, reach, size, design, or material. 
finished. For organs or pianos with pedals. 

Norman & Bear, Ltd., London, Norwich, and Glasgow. 

All inquiries to be addressed to the London Factory, 19, Ferdinand 
| Street, Chalk Farm, N. Ww. 

TEW CANTATA, 6d. “THE SHEPHERD OF 
a SOULS,” by T. Brookrittp. A very melodious work. 
Specimen copy post- -free during Septem! ver on receipt of two penny 
Je — Broadbent & Son, Ltd., Music Publishers, 13, Brunswick 


Fits any pedal 
Beautifully 


lace, Leeds. 
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/ 
Sg mal vv vv 7 ) n ry. Y 5 
NEW AND MODERN EDITIONS 
a 4 fad A af ca oh e 
F.O.—FeULL OrcHESTRA. $.O.—SMALL ORCHESTRA. P.S.—P1ano Soro, E.P.—Extrra Parts. P.C.—P1ano Conpbucro 
P.O; °S:0, RS. BP) PC | B@: ISO; oS. Ps (ive 
Sd. seb. “sid. “sick sed: Sa Ba ee stk 5 a 
¢ a A Palle 1 . > 
PSCHATKOWSKY, La Belle au Bois Bion.—Liebestraum. Intermezzo... 2 8 oO 0 -@ 4 
dormant. Valse from the Ballet 3 4 + 3 O16. Poe ‘ 
2 : Rarr.—Cavatina. 
Mat y I'wo Pieces .. os i i a peu © ee OS Orchestral Version .. 2 8 2 0 Oo * 
1. Reverie. = : : 
amie SOMERVILLE.—Three Light Pieces. 
. « ce. 7 8 
f F ‘ ‘ suite .. es a aT se 25 8 4 0 o 6 1 6 
Espinos \. Moraima. Capricho 1. Bagatelle. 
k pas! ole oe oe ee + ; 4 2 2 ) 4+ 2. Melody. 
M asc Serenata, from the 3. Valse. 
Eternal City a to ee 2 o OD Sreck. — Flirtation. Valse-Inter- 
TscHaikowsky. — Casse Noisette. mezzo.. ‘gs a < nie oe 2-6 Ver 
Suite from the Ballet - 7 GO 06 2 0 Rosse. “*Monsieur Beaucaire.” 
ie : cua : 
I ART. I. Incidental music from. Contain- 
. ings Miniature. ; ingsixnumbers .. ee oe oe ae oo a ee 
. Danse Arabe. +e : ° 
. . A : | LANGEY.—A Siamese Wedding. 
c. Danse de la Fée Dragée. | ° : : £ 
Bebankadeucce. | Oriental Sketch : i oo Se SS ° 2 £2 
Extra Parts: rst Violin and Bass, | BLon.—Sizilietta ees ws 2 2 EO EOF ae 
. } . - a4 - . . . 
1s. each } i Jther parts 8d. each. | Marr.—Fame and Glory. Grand 
ART . | March is Pe A a oe a ao ey OFS 
§. Marche. : . ; : ‘ ‘ 
a ee Gounop,.—Cavatina. From Faust. 
r. Danse Chinoise. Ralielaemenve chadiee ia : 
G. Danse des Mirlitons. | Salut. demeure, chaste et pure 2 > © Oo 4 I 
H. Valse des Fleurs. Howai__.—Three Country Sketches 6 o 6 eB oe ee 
i. J 4 
Same Prices as Part I. | 1. Pastorale. 
am | ; = 
Partow.—Serenata Zingara. Gipsy a Entr’acte. 
Serenade a be és. Bh a 4 4 3. Rustic Dance. 
z ee solen jenne 2 o. > , ; 
THomé.—L’Extase. Romance .. 3 4 2 Se ng 4 | SELLENICK.—Marche Indienne .. eo “2'o o 4 
DEN ANN Sin aoPersian Garden | Moszkowski1.—Spanish Dances .. 7 6 60 20 0 8 
/EHMANN, 4 E é ‘ | ee é 
Selection from the Song-Cycle .. 7 6 5 Oo a. 1 6| (2 and 5) 
Rowacupi.—aAlla stella confidente. com Spanish Dances, 1, 3, and4.. 76 60 20 o 8 
Song.. es ma We nes oO i 2 16 Y 3 ErkeLt.—Hunyadi Laszlo. 
Futi.—Entry of the Gladiators | Hungarian Overture 5 0 4 0 o 6 x 6 
cik.—Er ‘ sladii , . 
March of Triumph.. _ » #8 ee se &@ gy «© | Tscuaikowsky. — Andante Canta- 
ToRANIL. Hearts and Flowers. | bile, from the Quartet, Op. 11... - 
Flower Song és xe in 2 2 e a 2 © CO = oO | BEETHOVEN. Adagio, from the 
ScHUBERT.—Two Entr‘actes, from | Pathetic” Sonata a 1 208 70: +O'4 
** Rosamunde ” a + ~ Oo 39 o 4 1 4!Rickerr.—An Arcadian Festival. 
SraxLEy.—Romantic Suite so WG Oe A6 se as Fantasie de Ballet .. Pi a Oe ar — o 6 1 6 
rt. Courtship. Lenar.—Kukuska. 
2. The Wedding Morn. Russian Peasant Dance 4 0 ; a © Oo 4 
Bgroei mine LARDELLI.—Suite Enfantine «= = 6 20 0 
Avam.—Le Roid’Yvetot. Overture 5 0 4 © io = 46 1. Aubade. 
Moszkowsk1.—Serenata (Op. 15)... 3 4 20 — 2. Danse des Enfants. 
a6 GaaleSon : : Danse des Galants 
Rk. apanese adle Song e a = ( ae 
sae gre 4 , 4. Danse des Filles. 
a ; 7? 
bs annhi ra hen- 5 tae 
Pannen ae Che Byxc.—A Day in Naples. Ballet 
Selection from <6 » SO 2 6 iG: tk 6 . f 2 
| Divertisement eA we a ae o 6 61 (6 
soulognaise. Mazurka 2 « I 20 » 3 8 a 
La Boul gnaise lazurka 2 o $ SCHMID. Three celebrated 
BLocu—Suite Poetique. (Score, 3s.) 7 6 Hungarian Dances an so 4 © o-6 14 
1, Souvenir. pea P 
Gax oe Puccini.—The Bohemians. Selec- 
. Gavotte. : 
Bet Ali ce tion ae ae ae g 6 BS.  £ eo a8 
4. March. CLUTSAM. Plantation Songs. 
WAGNEL CTannhiuser Overture Fantasia x ss es ee  2e o 6 1 6 
(Score, 6s.) 12 o J 7 © 'S Morerri.—Czardas No. 1 o £2 “2 “8-8 2-0 


SPECIAL NOTICE. 


The following Works are now in the Press, and will appear very shortly :— 
MUSICA PROIBITA. By S. GastaLpon. An Orchestral Transcription of the famous Song. Also can 
be played as a Cornet Solo (ad “76. 
BALLET EGYPTIEN (SUITE FROM). By A. LuIGINI. The original work, condensed and adapted to the 
requirements of Small or Large Orchestras. 


OVERTURE 1812. By P. TscHAYKOwsky. A first-class modern edition. Carefully edited. 


HAWKES & SON, 
MUSIC PUBLISHERS, 
DENMAN STREET, PICCADILLY CIRCUS, LONDON, W. 











an 


he 











THE MUSICAL TIMES.—SeEptTEeMBER 1, 1905. 613 


A NEW CANTATA FOR HARVEST. 


JUST PUBLISHED. 


SONG OF THANKSGIVING 


A CANTATA 
FOR HARVEST AND GENERAL FESTIVAL USE 
FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI AND CHORUS 
WITH HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 


Vocal Score, Paper Cover, Is. 6d. ; Paper Boards, 2s. ; Tonic Sol-fa, 9d. ; Words only, Ios. per 100. 
String Parts, price 9s. (27 the Press). 


THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 








AN EASY HARVEST-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ. HARVEST H yMN BY J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 








Price 1s. ; Words only, 7s. 6d. per roo. : ee ae P oes 
| SOWING AND REAPING 
| Harvest Caro py J. MAUDE CRAMENT. 
| Price Twopence. Words only, 1s. per 100. 
| 





A HARVEST SONG 

By C. LEE WILI.IAMS. wee 
hy — = hae ewe THE LAST LOAD 
ap otic Mestgecck, cla Foux-vart Soxc ny J. HAMILTON CLARKE. 
| *rice Threepence. 
SRED.T ? ‘ VEST | paves SRS eee 
SEED-TIME AND HARVEST | THE HARVEST FEAST 

By JOHN E. WEST. Four-part Sone sy A. R. GAUL. 


Price Threepence ; Tonic Sol-fa, Three- Halfpence 
} 





For Soprano and Tenor Soli and Chorus. 

Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns. | = . " aos aeons 

dindinaat ce oe ie hire 1 I HE HA R\ Es | ANC , 

Sey geen Soe | Two-rart Sonc sy MYLES B. FOSTER. 

aparaeniecie: | Price T hree-Halfpence ; Tonic Sol-fa, One Pen: y- 
HARVEST CANTATA 
By GEORGE GARRETT. | HARVEST THANKSGIVING MARCH 
| By J. B. CALKIN. 


Price 1s. ; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with | ‘ For the Organ. _ 
Pee | Price One Shilling and Sixpence. 


Music to the Hymns. Orchestral Parts can be hired. | er 
ae THE JOY OF HARVEST 
HARVEST-TIDE | Hyuy ror Harvest sy J. Hp MAUNDER. 
By HUGH BLAIR. Price Twopence ; Tonic Sol-fa, One Penny. 
W 


ords only, 2s. 6d. per roo. 


For Chorus, Semi-Chorus, and Organ. 





For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. | 
Price 1s. Words, 5s. per 100, Orchestral Parts can be hired. aia ait a - i — 
A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 
Price Twoper ce; Tonic Sol-fa. One Penny. 
By C. M. VON WEBER. Words only, 2s. 6d. per 100. : 





THE JUBILEE CANTATA 
For Solo Voices, Chorus, and Orchestra. oo 7 ° = TEES . ca . eas 
Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15S. | l HE SOW E R W EN'I FOR TH SOW ING 
Words only, 7s. 6d. per 100. | Hymn ror Harvesr sy J. BARNBY. 
— Price Three-Halfpe nce; Tonic Sol-fa, One Penny. 





oe ee | MAKE MELODY WITHIN YOUR 
Fen Babies Vdhows, HEARTS 
Price Two Shillings and Sixpence. | Harvest Caror py F. A. J. HERVEY. 


Price Twopence. 


TWELVE HYMNS FOR HARVEST | HE THAT SOWETH 
Selected from The Hymnary. OFFERTORY SENTENCE (WITH Processional Hymn) 
Price One Penny. | By C. ie mi JORDAN. 
a rice I hreepence, 
NOW AUTUMN STREWS ON EV’RY O LORD OF HEAVEN, AND EARTH, 
PLAIN AND SEA 


Harvest Hymn sy ELIZABETH STIRLING. By J. BARNBY. 
Price Three-Halfpence. On Card, Price One Penny. 


Lonpon: NOVELLO AND COMPANY, Liwirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO'S HARVEST 


COMPLETE 


*Achieved is the glorious work 
All Thy works praise Thee 
All Thy we Thee 
All Thy works pr: tise Thee , 
*All Thy works shall praise Thee .. 
*And the Lord ‘ 

*Angel voices, ever singin 
As the earth bringeth fi rth her bud 
*Be glad and rejoice a 


orks praise 


salt 








se glad and rejoice .. 
*Behold I have given you every herb 
Bless thou the Lord 

Blessed be the Name of God ( Ty wi o-patt) 









Haydn 

J. Barnby 

=e i Kent 

E. H. Thorne 

.. George H. Ely 
TOW: <= 
; Hall 
A. teies a. 
Myles B. Foster 
truce Steane 
Cuthbert Harris 
Oliver King 

A. Macfarren 


*Blessed be the Name of the Lord H. Gadsby 
*Blessed be Thou, Lord God % Kent 
*Break forth into joy Oliver King 
Eternal source of every joy F. Brandeis 
*Father of mercies, God of love John - West 
*Father of mercies, God of love E. Hall 
*Fear not, O land, be glad and rejoice . Goss 
*Fear not, O land 2 C. H. Lloyd 
*Fear not, O land . Warwick Jordan 
*God be merciful unto us a, E. West 
*God said, Behold I have given you every » herb A. Macfarren 
*Great and marvellous are Thy works J. F. Bridge 
*Great is our Lord Myles B. Foster 


*Great is the Lord 
*Great is the Lord 
*Great is the Lord 
Hearken unto Me, 
*Hearken unto this 
He in tears that soweth aa 
*He sendeth the ee rs into the \ ‘alleys. 
*Honour the Lord with thy substance 
“How excellent is Thy loving-kindness 
will alway give thanks 

will extol Thee 

will feed My flock 

will give thanks unto Thee 

will give thanks unto Thee 

will give you rain in due season 

will greatly rejoice inthe Lord .. 

will magnify Thee 

will magnify Thee 


7 
*] 
I 
a! 
“| 
I 
“I 
I 
*] will magnify Thee 
I 
| 
I 
ny 
| 
*Le 
a ¥. 
"y 
“iL, 
a F 
“T, 





ye holy children 





will magnify Thee 
will open rivers in hi 
will sing a new song 
s it not wheat harvest to-day 
oy in Harvest 
:t the people prais 
is now fear the 
wg summer cx 
ook on the fields 
k upon the rainbow 
ord of the Hi 
Lord of the rich and 


gh plac » 


e Thee, O God 
Lord our God 


omes again... 











irvest 
rain (Harvest 


rold y 
golden g 





Man goeth forth 


Il speak the pri aise. . 
> Lord 

*O come, let us sing to the Lord 
“O give thanks 

*O give thanks 

O give thanks 

*O give th 
*O God, my s yul thirs teth ; 
*O God, who is like unto Thee 
O how great is Thy goodness 
“O how plentiful is Thy 


al nks 





goodness.. 





*O Lord, how manifold are Thy works 
*O Lord, how manifold are Thy works 
O lovel y peace 

*O praise God in His he sliness 








*O praise God in His holiness 
*O praise God in His holiness 


*O praise the Lord 


tHE 


139 Behold I have given you 
12 se joyful in God 

176 Be strong, all ye people 
2o1 bring unto the Lord 

163 Every good gift 
* 80 Faithful is our God 

116 Fear not, O land 


5 Great is our Lord 
68 Great is the Lord 
115 Harvest Hymn 
“187 If ye walk in My sti tutes 
140 One soweth, another reapeth 
O praise God |... 
O praise the Lord 
O sing unto God 
O sing unto the Lord 





109 
104 








LONDON : 


Bruce Steane 

E. A. Sydenham 
Arthur ™ March int 
H. Bell 

-H.E list Button 

*. Hiller 

Herbert W. W. areing 
. Stainer 

. F. H. Cowen 
ys ig Calkin 
. Hudson 
*, Bridge 
. Hopkins 
ip Barnby 

H. W. Wareing 








W. A. C. Cruickshank 
J. B. Calkin 
J. Shaw 





“J. Goss 

Oliver King 

Edgar Pettman 

P, Armes 

Thomas Adams 
Bruce Steane 

A. R. Gaul 

John E. West 

J. Stainer 

Charles Macpherson 
Thomas Adams 

J. Barnby 
Hymn) F. Tozer 
Arthur Cart nal 

John E 


Tucke 

A, pcs 
F. R. Greenish 
Myles B. Foster 
bg yas Adams 
M. Pattison 

J. Barnby 

= Macfarren 
F. Handel 
"Hegh Blair 
Weldon 
Trimnell 
Mozart 











.H. Elliot Button 
.C, Bridg 

A, Ketélbey 

Ferris Tozer 

A, W. Ketélbey 

John Fran - Barnett 

F, Maker 

pie Page 

Fk. N. Lohr 

Turle Lee 

F. R. tgs kman 

F.C. Maker 

Cuthbe rt Harris 

Alfred Redhead 

Arthur Page 

Ferris Tozer 










*O worship the King.. 
*Praise, 


“Praise 


*Praised be the 
* Rejoice in the 


*Thou, 
*Thou visitest 


“l hou v isitest 


*Unto ” < ‘ 
*Unto Thee, O Lord, do we give th anks 
*While the earth remaineth.. 





ari 


LIST, 


*O praise the Lord of Heaven 


O pray for the peace of eae 
O sing unto the Lord 2 . 
“O taste and see 

*O taste and see 

*O that men would pri tise the Lord 
Our God is Lord of the harvest 


King of heaven 
“Praise, O praise our God and King 
Praise, O praise our God and King 
*Praise our God, ye people .. 

the Lord ‘ 

the Lord oe 

the Lord, O Jerusalem 

the Lord, O Jerusalem 

the Lord, O Jerusalem 

the Lord, O Jerusalem 

the Lord, O Jerusalem 

the Lord, O my soul 

the Lord, O my soul 

*Praise to God, immortal praise 
*Praise ye the Lord for His goodness 
*Praised be the Lord.. 

Praised be the Lord daily 

Lord daily 

Lord. 

Rejoice, O ye rij zhteous 

*Sing praises to God. 

*Sing to the Lord 


my soul, the 


P raise 
“Pr: lise 
a raise 
Praise 
*Praise 
‘Pra tise 
“Praise 
Praise 


*Sing unto the Lord .. 
*Sing 
*Sing we merrily 


unto the Lord .. 


Sing we merrily 


*The earth is the Lord’ 


The earth is the Lord’s 

*The eyes of all wait on Thee 
*The eyes of all wait upon Thee 
The eyes of all wait upon Thee 


*The eyes of all wait upon Thee 


The eyes of all wait upon Thee 

The fostering earth, the genial showers.. 
*The glory of Lebanon 

*The harvest-tide thanksgiving (Ww ords, 
The Lord hath been mindful of us 


*The Lord hath been mindful of us 
*The Lord hath done great things 
*The 


Lord is loving unto every man 
The Lord is loving unto every man 
The Parable of the Harvest 


~The woods and every swee tsmelling z tree 


“There shall be an heap of corn 
*There shall be an heap of corn 
Thou art worthy, O Lord . 


*Thou crownest the year with Thy goodness 


Thou, O God, art praised in Zion 

‘Thou, O God, art praised in Zion 

O God, art praised in Zion 

lhou shalt keep the feast of harvest 
the earth - ee 

the earth 

the earth 

*Thou visitest the earth 

*Thou vis the earth oe 

‘Thrust in thy sickle and reap 

O Lord as 

O God .. 


Thou visitest 


Z 








lee, 





hee, 


While the earth remaineth.. 

*While the earth remaineth.. 

While the earth remaineth. 

*Ye shall dwell in the land ( Ti riO, S.S.A. me 
*Ye shall dwell in the land (s.A.T.B.) 
*Ye shall go out with joy 


Your thankful songs upri aise Q Jubilee Cant: ta) (oe 


“ti UTE” SE RIES OF HARVEST ANT HE} 


O sing unto the Lord 


223 Osing unto the Lord with thanksgi giving 


O worship the Lor 
Praise the Lord 
Praise the Lord : - 
Praise the Lord, O my soul 
Praise the Lord, O my soul 





141 Sing, O ye Heav’ns . 

*78 Sing to the Lord of Harvest 

107. Sing unto God 

174 Sing we merrily unto “God 

162 Sing ye to the Lord 

151 The earth is full of the goodness 


56 Thou crownest the year 
2 Unto Thee, O God 
212. While the earth remaineth 


* Also published in Tonic Solfa, 1d. to 4d. cach, 





NOVELLO AN 


yD COMP ANY, LIMITED. 


6 per 100) 


ANTHEMS. 


. Goss 
> DS. Rog gers 

W. A. [ Be Crick hank 
Goss 
a es Sullivan 
= B. McEwen 

. Emma Mundella 





kK. V. 

E. V. 

a) 2 
B. Luard-Selby 
, ). V. Hall 
. George i Elvey 
Julius i senedict 


. H. Bliss 
E. V. Hall 
W. Hayes 
J. H. Maunder 


. Hs arford L loyd 

3. Tours 

J. Rheinberger 
H. W. Wareing 
J. Barnby 

=> uthbert Harris 


Alfred Hollins 

T. T. Trimnell 

. Geor ge J. Elvey 
Myles B. Foster 
Thomas Adams 

A. R. Gaul 

O. Gibbons 

J. L. Hopkins 
Herbert W. Wareing 
Barnby 
I . Chipp 
S. S. Wesley 
H. Smart 

G. Garrett 





A. W. Batson 
» Frank J. Sawyer 
John E. West 


Cuthbert Harris 
Ferris Tozer 

F. E. Gladstone 
Josiah Booth 

E. V. Hall 
Luard-Selby 

W. Wake 
F. H. Cowen 
sarnb y 





M. Greene 

Thomas Adams 

C. L. Williams 

“W. Wolstenholme 
Bruce Steane 

Alfred R. Gaul 

C. Swinnerton Heap 
B. Tours 

" C. Lee Williams 

}.. St tine r 

J. Stainer 

Ts Barnby 

M. von Weber 


MS. 


Turle Lee 

eR. Rickman 
Michael Watson 
re F. C. Maker 
. Wm. Smallwood 

.. Michael Watson 
. Wm. Smallwood 
‘A. C. Cruic kshi ink 

J. Barnby 

F. Bevan 

sage uthbert Harris 
Arthur ‘! oy urchant 
Maker 








td 





7 ‘W atson 














. Baxter 
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NEW 


HARVEST ANTHEMS HARVEST B ESTIVAL 





Just PubLisHED. 
O BE JOYFUL IN THE LORD 
COMPOSED BY 
ALFRED: R. GAUL. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





THOU SHALT KEEP THE FEAST OF 


HARVEST 
COMPOSED BY 
F. H. COWEN. 


Price Fourpence. 


PRAISE TO GOD, IMMORTAL PRAISE 
COMPOSED BY 
JOHN E. WEST. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





RECENTLY PUBLISHED. 


O HOW GREAT IS THY GOODNESS 
(From “THE RAINBOW OF PEACE”) 
COMPOSED BY 


THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence 


HE SENDETH THE SPRINGS INTO 
THE VALLEYS 
COMPOSED BY 
HERBERT W. WAREING. 


Price Fourpence ; Tonic Sol-fa, Three-Halfpence. 


THE EARTH IS THE LORD'S 
COMPOSED BY 
ALFRED HOLLINS. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


FATHER OF MERCIES, GOD OF LOVE 
COMPOSED BY 
REV. E. VINE bas ALL. 
Price Threepence ; Tonic Sol 


Three- Ha ce. 
RECENTLY ADDED TO NovELLo’s Ocravo ANTHEMS, 
GREAT IS THE LORD 
COMPOSED BY 
E. A. SYDENHAM. 

Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


O GIVE THANKS 
COMPOSED BY 
E. A. SYDENHAM. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





SING UNTO THE LORD 
COMPOSED BY 
E. A. SYDENHAM. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


Loxpox: NOVELLO AND COMPANY, Limitep. 


BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE 
CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE 
CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, 
SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS. 
TOGETHER WITH 
FOUR NEW HYMN TUNES 
COMPOSED EXPRESSLY BY 
SIR J. BARNBY, SIR J. STAINER, 
AND 


JOHN E. WESI. 





| 
| = 
| Demy &8vo, Prick SIXPE» Tonic Sou-FA, Price SIXPENCE. 
} 





London: NovELLo anp Company, Limited. 


TWO HARVESTS 
a A 
CANTATA 
FOR HARVEST FESTIVAL, ROGATION-TIDE, AND 
GENERAL USE 


BY 
FERRIS TOZER, 
Mus. Dox 
For Soprano, TENOR, AND Bass (01 1 Miser E) Sott, AND CHorvus. 





_ PRICE ONE SHILLING AND FOURPENCE. 
onic Sol-fa, 1s. ; Words only, 2s. 8d. per 100. 
Orchestral Parts: Strin 2s. each; Flute, Oboe, Clarinet, Horns, 
Cornets, T paiboss s, and Drums, 1s. 6d. each. 





“We cordially recommend this ci antata.—Wusical New 

‘Thoroughly devotional and church-like in tone.’ 
Aug ust I, 19 4 

‘A bo -selected text, happily and melodiously treated.”"—Sheffield 
Dai ily Telegraph, June 22, 1904. 

‘Masterly. Effective. Interesting. 
Jun € 15, 1904. 

‘Excellent and beautiful choruses.’ Newcastle Daily Journal, 
October 31, 1904. 


s, July 16, 1904. 
Musical Opinion, 


Impressive.” —Fristol Mercury, 





|; AMBROSE ABBOTT AND Co., & 31, Newgate Street, London, E.C. 








Just Published. Inscribed to A. R. GAU L, Es i. lad Bac. 
| COMMU NION SERVICE IN E FLAT (including 


Ber nedictus and Agnus). By J J S, price Sixpence. 
To :pply deman 1 for a st as, aici and effective servi e. 


E DEUM, IN FREE CHANT FORM, and Two Kyries. 


as nttect ive wl hile bei 
** Recommende 








Specime n copies free to cl nasters. Apply, &, Brecknock R 


Bristol, or publishers: Weekes & Co., Hanover Street, London, W. 
NEW EDITION. 
M's VIFICAT and NUNC DIMITTIS in B flat. 
By Wiiiiam H. Smart. Price 3d. 


London: NovELLo Anp Company, Limited. 





Seventh Thousand. 
) AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wiuiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLo anp Company, Limited. 
VENING SERVICE in D. 
Price 4d. 
London: NovELto AND Company, Limited. 


By ALFRED J. DYE. 





Sixth Thousan 







\ THILE THE E ARTH RE MAINE TH. Anthem 
for Harvest (Quartet and Chorus). By W. H. Hottoway, 3d 
“4 pleasing bce ~Manches samc 





ILL’S EASY V OLU N’ T ARIES. — “ Messiah,” 
** Judas,” ‘‘ Elijah,” “‘St. Paul,” ‘‘Creation.” 1s. each book. 
London: NovELLo AnD Company, Limited. 


\ USICAL OPINION (2d.; order everywhere).— 


Send 4d. for new number to 35, Shoe L ane, London, E.C. 


} 


\bout 250 cols. interesting Reading and Advertisements. Founded 1876. 
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i a Xn ™~ 
ANTHEMS 
I AM ALPHA AND OMEGA 
From ‘“*DeEatTH AND LIFE” 
COMPOSED BY 
CH. GOUNOD. 

Price Fourperce. 
LIGHT OF THE 
Fina CHorvus FROM THE “ LIGHT OF 
COMPOSED BY 
EDWARD ELGAR. 


Price Threepence. 


WORLD 
LIFE.” 


YE CHILDREN 
COMPOSED BY 
JOSIAH BOOTH. 


Price aan 





COME, 


COMPLETE LIST. 

*Almighty and everlasting God .. Gibbons 
Ascribe unto the Lord Pr ‘ S. S. Wesley 
Behold, God is great ‘ i «e re E. W. Naylor 
Beloved, if God so loved u us ‘ = - ee. | Barnby 
Beloved, let us love one another . Gerard F. Cobb 
Be ye all of one mind .Arthur E. Godfrey 
*Blessed is the man is ohn Goss 


Blessing and glory 
Blessing, glory... Ze - di oe Bach 
Come, ye children... "Josiah Booth 
*God came from Teman - . C. Steggall 
-. Matthew Kingston 


soyce 


*God so loved the world 
Grant, O Lord . i ws ee a oe Mozart 
* Hail, gladdening Ligt ms - oi ‘i a T. Field 
*Hail, gladdening Lig a . C. Martin 
He in tears that soweth (s.s. a.) in Key of A. a F. Hiller 
*He in te: irs that cies A.) in Key of A fi ae F. Hiller 
*Holy, holy, holy . sf a i - Crotch 
*How goodly are Thy tents ais 7 is .. F. Ouseley 
*How lovely are Thy dwellings .. Spohr 
I am Alpha and Omega .. me eh i .. Ch. Gounod 
*IT am Alpha and Omega .. si we J. Stainer 
I am Alpha and Omega i; Vv Varley Roberts 
I beheld, and lo! . ; i slow 
I know that the Lorc lis great -s ‘, Ouseley 


I saw the Lord Fi Stainer 


I will magnify J. Shaw 
I will sing of Thy power. : Greene 
*I will sing of Thy power. .. A. Sullivan 
I will sing unto the Lord . H. Wareing 
*In humble faith - G. Garrett 
*In Jewry is God known .. 


aie Cl: arke- W hitfeld 
E. ‘horne 


In sweet consent y y 
Je V arley Roberts 


In the fear of the Lc ord 


Let the peace of God ‘ fe : “ Stainer 
Light of the world re és i E. Elgar 
*Lord of all power and mig ght. William Mason 
Lord of all power and mig ht (men’s voices) . . Barnby 
*Lord, we pray Thee : - - a V arley Roberts 
O Father blest ‘ ne es oa ne .. J. Barnby 
O joyful Light ~ < a oe i 1S B. Tours 
*O Lord, my trust .. es es sie _ .. King Hall 
*O taste 2and see John Goss 


*O taste and see .. A. Sullivan 
O taste and see .A. H. Mann 
O where shall wisd om be found ? en Boyce 
Ponder my words, O Lord Arnold D. Culley 
*Praise His awful Name .. - Spohr 
Rejoice in the Lord G. C. Martin 


Mendelssohn 
Mendelssohn 
. John Goss 
Si6 Gladstone 
5 ee emt 


*See what love hz oe F ‘ather ets 
Sing: tothe Lord 
*Stand up and bles 526 Ss - a's 
Teach me Thy way sie _ x es 
*The Lord hath been mindful ‘ ay 


*The Lord is my Shepherd A. Macfarren 
The Lord is my Shepherd : is a are J. Shaw 
The Lord will comfort Zion on ae va H. Hiles 
Thou shalt shew me the path of life < Alan Gray 
We have heard with our ears .. _ a .. H. Aldrich 
Whatsoever is born of God .. H. Oakeley 
Who can comprehend Thee , Mozart 


— a ee iene ia 
irae LL =~ 
4 
124 Almighty God, Who hast promised 
12 24b Grant to us, Lord es +e 


H. Elliot Button 
H, E rg Button 


b Let Thy merciful ears R. Gaul 
O God, Who hast prepz ured y R. Gaul 
69 Teach me Thy way .. Frank L. Moir 


H. Elliot Button 


124c We humbly beseech Thee as 
fa, 1d. to 2d. 


* Anthems marked thus (*) may be 


AND COMPANY, 






hadin Tonic Sol. 


NOVELLO LIMITED. 


LONDON: 


SERIES. 


FOR TRINITYTIDE. 


each. 





| 
| 
| 
| 
| 
| 


| 





1, 


JESU, OUR ONLY 


JUST PUBLISHED. 


THREE SACRED SONGS 





COME, HOLY GHOST 
(NUNC SANCTE NOBIS SPIRITUS) 
FOR SOPRANO. 


NIGHT 
(ECCE JAM NOCTIS TENUATUR UMBRA) 
FOR CONTRALTO. 


DECLINING NOW, THE 
SUN’S BRIGHT WHEEL 
(LABENTE JAM SOLIS ROTA) 


THE WORDS TRANSLATED FROM THE LATIN 


BY 
SV. JOHN ANKETELL, M.A. 


THE MUSIC COMPOSED BY 


HORATIO PARKER. 


Price, each, Two Shillings net. 


London: NovELLo AND Company, Limited. 


PART-SONGS 
FOR MEN’S VOICES 


LAURENT DE RILLE. 


NOW THE SHADE S OF 


THE ENGLISH WorRDS BY PAUL ENGLAND. 


PUBLISHED. 
HOPE. OF 


JUST 
HEAVEN 
(Ave Regina) ... ace ise 
(Tonic Sol-fa, 1d.) 


1|O FLAME OF GOLD (Flamnme d’Or) 


(Tonic Sol-fa, 1d.) 


| RATAPLAN (La Retraite) 5a oe 
|THE CHASE (La Saint-Hubert) wee re 


|THE CHRISTIAN 


LiITHE TRUMPET 


JESU, 
SUN OF MY SOUL. 


MARTYRS (Les Martyrs 
aux Arénes) ... a aes sie Ses 
(Tonic Sol-fa, 1d.) 


SOUNDS (Marchons 


Ensemble) ae cae ae 
(Tonic Sol-fa, 1d.) 
( To be continued. ) 

Nove LLO AND Company, Limited. 


Li don : 


NE W ANTHEMS BY 
ERNEST EDWIN MITCHELL. 


THE VERY THOUGHT OF THEE. 


B. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s.A.T.B.). 


and Chorus (s.A.T.B.). 
With Organ Accompaniment. Price Threepence each. 


London: Nove.to anp Company, Limited. 


For 


For s. Solo, B. (or Contr.) Solo, 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


A COLLECTION OF HYMNS, WITH PRAYERS, FOR USE 
IN COUNCIL SCHOOLS 


COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 





In preparing the work the Editors have been guided by two main considerations :— 


1. To include only such Hymns as express the central truths of religion and are suitable to the minds and 
capacities of children. 


To maintain such a literary standard as will bear comparison with the best books used in the general work 
of the schools. 


The Hymns chosen are those of proved value and reputation, including such Hymns as embody principles like 
the love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
of Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 


Prayers for the opening and closing of school form an Appendix to the book. 


In regard to the mzstc of The Council School Hymn Book ¢wo editions are being prepared: (i) in the ordinary 
hymnal form for the purposes of accompaniment, and (ii) with the #e/ody only of the tunes, but with the staff and tonic 
sol-fa notation combined for the use of the children in the schools. No less care has been bestowed upon the music than 
upon the hymns, all the tunes having been selected for their suitability and attractiveness. 


To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 
and title for different Councils and localities. 





PRESS NOTICES. 

CHRISTIAN WORLD. 
Outwardly unpretentious, ‘* The Council School Hymn Book” will be eagerly s« “m ied by those who know 
nd wholesomeness in hymns that are often sung by children. Put briefly, the aim of the editors has } 
and they have succeeded so well as to prompt the wish that this book could sr e those in use at the ay 


SCHOOL GUARDIAN, 





gerel 5 








We are agreeably surprised with this book, which from its title would seem to us to profess to be an undenominational hymn-bo ut 
several hymns which we expected to find excluded from such a hymn-book are included. We only hope that its excellence will not prej eit 
in the eyes of those who want to wear down the teaching in Council Schools to the low level of the world. 

THE BOOKSELLER. 

We do not think that a better hymnal for use in public elementary schools than the present co’ be wished or hoped for. The editors, it 
is sufficiently clear, were bound in such a publication to exclude strictly denominational hymns, and to se le t those only fe. 30 h express the central 
truths of religion. This they have consistently done throughout, and have at the same time admirably suited the varied collection to the 

apacities of the young. Such classics as ‘t The spacious firmament on high” (Addison), ** Hark! the herald angels sing ” (C. Wesl ey), “‘Let 
us with a gladsome mind” (Milton), and other more modern hyn uns, of which the inclusion has been permitted by the Rev, S. Baring-Gould, 
the Rev. J. Page Hopps, and Miss Betham-Edwards, among other writers ; and the prayers at the end of the « ollection (and chosen on the 


same principle) for the opening and closing of school, and for certain special occasions, will be found well adapted to their object. 
‘ PUBLISHERS’ CIRCULAR. 

The contents have been selected by the standard of their religious truth and suitability to the mental capacity of children. At the end 
are forms of Prayer for the opening and closing of school, &c. 

ABERDEEN FREE PRESS. 

\ handy compilation for elementary schools, containing a great many familiar pieces by writers of various faith —Anglican, Presbyterian, 
Wesleyan, Congregational, Quaker, and Unitarian, 

BRISTOL TIMES AND MIRROR. 

‘The Council School Hymn Book” contains well and widely-chosen hymns, which express the central truths of reli 
comprehension, and suited to the capacities, of children. At the end are prayers for the opening and closing of sch 
selected on the same principle as the hymns. The collection is an admirable one, and deserves to be generally adopted. 

WESTERN MORNING NEWS. 

Whoever were the compilers of this book, they have discharged their task very well. The 150 hymns selected express the central 
the Christian Faith, and with one or two —: are just suited tothe comprehension of the children fo é — the selection is inte 
should be, catholicity is the note of the book ; cheek by jowl we find John Bunyan and John Keble: Walsham How and J. — romery 
T. Kelly and F. W. Faber; J. Page Hopps and R: S. Hz iwker ; C. Wesley and J. M. Neale; Bishop Wisden ath and John Milt 
Baring-( sould and Isaac Watts. How's Diamond Jubilee Hymn, ‘‘O King of kings® appropriately finds its place, and perhaps Kipli 

*Recessional”” might have been included also. The short prayers at the end of the bi ok are drawn up on the same broad principle as the hymns, 
and some special ones are added for ‘‘ Our Country,” ** before and after holidays,” for times of “dangerous sickness,” and for those connected 
with the school who are in ‘trouble or sorrow.” Altogether the compilation is a model of what such a book ve 1 richly 
deserves the widest use in the Council schools of the land. 

WESTERN DAILY PRESS. 

The editors of ‘* The Council School Hymn Book™ had a somewhat difficult task before them in preparing a collection likely to meet with 

neral acceptance. They appear to have succeeded admirably, judging by their book published by Novello & Co. In the pag €s will 


and are within the 
which have 






been 




















“es well adapted for the public elementary schools, since while the literary standpoint aimed at is high, the central truths of religion co 
in the hymns are conveyed in language suit: ible to the young. 
THE SCOTSMAN. 
\ useful little compilation for elementary schools. It is handy, well edited, and well printed, anc particular ¢ tl tendency 








Price (limp Cover), 6d. 
The Editions with Tunes—in the Press. 
Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, price Is. 





LONDON: NOVELLO AND COMPANY, LIMITED. 
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**Such settings as these cannot do otherwise than tend to popularise 
the Church Service." — Musical Standard, June 6, 1891. 
‘ Good, effective, easy, and dignified.” —J/ustcal Times, April 1, 1891. 
* Admirably adapted to meet the requirements of the majority of 
‘ Nib and congregations.” ‘* Deserve extensive recognition and use.”’— 
Musical News, ne ye 4and 25, 1891. 
Also recommended by the Guardian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


J. H. MAUNDER. 


Staff Tonic 

HARVEST ANTHEMS. Nointons  Solte: 

Sing to the Lord of Harvest 3d. 2d. 
While the earth remaineth ‘ie me ite << wh 2d. 
Blessed be the Name of the Lord 3d. 2d 


SERVICES. 


Magnificat and Nunc dimittis in C (partly in Unison) 3d 14d 
Magnificat and Nunc dimittisin D .. its sic 90, 2d. 
Magnificat and Nunc dimittis in G ba te er “ade 2d. 
Te Deum in Free Chant Form .. - - a 2d. 
Te Deum in B flat .. ss a is “e oa Se 2d. 
Communion Service inG .. - - ore var BGs 
AmeninG .. - ‘si aK i sie so 9 1d, 
ORGAN. 
Voix Seraphique (for Recitals) .. - sie si, SS 


CHURCH CANTATA. 
Pardon, and Peace (for General Use) .. 1/6 1/- 
NoVELLO AND Company, Limited. 


Penitence, 
London: 





aos imen copies of Anthems and Services free on applic ation to 
Maunpber, Hilltop, Belmont Park, London, S. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., CAntTas. 
SERVICES. 

Te Deumin E. Chant Form . ss és ergs 
Benedictus and Jubilate in E. C ‘hant Form. és ” “a, 3Ge 
Magnificat and Nunc dimittis in E . $s 3d. 
Cantate and Deus Misereatur in E 3d. 
Coen 1 Service in E ss gd. 

do. in G. "Men's s Voices es only gd. 


Ave hacia. For Six Voices (Solo Soprano and Tenor, with Four- 
part Chorus) es ee 


‘* Sing to the Lord.” Harvest Hymn, with Words . oe os oe ts 


ANTHEMS. 


Blessed be Thou (Harvest) 3d. 
do. do. Tonic Sol- fa .. 5h 14d. 
O clap your hands (Harvest). ae Se as -. 4d. 
Do. do. Tonic Sol- fa. si 5 - ‘ .. ad, 
I was glad (Festival) sa ex Bre a oe es ws 3d 
Do. do. Tonic Sol-fa ‘6 ‘in - i ye aes 
The Lord is my Shepherd ‘s ite sh = a ++ 3d. 
The Lord hath prepared .. a ae ex ae sie ax, 30s 
SECULAR. 
Now autumn crowns the year. Part-Song (Four Voices) .. oad 
The Rhine Maiden. Do. seb an si, BRE 
ORGAN MUSIC. 
SECOND SET OF ORIGINAL CoMPosSITIONS !— 
No. Net s. d. | No. Net s. d. 
7. PreludeinA 56 |e Andante Pastorale in G .. 
8. Andantein F f = } 11. Minuet and Trio 6 
g. Adagio in D flat Io | 12, ToccatainA .. be 6 


Price, complete, 4s. net. 


London: NovELLo AND Company, Limited. 


N AGNIFICAT and NUNC DIMITTIS, in E flat. 
By Artuur Hanps, F.R.C.O. Price 4d. 
NovELLo AND Company, Limited. 


London : 


~HE SONG SO SWEE ‘. New Song for Soprano 
By Arruur Hanps, F.R.C.O. Price 2s. 
NovELLo AND Company, Limited. 


or Tenor. 
London: 














EXTREMELY SUITABLE FOR PERFORMANCE AT THE 
SEASON OF CHRISTMAS. 


Second Edition. Third to Fifth Thousand. 


THE 
PRINCE OF PEACE 
A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 
ALFRED R. GAUL 


‘Is well ahead of all Mr. Gaul’s previous efforts. . . . Special mention 
may be made of the treatment of the parable of the Prodigal Son, which 
occupies a conspicuous place." —Dazly Star. 

‘The Victoria Hall, Hanley, was well filled by an audience who gave 
enthusiastic evidence of their approval of Mr. Gaul’s music. The chorus 
and band numbered 350 performers. . . . A striking feature in the form 
ofa delightfully instrumented Eastern dance in itself is sufficient to 
enhance Mr. Gaul’s reputation." — SrAFFORDSHIRE CORRESPONDENT, 
The Musical Times. 

* Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstown, it bids fair to eclipse the popularity of the 
same composer’s * Holy City. . ‘The Prince of Peace’ is a work of 
an exceptionally high order. There are passages of surpassing beauty 
and brilliance. The work is varied and interesting, and, like all 
Mr. Gaul’s cantatas, supplies a need which no other composer of music so 
satisfactorily meets, viz., a moderately difficult work written on classical 
lines. . . . The cantata occupied about ninety minutes, and from the 
opening bars to the finish there was not adull moment. .. . Already we 
— and numerous requests have been made for an early repetition," — 

Pontypool Free Press. 

“No man knows better than Mr. Gaul how to write for voices. 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. ‘hroughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cant: tas, We hold 
to be the best. If it prove less popular than the composer’s ‘The Holy 
City,’ we shall be surprised.”"—Airmingham Daily Gazette. 

“In every way worthy the great reputation and experience of its 
composer. Is indeed a work of a very unusual character, and most 
probably oa to become more popular than any of his other com- 
positions. Worthy the study of choral societies of every grade."— 
North Staffordshire Sentinel. 

‘Admirably written for the voice, enhanced by charm of rhythm and 
picturesque accompaniments.”—Birmingham Daily Mail. 


AND 





Ss. ad. 

Vocal Score, paper cover .. 2 6 
* yy paper boards a 

ys, scarlet cloth as ee “e ae 

vi oice Parts, for the use of Choral Societies ve Ee -- each £0 
Tonic Sol-fa Edition - ‘ I 0 
Words only per 100 § 0 


Band Parts (the wen ee on siitinatten to the Composer, 
Gillott Lodge, Edgbaston. 


NOoVELLOo 0 AND Company, Limited. _ 


Just Published. 


’ 
THE CENTURION'S SERVANT 
A SHORT SACRED CANTATA 
FOR USE IN PLACES OF WORSHIP. 
MUSIC BY 


F, W. PRIEST, A.R.C.O. 


Pupil of Mr. ALFRED R. Gaut, and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 


London: 


‘The music is natural and unaffected, and the composition should 
meet with a sympathetic reception.” — Birmingham Daily Post, 
March, 1904. 

“Critics were present in force and were delighted, as ‘The Cen- 
turion’s Servant” was an immediate success."—Daily Illustrated 
Mirror, March, 1904. 

‘*Well written, and the text reverently set.” —J/usical Times. 


Price Eightpence. 
NovELLo AND Company, Limited. 


6 0) 2 


London: 


+ OD BE WITH YOU 
J AGAIN. —— 
You want to senda Greeting to your absent friends. 
Send a Stamp for Specimen of the New Popular Setting, in Post-Card 
form, to 





MEET 


I. J. Linexar, Organist of St. John’s, Colwyn Bay. 





eed 20) ped teed 8 id 


Tos 
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THE - OLD ENGLISH | WORCESTER FESTIVAL — 
ORGAN MUSIC |. NOVELTIES 





EDITED BY aie Published. 


2 porary es Neen HYMN OF FAITH 


: aa CANTATA 
* PREFATORY NOTE. FOR MEZZO-SOPRANO SOLO, CHORUS, AND ORCHESTRA 
D The Organ Music of the older English composers has for some years THE WORDS ARRANGED FROM HOLY SCRIPTURES psy 
been much neglected, owing chiefly to its slight texture and the EDWARD ELGAR 
e antiquated character of its registering, which make a /terad perform- ‘ i oe 
E ance of it unsuited to organs of the present day. THE MUSIC COMPOSED BY 
Some of it, however, is too good to be allowed to fall into oblivion. . Ir TATC 
The character of its’ general outline is in no way destroyed by a IVOR ATKINS. 
a judic ious modification of details to suit modern requirements. ecoieaemees 
Probably some of the “‘filling in” which the thinness of certain Price One Shilling and Sixpence. 


passages now seems to demand was actually zx¢ended in performance. 
The object of the present series is to provide a selection of the best 


of these pieces, adapted only so far as necessary to make them . T \ 7 . ~AT 
practicable and effective on modern organs, je W A SO N G O f E I ) i ¥! N 
FOR CHORUS AND ORCHESTRA 


THE WORDS TAKEN From ‘PARADISE LOST 


. OVERTURE in C. Thomas Adams. 2s. 


= 


THE MUSIC COMPOSED BY 











2, INTRODUCTION and FuGuer. Dr. Benjamin Cooke. 
Is. 6d. A. HERBERT BREWER. 
3. VOLUNTARY in G minor. John Stanley. Is. 6d. = 
4. PRELUDE and FUGUE in E minor. T. A. Walmisley. | Price One Shilling. 
Is. 6d. — — 
5. VOLUNTARY in A. William Russell. Is. 6d. . > > ra a ra D _ TR 
‘ VOLUNTARY in C minor, Dr. Greene. Is. 6d. CC )M E., R I = DE I “ MI - R O I O L R 
7. VOLUNTARY in C. Samuel Wesley. 2s. RAC E 
8. VOLUNTARY in C. William Russell. 2s. (NUN KOMM, DER HEIDEN HEILAND) 
g. PRELUDE and FuGUEin A. Samuel Wesley. Is. <uweiaee ce 
to. INTRODUCTION and FuGuEin F. Dr. Crotch. Is. CANTATA 
11, AIR VARIED. Thomas Adams. Is. 6d. FOR SOPRANO, TENOR. AND BASS SOLI, CHORUS, AND 
12. THREE SHORT PIECES. Samuel Wesley. Is. 6d. ORCHESTRA 
13. VOLUNTARY in D. Dr. William Croft. Is. BY 
14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— J. S. BACH 
I, Voluntary. Dr. Orlando Gibbons. cil Gene za 
II. Voiuntary (for a ‘* Double Organ”). Matthew Lock. EpITED FOR THE WORCESTER FESTIVAL By 
III. Toccata (for a ‘‘ Double Organ”). Dr. John Blow. IVOR ATKINS. 
(To be continued.) THe Encuisu Version ny B. M. CRASTER. 
1 Price One Shilling. 
S. G. London: NovELLo AND Company, Limited. : — - 
: “ Bb rehearses London: NovEtLo aNnp Company, Limited. 
of CASEY Rar ane = 
0 ; Just Published. 
; RTRs 
te} 





T. MEE PAT TISON. THE 
CANTICLES NOTED 











: | 
a a aaa es Staff. Sol-fa. | 
—n s dos de | TO GREGORIAN TONES 
=— : The Ancient Mariner .. or ve 2 6 o 6 
Do. do. (Choruses — r 6 TOGETHER WITH 
he Mins 2 6 Fee aailalacacaa ae vacuous 
doles ae ake “ (HE LITANY AND RESPONSES 
T May at — ) Io REPRINTED FROM 
The Miracles o rist (Sacred Io o 6 fares ro Tan] 
oan A MANUAL OF PLAINSONG 
trae vs ’ “xe, . > . rh “ERY — 
All Thy works praise Thee (Harvest) we oe <8 3 o 1 FOR DIVINE SERVICE. 
Thou visitest the earth (Harvest) .. 3 eo oo mines 
4 I know that my Redeemer liveth (E aster) os eG A NEW EDITION 
cid There were shepherds (Christmas) . ea a ae OC" : : 
Yi Thirteen Offertory Sentences ae 6 re ve OO PREPARED BY 
Six Kyries we ae se a cae 2 > °¢ : y . - “RE 
Te Deum laudamus (in ) ae re ; ° 3 H. B. BRIGGS anp W. H. FRERE 
UNDER THE G RAL SUPERINTENDENCE OF 
ORIGINAL ORGAN COMPOSITIONS. caliente dinapa: eer 
ould r Fifteen Introductory and Concluding Voluntaries Z vs 3 6 JOHN STAINER. 
ost, : Five Concluding Voluntaries ee rr . ‘a a t 6 . es i 
; London: NoveLLo anp Company, Limited. a _ ciao 
en- 





Just Published. 
THE CONCERT ORGANISI 
R. B. BATEMAN, Mus. B., Oxon. TRANSCRIPTIONS FOR THE ORGAN 
—_— From THE Works oF VARIOUS COMPOSERS 
= MAGNIFICAT anp NUNC DIMITTIS, in C .. ac a By A. L. PEACE, 
ET TRULY GOD IS LOVING UNTO ISR‘ SEL. mle 4d. Organist of St. George's Hall, Liverpool. 
ALL HAIL! ADORED TRINITY. Anthem ..  .... 4d. No.1. The OVERTURE to “DIE ZAUBERFLOTE ” (Mozary). 


Reduced pric e 2s. 6d. 


ated CH U RC H M US I . _ London: Novetto anp Company, Limited. 
BY 


London: Novetto anp Company, Limited. | London: NovFLLo axp Company, Limited. 
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Just Published. 


No. 65. NOVELLO’S MUSIC PRIMERS 
AND EDUCATIONAL SERIES. 


FIRST STEPS FOR 
THE VIOLIN 


(FIRST POSITION ONLY) 


COMPRISING 


EASY AND PROGRESSIVE 
STUDIES 


AND 


A COLLECTION OF MELODIOUS PIECES 


EMIL KREUZ. 


(Op. 53-) 


VIOLIN ONLY Is. 6d. 
THE PIECES FOR VIOLIN, 
PIANOFORTE ACCOMPANIMENT 


PART I. 
PART 2 


WITH 25. 6d: 


London: NovELLo AND Company, Limited. 


EDWYN A. CLARE’S 
FAVOURITE ANTHEMS AND SERVICES. 


Very Popular. Over 350,000 copies issued. 


NEW HARVEST % 
NE ARVEST ANTHE! Ms. 
“SING PRAISES. Just published. 6th 1000 
stata sonorous, and animated Choruses, also expressive 
Solos for Sop. and Bass. An excellent Anthem. 
{EG a E S na S FRUITFUL SEASONS. 7th rooo already .. 
last year. Highly attractive and most effective. 
F RU IT OF THY WORKS. oth 1000 
Ex« eeding ly pretty. Alrez ady a great favourite. 
THE Lorp, O JERUSALEM. Easy. 32nd 1000 .. re 
A very popular Anthem. Sung at two Choral Festivals. 
O Lorp, HOW MANIFOLD. For Parish Choirs. 7th 1000 
*THOU CROWNEST THE YEAR. Easy. 11th 1000, Sol-fa, 2d. 
FEAR Not, O Lanp. Easy. 7th 1000 ree a 
SinG UNTO GoD WITH THE VOICE OF THANKSGIVING. 15th 1000... 
A splendid Festival Anthem. Always goes well. 
How GREAT Is His GoopNEss. An impressive Anthem. 1oth 1000 
*THE EYES OF ALL WAIT UPON THEE. 35th 1000. Sol-fa, 2d.;O.N. 
Exceedingly popular. Sung at Two Choral Festivals. 
FavourIrE MaGNiFicaTt AND Nunc pimirtis IN D. 18th 1000 
Sung ata Festival at Petersham, New South Wales. 
Those marked * may also be had in Tonic Sol-fa. 
NOVELLO AND Company, Ltd., 1, Berners Street, W. ; 
New York: Nove_to, Ewer ANpb Co, 


*THE 


PRAISE 


-O.N. 


London: 


a que irter of a century, 
o other 


*As an old Organist and Conductor for over 
may I thank you for the class of music you give us. 
Composer's work is so popular amongst us.” Rector, Some rset. 

‘The success of your last Anthem was so pronounced and so heartily 
taken in hand by the Choir that I have decided to adopt two more for 
our Harvest Festival. Kindly send three dozen each of the two following 
Anthems.’’—OrGanist, Co. Durham. 

WoNDERFULLY PopuLak ANTHEMS, SALE OVER 4,000,000. 


NEW HARVEST ANTHEMS. 
Melodious, Attractive, Pleasing and Effective. 


AND STORE, 


Easy, 
THY BASKET 7th 1000 
SING PRAISES. 6th 1000 
OUR GRATEFUL HEARTS, 
THE EYES OF ALL. 35th 1000 ee 
THE FEAST OF HARVEST. 16th 1000 .. 25 
US FRUITFUI 7th 1000 
CROWNEST THE YEAR. 1oth 1000 
SING TO THE LORD. gth 1000 
THY WORKS. gth 1000 
8 INTO Hts GATES. roth 1000 ; ; 
A JOYFUL THANKSGIVING. 4th 1000 net. 1s. 6d. 
New Harvest Cantata, ALREADY A GREAT FAvouRITE. 
Occupies about 40 minutes. Band parts also issued. 

NEW VOLUNTARY BOOKS. Nos. 6 and 7. Each ts. 6d. post free. 
Seventeen Pieces in each. On Two Staves, with Pedal Part marked. 
Over 6000 OrGANiIsTtsS UsE CALEB SIMPER’S VOLUNTARIES. 
FREE SPECIMEN \ of either Three of the above Anthems to 
COPIES f CHOIRMASTERS giving name of Church, 
the whole Set of Anthems for 6d. Spe: imen Cantata, 6d. 


CALEB SIMPER, “ Kivpirniz,” BARNSTAPLE. 


3rd_ 1000 


SEASONS. 





JUST PUBLISHED. 


THE OFFICE OF 
HOLY COMMUNION 
WITH 
TUS ann AGNUS DEI 
SET TO MUSIC 
IN KEY OF C (UNISON) 
BY 


LISTER BRADLEY 


(M.A., OXON.). 


BENEDIC 


CHARLES 


HARLOW. 


AS SUNG AT ST. JOHN BAPTIST, 


SMALL CHOIRS, MEN’S 
SINGING 


SUITABLE FOR 
AND CONGREGATIONAL 


SPECIALLY 
VOICES ONLY, 


INDEPENDENT ORGAN ACCOMPANIMENT. 


N.B.—Organists are frequently in difficulties owing to the 
uncertainty of choir attendance. On such occasions, 
when the more elaborate settings would be inadequately 
rendered, this Service has been used with considerable 
effect. Sucha Service is indispensable to the choirmaster. 
PricE EIGHTPENCE. 


London: Limited. 


NEW 

By DR. 
INTRODUCTION, 

VARIATIONS, ayn FUGUE 


ON THE 


“ADESTE FIDELES” 
FOR THE ORGAN 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 


NovELLO AND COMPANY, 


ORGAN COMPOSITION 
ARTHUR S. HOLLOWAY. 


Price Two Shillings and Sixpence net. 


London: NovELLo anp Company, Limited. 


NEW CONCERT SONGS 
DR. ARTHUR S. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Mezzo-Soprano) 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Holiday Ditty). 
Moderate Compass. 
Each 2s, net. 
NovELLo anp Company, Limited. 


NEW PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY. 


LOVE’S APPEAL 
INTERMEZZO. 


London: 


Price One Shilling and Sixpence net. 


london: NovELLO AND Company, Limited. 
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Se. a a An, ~ PRODUCED BY THE LEEDS CHORAL UNION, 
Ss ( B ) S DECEMBER 7, 1904. 
BY 
d 7 
‘Dr : cee BYRON 
N ALI RED R. GAUL - 4 
4 a POEM 
THE E LFI HILL FOR ORCHESTRA AND CHORUS 
F \ FAIRY OPERETTA. 
. regen : : : THE WORDS WR EN BY 
The Elfin Hill’ is founded on one of Hans Andersen’s charming is Pe ee 
sto! and the libretto has been written in dainty and graceful language KE ATS 
by Miss Baldwick. The operetta opens with a short overture desc ribing 7 
mk sht on the Dovrefeld Mountains, and Mr. Gaul has been THE MUSIC COMPOSED BY 
pa ularly happy in infusing the Norse spirit into that portion of his 
music which deals with gob lin life in Norway. When the goblins 
become visitors in fairyland, the character of the music « hangs » light- JOSE r H H¢ ML. BROO kK E 
ness is its predominant feature, perhaps the choicest fragment being a (Poem No. 6, Op. 39). 
fairy ance. This latter, together with a very characteristi “dance of | 
rT and a shadow dance, were beautifully executed. Birm n2 | seis ti 
\ | PricE ONE SHILLING AND SIXPENCE. 
String Parts, 5s. 6d. Full Score and Wind Parts, on Hire only. 





Price Two Shillings. eancecaaaitens 

Words, Seven Shillings and Sixpence per hundred. 
| YORKSHIRE POST. 
oa eae | A feature of the concert of more than local intere st was. the production 
© ~ eyo + > < os of a new work by Mr. Joseph Holbrooke—‘‘ Byron,” a poem for 
TOILE RS OF I HE I JEEP | chorus and orchestra. The aaad portion may be omitted, it has 
mmending the ‘work to the attention of 


n obvious practic al use in rec 
































































ae re Fest Choral Societies. The choral indeed vocal 
lL TT . : ko estivi ils ana 1 sot ie ies. re chora yortion is ndeec vocal al id 
o% a FOR FEMALE VOICES. | effective, and cont. some fine climaxes. es is distinction in the 
Verse by JAMES STRANG. | themes, nd they are woven into a beautiful texture, glowing with 
Gantibaclwelten noice - ‘ee ‘ ylour. The climaxes are fine ly wrought. The choral portion is 
aptivating in this branch of composition "spe | gh | exceedingly tender and expressive. 
Ss Is for Girls. Taking the Cantata as a whole, : : LEEDS MERCURY. P — 
the , replete with artistic workmar iship, and, above us} . Mr. Holbt FOOKE S contribution to the recent Leeds Festival showed 
4 4 and expressive. Bir rj aily Mail. that in him we have a young « ymposer of the highest promise, and his 
ons, py “This charn work was compo sed for the pupils of Kir 1 1 | later work yr emphasises the fact. The orchestral treatment 
tely a VI.’s Hig Girls, Birmi } b the he forms the most hap PS _ ature. There are some broad chor: il effects, 
ae f of the composer's chc The with poi chords, that make for the end desired. The w rk h 
rble i of a hig ler of merit. m first idea and erest, and it was perf rmed under the « ymposer’s dire 1 
1 without a dt Gax 1 a way that armly recommend it. Needless to it 
estes was well received, ¢ he composer-conductor warmly recalled. 
Price Two Shillings. PALL MALL GAZETTE. 
Words, Five Shillings per hundred. Leeds has 50 forth to | a new work by the young 
ym poser ‘ entitl and performed by 
ca = eter ee " on z, the Cho Tnion, the whole having er the conduc torship 
| H E | 3 ( k N D OF I | { is f the composer. 1 of the work was great; and we are not in 
a2 aii wis \Ties . — |t surprised, 1 . Holbrooke is assuredly a musician who 
7 I » to make a great name in modern English music. . . . Our 
\W OOD great in Mr. Joseph Holbrooke. 
A JUVENILE OPERETTA. | MU an AL WORLD. 
P | We t vocal score of his **Byron” poem, and are 
ima delighte uring. always good, is subservient to the 
Price One We fi. Keats. The chorus is most judiciously 
Words, Four Shill vundred ritten m athes the presence of a poet as well as a 
|} musician, 
—_ - | MUSICAL STANDARD. 
I if | 3 MC YN JT HS Great interest was attached to the concert which was given in the 
q = Town Hall on December 7, by the first performance of a new work by 
q rWELVE VOCAL DUETS FOR SCHOOL USE. Mr. Joseph Holbrooke—** Byro he orchestration has many 
Words EpWarbD OXENFORD. eautiful themes, which are interwove n with a masterly mind, and form 
here are in this series of duets the sweet th _,|@ texture at once noble and interesting. The choral portion is 
we have ever met with, Things to be treasured in } se | par rticularly dainty and tender, and was sung with a fine grandeur of 
sisters or friends delight in joining voices Bi re ltone. Mr. Hi lb yrooke must have been delighted with the cordial 
Gazette. : : S | reception it received, especially from the choir, &c. 
Ss. -d. | — 
Parts J. and II. .. “ each 1 0 London: NovELLO AND Company, Limited. 
Complete, paper cover . 1 6 } 
4 hn paper weg .. 2.0 | CANTATAS By THE LATE J. MORE SMIETON 
itto, scarlet clo | ~ — e a one 7 
= Gi, ia Focus Meciotaes Pe os ae *ONNLA. A Dramatic Cantata. The Words 
: } written by James Smieton, M.A. The Music composed for 
; ; | Three Solo Voices. Chorus, and Orchestra, by JOHN MORE 
. SMIETON. Vocal Score, 2s. 6d. Full Score and Band Parts on 
1 is 





bout eighty minutes to pe rform, and 


VOCAL TRIOS FOR SCHOOL U 


hire. (The work takes a 








* |) ere | adapted for E toot i and the larger Choral Societies. ) 
: THE BIRDS By the same Authors. Eighth Edition. 
~ ” Tp ‘cL ? 2 - ., oe - 
0) 1 W ING ARTHUR. A Dramatic Cantata. For 
ords by Epwarp OXENFORD. ‘ ¥ aa , c 
an os Ty ‘ae Three Solo Voices, Chorus, and Orchestra. Vocal Score, 2s. 6d. ; 
1. The Robin, ' te Skylark. Tonic Sol-fa, 1s. Full Score and Band Parts on hire. (This work 
The Nightingale. 5- The ol takes about an hour and forty minutes to perform, and has been 
The Dove. The Swallows, produced with emphatic success by more than fifty Societies.) 
‘By tie production of these Trios our townsman, Mr. A. R. Gaul, HyMN FROM THE ABOVE (suitable for Church Use). 
nd useful com- | “THERE IS A LAND BEYOND THE SETTING SUN "(s. 4.1.8.) 





_ made a valuable addition to the many beautiful a 
sitions he has formerly given to the public. Mr. Gaul’s mu Staff, 2d. : Tonic Sol-fa, 1d. 

inti ng oO arts heir Os > ° s 90.8 
singly "out oe postion adage - : oo te en es 0 e > "Tr — — * menhen te ‘or -F 
tty. Each separate piece is so good that we cannot ms ike reference R IAI IN E. A Dramatic C antata. F Oo! Four 
ladies who take pleasure in part-sit ging rj + _ Solo \ oices, Chorus, and Orchestra. Vow al Score, 28. ; Tonic 
find variety in the collection, and both in the home cir le and in the Sol-fa, gd. Full Score and Band Parts on hire. (Takes about one 
ol class Mr. Gaul’s new work is sure to be heartily welcomed. hour to perform, and has been given about eighty times with the 
, Birmingham Daily Gasette. : greatest success. ) 

cs 1 London: 
: Dundee: Messrs. METHVEN Simpson, Ltc 











pr 
t 


to special favourites. Young 











NoveLLo anp Company, Limited. 
Complete, paper cover . ; 1., 122, Nethergate. i: 
ee en al | > 2 GOD SAVE BRITANNIA'S KING. New National 

Full Music Size, & pages. Two versions (Solo and 
with large photo of f King Post-free, 1s., from Author 
and Reviews Free. 


a 


4 


Lonpon: NOVELLO AND COMPANY, Limirep. 





THomas Forp, Caistor, Lines. W 
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The Associated Board Examinations, 1900. 


LOCAL 


STEIBELT.—I 
Book 


8).. 
HAnbEL.— Alle gro in D minor, Second Movement of Suite I 
(Novello’s Pianoforte Albums, No. 5) 


BEETHOVEN. 





PIANOFORTE. 


CENTRE.—INTERMEDIATE GRADE. 


aC, be 78, No. 14 (Fianklin Taylor's Studies, 


—Rondo (Finale) from Sonata in E, ‘Op. 14, No. 1 


(Edited by Agnes Zimmermann) . ; ee 
MENDELSSOHN.—Lied Ohne Worte, in D, Op. 30, No. Bios 
Cuopin.—Mz vzurka i in C minor, Op. 30, No. 1 7. 
Bacu.—Allemande in C minor, from Partita, No. 2 


Haypn.—Sonata in E flat, First Movement (Edited by Sterndale 


Be ‘nnett) 


Mozart.—Menuetto i in D(P eters, 6). 


HELLER.—N¢ 
Bacu.—Courz 


). 13, in D flat, of “ Nuits Blanches,” ‘Op. 8 82 
ante in E, from Suite Frangai 





Pianoforte Albums, No. 2) . 


Mozart.—Sonata in B flat, First Movement (E dited by 


Zimmermz 


LOC 


CLEMI 
BEETHOVEN, 
GRIEG.—N 
CLEMENTI. 
Bacu 





inn), No. 13 


-AL CENTRE.—ADVANCED GRADE. 


In. FE, No. 76 of Gradus (F. Taylor's Studies, Book 22) 
Bacu.— Fugue in D minor, No. 6 of Book 2 (E dited by W. T. Best) 





goin C, from Soni ita, Op. 7 
, in G sharp minor, of * ‘ Humoresken,’ ‘Op. 6 


In B fe it, No. 5 of Gradus 


>in F, from Suite Ang glaise, No. 


OK ad F sharp, Op. 15, No. 





MULLER. gretto in G, No. 3 of Uebungsstiicke (Peters, 279) 

CZERNY. “ong G Op. 599, No. 41 (Franklin Taylor’s Studies, 
Book 10) is “s - ae af - rae ; 

D1aBeLLi.—Sonatina in G, Op. 168, No. 2, First Movement 





mata in F minor, Op. 20, First Movement .. 


SCHOOL EXAMINATIONS.—PRIMARY. 


p- 599, No. 15 


SCHOOL EXAMINATIONS.—ELEMENTARY. 






BEETHOVEN. 
(Edited | 


LEMOINE. 4 G, sel 373 INO: 16 (Franklin Taylor's Studies, 


300k 28) 


Bacu.—Prelude in C minor, No. 3 of Douze petits Préludes 


.—In C, Op. 120, No. 1 (Franklin Taylor’s Studies, 
3) oe oe oe oe oo aie ss i a 
No. 1 in G of Two Sonz — Second Movement 


Agnes Zimmermann), No. 


(Edited by J. Higgs).. ~~ ace os ee ore 
CLEMENTI.—Sonatina in C, Op. 36, No. 3, First Movement 


HuUntTEN.—R« 
Czernxy.—In 


2 
300K 


mdino in A, Op. 21, No. 4 


C, Op. 139, No. 19 (Franklin Taylor’s Studies, 


HumMEL. Allegri yin C, No. 2 of Six Pitces Faciles, Op. 42 


SCHOOL EXAMINATIONS.-- LOWER DIVISION. 


ALoys SCHMI 


rv.—Preparatory Exercises as far as No. 33 


Berens.—In C, Op. 61, No. 23 ; 
HumMeEt.—Polonaise in F, No. 8 of Kleine Stiicke 


Czerny.—In 
Book 17) 


Mozakrt.— Andante in C 


Zimmermz 


1), - 636, No. 23 (Franklin Taylor's Studies, 


inn). 


= KIRCHNER. Albumblatt in F, Op. 7, No. 2 


BERTINI.—In 


B minor, Op. 32, No. 


“seausitenal Sonata in D, Op. 47, No. 2, First Movement 
Rarr.—Fleurette, Op. 75, No. 1 ‘ “ Ki 


SCHOC 
BerTINI.—In 


JL EXAMINATIONS.—HIGHER DIVISION. 


A, Op. 29, No. 


Haypn.—Sonata in E flat, F tree Movement .. 


MENDELSSOHN. 


SCHUMAN? 


JENSEN. Seh 


Bach. —Gigue 


.—Barcarolle in A major - ai 
No, tin A of Bunte Blatter, Op. 99 .. 
nsucht, No. 5 of Op. 8, Book I. 


in E, from Suite Francaise, No. 6 (Novello's 


Pianoforte Albums, No. 2) . 

Mozart. — Presto (Finale), from Sonata in G 7 dited by. 
Ziminermann), No. 5 ; 

Fietp.—Nocturne in D minor, No. 13 


For 


2, No. 6 (Novello’s 


Agnes 


No. B minor, ‘‘ Characteristic Pie es,” me? 7 
tz), an 1D, of *P: ipillons,” Op. 2 (Edited by 


oe: 299, No. 26 (Franklin Taylor's Studies, 


G, No. 3 of Douze petits Morceaux 


“from Sonata in G (Edited by Agnes 


Agnes 








SINGING. 


LOCAL CENTRE.—INTERMEDIATE GRADE. 


mpi a 
Hanpet.—‘‘ Come unto Him ” (** Messiah”), from 12 songs for 
Soprano, from Handel's oratorios (E dited by A. Ra indegger) 
STERNDALE BENNETT.—Song, ‘‘ Dawn, gentle flower” 
MACKENZIE.—Song, ‘* What does little birdie say,’ No. 2, Sook rr, 
of Eighteen Songs, 2s. 6d. ; or, separately 
MEZZO-SOPRANO. 
ConconE.—50 Lessons for the medium part of the Voice (Edited 
by A. Re indegger) ‘ ; ee - 
E, German.—"‘ Orpheus with his lute” 
C.. Ht. Hi. PARRY. —Song, ‘* My true love hz uth my heart’ (E nglist 
Lyrics, Set 1, No. 1). : : 
“CONTRALTO. | 
Concone.—40 Lessons for Contralto (Edited by A. Randegger) . 
{ Recit., ‘And he journey’d” (St. Paul) } 
\ Air, ** But the Lord is mindful” j 
TENOR. 
eur RON.—49 Exercises for Tenor. Part I. _— by 
. Re nie gger).. ar ; 
MENDELSSOHN. —" Be thou faithful unto death (“* Paul”) 
Battrison Haynes.—-Song, ‘* Heigh Ho!” (Elizat a van Lyrics) 
’ BARITONE. 
PANSERON.—¥42 Exercises for Contralto, Baritone, or Bass 
(Edited by A. or 


MENDELSSOHN. — 





I goonmy way” | Ny 

| Air, “For the mountains” J by A. Randegger) | 

Mozarr.——Serenade, Deh Vieni” (Oh, come now to the 
casement ”) (Edited by A. Randegger) 


MENDELSSOHN.— 


BASS. 
Pa — RON, 42 Exercises for Bass. Part I. (Edited by 
| Randeg eger) ae - 
a 1.—Air, ** How willing my patern: l love” (Sx amson "), 
from 12 Songs for Bass, from Handel's Oratorios (Edited | 
A. Penles ger) a a pe ‘ ate 
Rossini.—Air, ** Pro pece -atis” (Stabat Mater) 


LOCAL CENTRE.—ADVANCED GRADE. 
SOPRANO. 
PANSERON.—4o Vocal Exercises for Soprano or Tenor. Part I. 
(Edited by A. Randeg rger) , 
{ Re it.; Heed not these b 12 ack illusions’ Ve ‘Jephtha 7 
Air, ‘The smiling dawn ” 
Haypn.—-‘ ‘She — told her love.” In A flat. New editior 
(Edited by A. Randegger) .. aie a ae ‘a4 : 
Mozart. se lh “Voi che sapete’ om who have knowledge) 
(Edited by A. Randegger) .. re fe . 
MEZZO.- SOP R: ANO. 
BorpoGNi.—24 Vocalises for Mezzo-soprano = ited ba A. 
Randegger) .. 
Recit., “Ye e Sc Ac red P. riests’ : \« 
HanpEL.—¥ Air, “* Farewell, ye limpid 
\ spring ji 
Durante.—Arietta, ‘* Danza, fanc iulla” (Come and dance, pretty 
child) (Arranged by J. Stainer) rok an a ee 
CONTRALTO. 
ConconE.—40 Lessons for Contralto an by A. Randegger).. 
Recit., ‘‘ Some dire event 


HANDEL. 


Jeph (E idited 
A. Randegger) 


HANDEL.— Air, ‘Scenes of horror” * Jephtha ° , 
me. “Tn Moonlight,” In E flat.. 
TENOR. 


PaNsERON.—4o Vocal Exercises for Soprano or Tenor. Part I. 
(Edited t vy A. Riz indegger) . i 

{ Recit., ‘‘ His hideous love ” ‘ Acis and ) 

(Air, ‘‘ Love sounds the alarm” ; Gun’ j 

ScHUBERT.—Song, ‘‘ Ungeduld” (‘‘ Impatience”), No. 7 of 
Novello’s New Edition of ‘‘ The fair Maid of the Mill” 

BARITONE. 
ConconE.—qo L essons for Baritone (Edited by A, Randegger) .. 
Hansen: -{ Rec it., * The good we wish for” ) ‘‘Samson. "(Edited 
Air, *‘ Thy glorious deeds ” / by A. Randegger) 
ME NDEI wae —Arioso, ‘‘ For the Mountains shall depart.” 
** Elijah ” (Edited by A. Randegger) 
C. H. H. Parry.—Song, ‘And yet I love her till I die” (No. 2 of 


HANDEL. — 


English Lyrics, 6th Set). : 
BASS. 
PANSERON.—42 Exercises for Bass. Part ae bad A. 
Randegger) * 


| Recit., “I rage, I melt, I burn” 

\ Air, ‘ “Oruddier than the cherry” 
ng B : ¥ —Song, ‘‘ The W anderer,”’ in E .. ws i 
~ ws Parry.—Song, ‘Why so pale and wan? ” (No. 4 of 
Linglish Lyrics, 3rd Set) “ a va 4s ate 


HANDEL.- ‘*Aci laninll Cidlacien” 





Lonpon: NOVELLO AND COMPANY, LimirTep. 


SCHOOL anp CLASS SINGING, ORGAN, VIOLIN, anp VIOLONCELLO, see NEXT PAGE. 


Elijah ” (Edited . 
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THE : ») sR fal by T 
: es COMPOSITIONS 
104 ’ o" e 4V ‘ 
). Associated Board Examinations, halen 
a r 
1906. SAMU I: L REAY. 
ET. ; ay 
Ole SINGING—continued. ee ANTHEMS. 
SCHOOL EXAMINATIONS.—ELEMENTARY. ' si a i 7 
SOPRANO. God save the King. With varied accompaniment 
Conxcone.—50 Lessons for the Medium part of the Voice (Edited ; for Pianoforte or Organ. The Additional Verses 
6 by A. Randegger)  .. - s+ ++ ++ 1 ©} written by W. HuGH a an ye a 1G 
CONTRAL TC I will go to the altar ... ee : <a OE 
° Coxcone.—go L wei” yao — ts rg Randegger).. 1 6); ) Lord, why sleepest Thou? > “(Septuagesima)  O& 4 
CoxncoNeE.—go Lessons for Baritone or Bass (Edited by A. O sing unto the Lord . tee -» O 4 
Randegger) .... « 6) Rejoice in the Lord. (. (Advent) - : o 1h 
: _ renee oe “A Hunter Song’ ’ (Jagdlied) i in E, aie aaen The Gentiles shall come. (Epiphany) a . Oo 4 
ee ate rk " °| The love of God. (Whitsuntide) ... a CON 
6 SCHOOL EXAMIN. \TIONS.—HIG HER DIVISION ONLY. This is the day ) O - 
SOPRANO. iil sa a ) 
eon —50 Lessons for the Medium part of the Voice (Edited — 
2 A. feendeaper) as Po es - ce Re cer EG SERVICE, &c. 
ss { Recit., *‘So they being filled” Lise i 
MENDELSSOHN. — | «6 willsing of Thy great mercy "ft Paul 9| Morning and Evening Service in F ... nes 1 6 
CONTRALTO. at separately :—Te De um, 3d.; Jubilate, 3d. ; 
CoxnconkE.—4o Lessons for Contralto (Edited by A. Randegger) 1 6 mun iunio “4 Service Magnit Nu 
TENOR. ' dimittis, 6d. 
z ConconE.—25 L essons for Tenor (E dited by A. Randegger) - I ) Sixfold Amen, on C ard, 1d. 
7 SCHUMANN, enn ‘Du bist wie eine Blume” (‘* Thou'rt like 
unto a flower ). in A flat .. wi ws ae os & P ART. SONGS 
BARITONE. — 
) ConconrE.—4o Lessons for Baritone (Edited by A. Randegger).. 1 As it fell upon a day : = : ' = 
p26 BASS Fairest daughter of the d: ay .. Oo 4 
CoxconE.—4o Lessons for Bass (Edited by A. Rande gge r) _ 1 6| Here let’s _ in he armony . , «- O 4 
Hanpevt.—aAir, ** Honour and Arms "(Sar umson ”’) (Edited by A. | Huntsman, rest (Sol-fa, 1}d.) ! ; Oo 3 
___ Randegger) A ogee c = s I loved a lass. A.T.T.B. c- OS 
GriEG. —Song ‘The Poet's He: art * (Peters Edition) ze eae ae age Ae (Mi adrigal) a 
U SS “e ‘ ( - 
CL ASS rehash EXAMINATION, Love’s good- morrow. A.T.T.B. : : Oo 2 
The Sch - Round Book (Book 90, Novello’s \ Old Notation. >| Merrily rolls the mill stream on. A.T.1.8.. ~~ Og 
Se eee en Weds ieee sone, °| Now night her dusky mantle folds. a.1. 1.8. as pnd 
O swallow, prithee stay ae ~~ O 3 
ORGAN. Red over hae forest a ; ; ; Oo 3 
. Saunas ne . pec aes ‘ Soft wind of eve ee ; : as G4 
LOCAL CENTRE.—INTERMEDIATE GRADE. Spring jon oat 
STEGGALL.—Instruction Book for the Organ, Nos. 22, 36,44. S ring voices ; : : : oO 3 
RHEINBERGER.— Meditationen, Op. 167, Canzonetta in G minor... 1 0 I } vat} me aed 
Hakwoop.- —Communic mn, Op. 15, No. ‘es 4: o- <a Sweet. is the breath of earl y morn + we” 3 
) Bacu. "ame in G major * Uhr ge and Higes * Edition, Sweet evening y hour ; ; a 
Book 2 * 3 ©! Take, oh, take those li ips away ae fh w. O H 
: L OC. AL CE NTRE. _- ADV ANCE D G R. ADE. The bright- hair’d morn is glowing. (Sol-fa, 15d.)... 0 3 
. Bacu.—Sonata No. rin E flat, First eadinninetiidann Higgs’ The clouds that wrap the setting sun ea io 14 
Edition, Book 4) ; ‘ as ae ag -- 3 0} The dawn of day. (Sol-fa, 13d.) ... ; «aw. O 6 
3xaus.—Choral Vorspiel in A minor Ce BIR hed The spring’s free sunshine falleth. (Sol-fa, 1d.) ... 0 14 
SILas.- Oris ginal Compositions for the Organ, "No. 4 in A flat r o| eS 
r 6 | Tis May upon the mountain ... nea me a (Od 
SCHOOL EXAMIN oth LOWER DIVISION. IW Vaken. lords and ladies gay 0 2 
eG ‘ SrainER.—Organ Primer, Nos. 11, 12, 13, 37 and 4o Ns 2 of ’ 7 —s _ td = J 
J STAINER, —Org: in Primer, Nos. 58, 85, 92 2 of are 
STEGGALL.—Allegretto in G majc >r from Six Short ¢ and Easy Pp leces > | London: NoveLLo anp Company, L “d. 
2 6 7 Bacu.—Pastorale in F mz ior (Bridge and Higgs’ Edition, Book 12) 3 0 | — - —_— 
SCHOOL EXAMINATIONS.—HIGHER DIVISION. PATERSON AND SONS 
r 6 STEGGALL.—Instruction Book for the Organ, Nos. 30, 41, 43. -- 3 o| Tet eee ; - a a Br aee 
LemMENS.—Adoration in F, Christmas Offertorium 2 6] 26, CASTLE STREET, BERNERS STREET, W. 
? MENDELSSOHN.—Sonata No. 1 in F minor, Adagio in A fle it s« 2& 6 | 
| 


Areata IMPORTANT WORKS FOR CHORAL SOCIETIES. 
VIOLIN. 


| a4 (oo 4 a } N Y 
) ’ SCALES AND ARPEGGI, as required for the Associated Board | BO N N y kK ] LM E} 


Examinations. ‘* The Junior Violinist” — by C. Egerton 





‘ | Lowe). Book 14 Fy oe a oe 6 A CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
A cee 3 ; The Words adapt nd nged for the most part from Hogg’s 
on LOCAL CENTRE.—INTERMEDIATE GRADE. | T™ ON oe ee ee 
} F. Davip.—Bunte Reihe Book2 .. i ‘ its ve FS THE MUSIC COMPOSED BY 
1 6 , ” ” re Book 3... Be ae a «a, (26 
Mozart.—Sonata in E minor, No. 4, First Movement only HAMISH M.: 1cCUN 
2 0 d “The Junior Violinist ” (edited by C. Egerton Lowe). Bookg 1 6 oe , . 
: nN aay Staff Notation, 2s. net; Choruses only with Pi 
6 ; LOCAL CENTRE.—ADVANCED GRADE. smpaniment, ts. net. 
i : Mazas.—Etudes Brillantes, Op. 36, Suite 2 .. as Harmonium Part (in lieu of Wind i struments), 
era MackENzIE.—Benedictus ; is 2 0 Words, 3s. per 100. Full Score(MS.). Orchestral Part i). 








= > 20 Be : e n , ; 
BEETHOVEN.—Sonata for Piano and Violin in A ma yjor, ‘Op. 30, THE SOLOS ARE FOR SopRANO, TENOR, AND BARITONE. 
No. 1. Adagio molto espressivo only (Cotta Edition) 2 6 





Duration of performance, one hour. 


) incision 


os iii ee THE CAMERONIANS DREAM 


SCHOOL EXAMINATIONS—ELEMENTARY. 





we Do_metscu.—No. 1, from Ten Pieces ene Violoncello A BALLAD FOR BARITONE SOLO. CHORUS. & ORCHESTRA 
j Albums, No. 20) Ae ‘ 2 6 ae: : ‘-CUNN 
SCHOOL EXAMIN, \TIONS.—LOWER DIVISION. By HAMISH MacCUN} 
SIEDENTOPF.—No. 3, Op. 14, Book 2 rt Staff, rs 6d. net; Sol-fa, gd. net. Orchestral Parts and Full Score. 
SCHOOL EXAMIN ATIONS.- HIGHER. DIVISION. Seoeeneanoreney 
GOLTERMANN.—La Foi .. ‘. 74 PATERSON AND SONS, 


————— 26, CasTLe St., Berners St., W.; 27, GeorGce St., EpinsBurGH. 
Loxnpon: NOVELLO AND COMPANY, Limite. New York: Boosey anv Co., Age 
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Just Published for the first time anywhere. 


THE ORIGINAL VERSION 


INTRODUCTION 
(TANNHAUSER’ 
TANNHAUSER 


RICHARD WAGNER. 


TO ACT HL 
PILGRIMAGE) 


SCORE. PRICE 6s, 
Parts, 2s. 3d. Wind Parts, 5s. 3d. 
Pianoforte Solo, 2s. 


eG UES B 


String 


‘Every musician knows that the Prelude to Act III. of *‘ Tannhiuser, 
alled ‘ Tannhauser’s Pil; grimage,’ as played in the opera and at 
is not identical with that originz ally composed. 
* By the application of his blue pencil Wagner r reduced a movement 
of 155 bars to one of 92 bars. The cancelled portions inc luded so much 


neerts 


matter dealing in the most powerful manner with the terrible climax to | 


the pilgrimage—viz., the curse pronounced upon T: Begg ied by the 
Pope — an event s¢ arcely hinted at in the later versic 
justified in lo king upon the compeser’s first con eptior 
as an entirely different piece and 
‘T annhausers Pilgrimage . 
‘Wagner did not make - the "change because he with 

the music gvd@ music, but because he feared that his audie nee might fail | 
to appreciate the significance of ‘ recitative-like orchestral 


of the Prelude 





was displeased 


certain 





phrases ' descriptive of occurrences which are only referred to subsequently 

7.é., in the course of Tannhiuser's nart ative. Perhaps another reason 
was that he did not think it wise to tax his hearers’ patience by ntro- 
ducing an orchestral piece of 155 bars, in slow time throughout 
(Andante assai lento, crotchet 56), so late in the course of the opera. 
Now that every Wagnerian knows his *'Tannhiuser’ by heart, there 


should be 
not prove 


original version of this Prelude should 
addition to the 7éfertotre of orchestral 
and suggestive piece than 


no reason “why the 
a most interesting 
concerts. It seems a much more impressive 
the shortened version, moreover, it will be one of the very few 

Wagner ‘novelties’ that we are ever likely to hear!”—From 
an article, ‘‘A Wagner Novelty,” by A. J. J., in THE Musical 
Times, October, 1898. 


and, 


remaining 


London: NovELLo AND Company, Limited. 


Just Published. 
SEVEN PIECES 
FOR THE 
ORGAN 


COMPOSED BY 


ALEXANDRE GUILMANT. 





CONTENTS 


1 OFFERTOIRE. 4. MINUETTO. 
2, WEDDING MARCH. 5. MARCHE TRIOMPHALE, 
. BERCEUSE. | 6 POSTLUDE. 


7, FANTAISIE SUR DEUX MELODIES ANGLAISES. 


Price Three Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 





Just Published. 


No. 66. Novello’s Music Primers and Educational Series. 


SCORE-READING EXERCISES 


EMILY R. DAY MOND, 


D. Mus., Oxon. 








ago to the author 
similar to those 


Tus book is the outcome of a request made some time 
to write some examples of Exercises in Score-Reading 
imp ysed as tests in the examination for F.R.( 

‘These Exercises (forty-eight in number) comprise two 
four examples, each set containing one example in every 
minor. The first 
which is of 


o sets of twenty- 
key, major and 
second, greater complexity. 
The author 
both in style and in difficulty, and it i hoped that the Exercises wi 
of use to candidates for the F.R.C.O. Examination and also to other 
students who wish to become profi ient in Score 


sit’ he 
-Reading. 

Price One Shilling and Sixpence 

Limited. 


NOVELLO AND CoMPANY, 


I.ondon : 


, that we are | . 


a much more faithful epitome of | > 


and easier set is intended to prepare the w ay for the | 


has endeavoured to provide a certain amount of vé ariety | 


Will be Published shortly 


NEW NUMBERS OF 


ORGANIST 


| THREE 
THE VILLAGE 
\ SERIES OF PIECES 
FOR CHURCH AND GENERAL 
EDITED BY 


YINGHAM 


USE 


F, CUNN WOODS. 


Book 37 
Music. 
Fatherland” (‘ 


NO. FUNERAL 
Tune ‘* ‘We are but 
. John L. W 


1. Prelude on Sullivan's 
strangers here”).. 

2. Blest are the departed (** 

I know that my Redeemer il 





The L ast Judgment ”) + 
The Messiah") 























4. Orest in the Lord (“E lijah a3 
5. Cast thy burden upon the Lord (** Elijah "’) ' 
6. Then shall the righteous ( “Elijah”). .. Mende n 
7. Prelude on Dykes’s Tune *‘ Requiescat’ "(« Now the labourer’s 
task is o’er”’) x a a John E. West. 
When called by Thee I 1 Thy portal (Motet: ‘‘Come. 
Jesu, come”) ee ; es ha J. S. Bach, 
Book 
1. There isa green hill faraway .. ; ei P Gounod, 
Musette ; ‘ni ; ‘ Sy . Handel, 
Meditation M: ix Or r 
. Solemn March Myles B. I 
| 5. Abendlied Schur in. 
6. Festival Postlude .. ae ; Pa Se C uthbert HH. urris. 
Book 309. 
1. Festal Postlud Markhar 
» Evening S . We 
3. Gavotte (" rbonnoise ) ee a Cou 
4. Ave Verum .. ; , Fr. S..W.D 
5. Year i Men de 
6. Meditation .. : Hug 
7. March of the Israelites fr 
ksi coats 
Price One Shilling each Book 
London: NovELLo anp Company, Limited. 








HAROLD OAKLEY, 


COMPASS, 


| BASS SONGS psy 


| THE WILD WINDS WALK THE DEEP GtoD, 

| THE VOICE OF THE DEEP G or low FE flat to F flat. 
[HE BULL FIGHT _. A to E. 
SONGS OF THE NIGHT Low F to D. 
THE SILENT LAND .. Ato D. 
THE HAPPIEST LAND GtoD. 


Price Two Shillings each. 


WEEKES AND Co., 14, Hanove yndon, W. 


r Street, Li 





spiicicaines Published. 


hw ELS#F RH APSODY 


ORCHESTRA 
MUSICAL 


FULL 
THE CARDIFF 


bY 


EDWARD GERMAN. 
PIANOFORTI Bsa ancien MENT BY 
THE COMPOSER. 


COMPOSED FOR FESTIVAL, 1904 


Price Five Shillings. 
Arrangement for Pianoforte Solo. 
‘ull Score, 15s. 
String Parts, os. ; Wind Parts, 21s. 6d. 
Military Band Arrangement (72 the Press). 


Price 3s. 


London: NovELLo AND Company, Limited. 





THEM FOR TENOR OR BARITONE SOLO 


| New 
AND CHORUS. 
to SHALT SHEW US WONDERFUL 
THINGS. By R. Yares Manver, Mus, Doc. Oxon., F.R.C.O. 
Price Threepence. 
application. Address, 


Hakvest An 


Specimen copy sent an “Claverdon,” Ryde, 


| Isle of Wig tht. 


London: NovELLo AND Company, Limited. 
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lTHE ORIANS 
i P= 3! A 
E ~ - ~ ~ a ~ 
fF COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 
oe ; »” The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
ite : The Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 
ar del. : composed for the same series, but were not included in the first edition. 
Went 1. HENCE, STARS, YOU DAZZLE BUT THE SIGHT ... .-» MicHakEL Este 3d. 
Bach, 2. WITH ANGEL’S FACE AND BRIGHTNESS... we ... DANIEL NORCOME 3d. 
unod, 3. LIGHTLY SHE TRIPPED O'ER THE DALES a Tr Joux Munpy qd. 
4. LONG LIVE FAIR ORIANA ees a Eee re ELLis Gippons 3d. 
far 5. ALL CREATURES NOW ARE MERRY-MINDED __.... eh Joun Bene 3d. 
a hae 6. FAIR ORIANA, BEAUTY’S QUEEN a6 ae re Joun HiLton | 3d. 
ocker 7, THE NYMPHS AND SHEPHERDS DANCED “er ... GEORGE Marson 3d. 
5 ae x ‘ a . ry. . . 
Blair. 9 8 CALM WAS THE AIR sti Sa id oa RicHARD CaRLTon 4d. 
g9 THUS BONNY-BOOTS THE BIRTHDAY CELEBRATED 4 Joun HotmeEs — 3d. 
10. SING, SHEPHERDS ALL ..... nee ae ao RICHARD NICOLSON 6d. 
— 8 ww. THE FAUNS AND SATYRS TRIPPING ae ss ... THOMAS TOMKINS _ 6d. 
1 COME, GENTLE SWAINS ... Sei co a MICHAEL CAVENDISH 3d. 
_ 13, WITH WREATHS OF ROSE AND LAUREL sas ... WILLIAM CoBBOLD 3d. 
14. ARISE, AWAKE, YOU SILLY SHEPHERDS a .. THOMAS Morey 4d. 
15—29. (Lu the Press.) 
30. LADY, YOUR EYE...’ si as be ... THOMAS WEELKES 3d. 
Y 31, PHILLIDA, COME TELL TO ME .... mee Hee .. ORAzio VECCHI 3d. 
32, THIS SWEET AND MERRY MONTH OF MAY an ...  Wittiam Byrp — 3d. 
— @ The Madrigal, one of the highest forms of vocal music, knows no_ national 
restrictions—F landers, Italy, and England making a trio of countries where this art-form 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
composers were not only of equal rank with those of other countries, but to England 
belongs the honour of having produced one of the finest collections ever made, that known 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
issued. The present publication therefore attempts to supply this omission, and to place 
within the reach of all lovers of English choral music these splendid old masterpieces. In 
addition to The Triumphs of Oriana, other Madrigals by various Foreign and English 
composers will be included in the series and issued from time to time, thereby forming a 
— large collection that should find acceptance by reason of its artistic worth and practical 
value. 
UL eens om 
e Loxnpox: NOVELLO AND COMPANY, Limitep 
ase. AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NEW CHE RCH MUSIC 
MATTHEW KINGSTON. 


TE DEUM in A flat major... sé a Sis GAO 
COMMUNION SERVICE in A flat major (Kyries, 
Credo, Sanctus, Benedictus, Agnus Dei, Pater 

Noster, Gloria in Excelsis, and Amens) ... oe OR 

Kyries, Credo, and Amens in A flat major ... sar aA: 
SHORT FESTAL MAGNIFICAT AND NUNC 


DIMITTIS in D major (for any Festival, or 


for general use) Se a sii sine som, “BOL 


OUR DEAR OLD SCHOOL. A School Song for 


Unison Singing, with Pianoforte Accompaniment 3d. 


London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH. 

Mus. Bac., Cantab. 


London: NoveELLo anp Company, Limited. 


Just Published. 


TRANSCRIPTIONS 
BY 
A. HERBERT BREWER. 


ORGAN 


CANTIQUE D'AMOUR 


THEO. W E NDT. 





Price One Shilling 


No. 


AVE 


ADOLPH HENSELT. 


Price Two Shillings net. 
London : NovELLo AND Company, Limited. 


Just Published. 


THE RECITAL 
OF 
COMPOSITIONS FOR THE 
EDITED LY 
EDWIN H. LEMARE. 


THE CURFEW 


EDWARD J. HORSMAN. 


Price One Shilling and Sixpence net. 


SERIES 


ORIGINAL ORGAN 





\ Volume V. of the above Series, con 
in Cloth, price 7s. 6d. 


London: NovELLo AnD Company, Limited. 


MARIA axp IL LAMENTO 


TO BE PERFORMED AT THE 
AND NORWICH FESTIVALS, QUEEN’s HALL 


PROMENADE CONCERTS, XC. 


INTRODUCTION 


AND 


ALLEGRO 
FOR STRINGS 
(QUARTET AND ORCHESTRA) 


EDWARD ELGAR. 
(Op. 47.) 


Full Score, 12s. ; Quartet Parts, 4s. 3 
Pianoforte Duet Arrangement (72 the Press). 
is HE TIME S; 

The alternation of tone-colouring gives many charming effects, and the 
| disposition of the instruments is of the happiest... . What i Is really a 
remarkably poor little Welsh tune is turned to noble purposes in the two 
| movements, and never has the composer given us work of finer or more 
| individual quality, in spite of the tenuity of his theme. Phrases of 
admirable breadth and beauty occur, and there is an amusing /ugato of 
capital structure in the development section. When it is as familiar as 
the spirited ‘‘Cockaigne” and the beautiful ‘‘ Variations,” there is little 

| doubt that it will rank as high as they. 


DAILY TELEGRAPH. 

Far more important than the March is the piece for strings. This 
| showed that the composer can make his mark without the aid of a 
| ponderous orchestra. It proved, indeed, that Sir Edward Elgar can 
| produce from his strings surprisingly varied effects of colour, especially 
| when, as yesterday, he has the advantage of a solo quartet. The work 
| is made up of excellent material, and, simply as music, satisfies the 
| connoisseur. 


WORCESTER 





Orchestral Parts, 7s. 


| MORNING POST. 

| The second novelty, an Introduction and Allegro for strings, is an 
| interesting and extremely ingenious work. A solo quartet is employed 
| in the most effective manner, in addition to the strings of the orchestra, 
, and the piece is elaborated in a masterly fashion. 


| DAILY NEWS. 
| It is an old idea made new, and the contrast of the quartet with the 
| full orchestra of strings has the happiest effect. A theme in the Welsh 
| idiom gives a special character to the work, and it is finely worked up in 
| the Coda. ‘The elaborate /ugavzo section which takes the place of the 
| ordinary development is full of energy and interest, and the whole work 
| is one of the most powerful the composer has yet written for the 
| orchestra, 
| DAILY CHRONICLE, 
It was an Introduction and Allegro in G for orchestra and string 
/ quartet, and was received with hearty enthusiasm by the crowded 
audience. It is based on a melody written in the Welsh style, which 
| Sir Edward, with his customary skill, twists and turns with remarkable 
| facility, and a /ugato is introduced with striking effect before the composi- 
tion closes with the tune played /ov¢e by the whole orchestra. This, 
| deservedly, will become popular, for the instrumentation shows Elgar at 
his best. 


YORKSHIRE POST. 

The resourcefulness of the composer is well shown by the series of 
contrasts he obtains, and a remarkable section is a /ugato elaborately 
worked, and busily employing x the entire strings. The work, indeed, is 
distinctly original in conception and treatment, and doubtless. will 
become popular, for on a first hearing the naive little Welsh tune sticks 
in the memory, and the entire composition is of that kind which excites 
greater esteem with familiarity. 


GLOBE. 

The idea has been very happily carried out, and the music contains a 
great deal that is both charming and effective, while it is almost 
unnecessary to say that it is admirably written, for Sir Edward Elgar is 
a master of his art. 

ST. JAMES’S GAZETTE. 

Sir Edward has here adopted with excellent results an orchestral 
disposition of the kind that Handel approved. This, without being 
designed on the grand scale, is a very pleasant, grateful piece of music. 

will venture to say that while the . Allegro (especic illy the animated 
Sugato) is fully as c lever as everything of lgar’s must be, it has con- 
siderable charm and is not superficial. 


PALL MALL GAZETTE. 

Excited to the point of creativeness, as the great musician lets us 
know, by Welsh scenery and Welsh idiom, the thought of this 
composition gradually, even with great slowness, surged into his mind. It 
was in the valley of the Wye, that strange river of dreams, that he finally 
brought his work to practical issue ; and singularly beautiful that work 
is. We have indicated that the composer regards the work practically as 
a quartet ; but if the orchestra is to be regarded as an essential element 
iu the matter, the term should be chz anged to something more nearly 
descriptive. This, however, is a matter of detail, and it “only has to be 

| recorded that Elgar's dramatic sense is here in its most highly developed 
stage, and that the influence of a particular mood is expressed by him 
with such absolute truth and beauty that one likes to think of him as the 
E nglish musician of to-day, who never published a bar which is dictated 
by insincerity of thought. 


Lonpon: NOVELLO AND COMPANY, LimiTeEp. 
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THE ONE HUNDREDTH ANNIVERSARY 


OF THE 


BATTLE OF TRAFALGAR 


OCTOBER 21, 1905. 








SPECIALLY COMPOSED TO COMMEMORATE THE CENTENARY OF 


TRAFALCAR SONG OF TRAFALGAR 


ceiggesache FOR MEN’S V vend AND CHORUS 
FOR CHORUS AND ORCHESTRA Oe Ee ee ee eons 


eee AND ORCHESTRA 
THE WORDS BY 





FRANCIS T. PALGRAVE E posal 
THE MUSIC BY i an ws BY 
HUGH BLAIR. GERARD F. COBB. 
(Op. 41.) 


PricE ONE SHILLING AND SIXPENCE. 





Tonic Sol-fa, Eightpence. ; : 
Pric—E Two SHILLINGS, 


THE 


y THE 
G 0 ~ ~ G T : ae . 
FLAG OF ENGLAND BANNER OF ST. GEORGE 
FOR SOPRANO SOLO, CHORUS AND BALLAD 
ORCHESTRA FOR CHORUS AND ORCHESTRA 
RUD VARI kK I p LING SHA PCOTT W EN SLEY 


THE MUSIC BY THE MUSIC BY 


J. FREDERICK BRIDGE. EDWARD ELGAR. 








PricE ONE SHILLING AND SIXPENCE. PRICE ONE SHILLING AND SIXPENCE. 


Tonic Sol-fa, Ninepence. illi 


SONGS FOR SAILORS PATRIOTIC PART-SONGS 
A VOLUME CONTAINING FORTY SONGS A COLLECTION OF 
THE WORDS BY TWENTY-FIVE SONGS 
W. C. BENNETT saber san) 
1 HATTON. JAMES TILLI 


*ARD. 


Pric— Two SHILLINGS AND SIXPENCE. Price SIXPENCE COMPLETE. 

>" rt rt = >) ree of N a Ge, 

PATRIOTIC PART-SONGS. 
BRITANNIA RULES O'ER LAND AND SEA. _ Song, ) Ir COMES FROM THE Misty AGEs. Edward Elgar 4d. 
with Chorus... ass ... George J. Elvey 3d. | Now Pray we For Our Country. Eliza Flower 13d. 
BRITONS, ALERT ... vee ne Edward Elgar 3d. | Rute, BRITANNIA. Arranged by Henry Leslie 4d. 

-sapegenil ae vee aes » J. L. Hatton 3d. | Rute, BRITANNIA. 

NGLAND, GLORIOUS ENGLAND G. F. Huntley 3d. Arranged for Men’s Voices by J. B. Lott 3d. 


Gop SAVE THE KING. Arranged by Joseph Barnby 2d. 


: : : 4 t : | RULE, BRITANNIA. Harmonized by Vincent Novello 3d. 
Gop SAVE THE KING. Arr. by J. Frederick Bridge 2: E ’ 2 


<- 1. dry > Ip . F Sata > Vince y -@ 1 

Gop SAVE THE KING. Arranged by Michael Costa 3d. | ag cesta pence Ty er ig ee a 
Gop SAVE THE KING. Arranged by Edward Elgar 3d. ie aera nas = sx9 pein aeaes ee 2 
Gop SAVE THE KING. Arranged by Vincent Novello 3d. | THE Haanees cs * Feederte 34. a #4. 
Gop SAVE THE KING. : | THE UNION JACK ae ee ...A. R. Gaul 4d. 
Harmonized by Vincent Novello 13d. | WE Love our IsLaANnp Story... ... E. Faning 3d. 

IlURRAH FOR MERRY ENGLAND. Francesco Berger 13d. | YE GALLANT MEN OF ENGLAND .« E. Hecht 3d- 
HURRAH FOR MERRY ENGLAND. H. H. Pierson 13d.| YR MARINERS OF ENGLAND... H. H. Pierson 3d. 
HuRRAH ! HURRAH! FOR ENGLAND. | YE MARINERS OF ENGLAND... C. Lee Williams 3d. 
J. Frederick Bridge 2d. | YE MARINERS OF ENGLAND... Henry Leslie 4d. 


Lonpon: NOVELLO AND COMPANY, Limitep. 





BREITKOPF & HARTELS 
PUBLICATIONS FOR THE FESTIVALS. 


BRISTOL 


(OCTOBER 1) 12, 13, AND -14,) 905). 











BERLIOZ.—Symphony Fantastic * Lelio.” Vocal Score — vn oe C6 
MOZART.—Grand Mass in C minor. Vocal Score... sa aa! Bye Ge 
WAGNER.—* Lohengrin.” Vocal Score ae sox sed i Od. 


SHEFFIELD 


(OCTOBER 4, 5, AND 6, 1905). 


BACH.— Mass in B minor. Vocal Score Sea as ” «an te 626 
MOZART.—“ Requiem.” Vocal Score ... vie si - ue 8 
BERLIOZ.—“ Faust.” Vocal Score aes bis bee aia Lo i 


WEINGARTNER.—* House of Dreams.” Ejight-Part Chorus 
Vocal Score 2s. od. 
“Song of the Storm.” Ejight-part Chorus. Vocal Score on the OE. 
NORWICH 
(OCTOBER 25, 26, 27, AND 28, 1905). 


S. COLERIDGE-TAYLOR.— Three Choral Ballads (ist Series) 


Vocal Score 1s. 6d. 
Two Choral Ballads (2nd Series). Vocal Score. ... ves an i, ek 


L. MANCINELLI.—* St. Agnes” (Capra Edition). Vocal Score ... 2s. 6d. 


WORCESTER 


(SEPTEMBER 10, 12, 13, 14, AND 15, 1905). 


CESAR FRANCK.—* Beatitudes.” Vocal Score... “as av Be oe 
IVOR ATKINS. Magnificat and Nune dimittis. Vocal Score ke Ge. Be. 


CATALOGUES FREE ON APPLICATION. 


BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, LONDON, W. 
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